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Background 
 

The intensity and the number of attacks against culture have increased significantly in recent years, 
particularly in the Middle East and Africa. The persecution of individuals for cultural or religious 
reasons, combined with the systematic destruction of their cultural heritage, has marked the 
emergence of a form of cultural cleansing that is unprecedented in recent history. Responding to 
the increase in attacks on cultural heritage and cultural pluralism, the high-level meeting and 
technical conference #Unite4Heritage. Cultural Diversity under Attack: Protecting Heritage for 
Peace was organized by UNESCO, with the support of the Government of Flanders, in Brussels, 
Belgium on 9 and 10 June 2016, in view of initiating a broader technical debate on the role culture 
can play in post-war recovery and reconciliation. 
 
The event was also an opportunity to emphasize the human face of cultural preservation, 
highlighting the vital importance of heritage and diversity in addressing humanitarian, human rights 
and security challenges across the world. 
 
The targeting of cultural diversity has become a key aspect of humanitarian and security 
challenges. Such attacks directly weaken the resilience, cohesion and strength of victims as well 
as society as a whole. Conversely, the protection of cultural diversity can contribute to restoring 
social cohesion and to opening prospects to resolve crises, particularly in protracted conflict 
situations. Respect for diversity is also essential for reconciliation, national dialogue and 
reconstruction. The rehabilitation of heritage, the practicing of traditions and an inclusive social 
fabric can contribute to the restoration of security and peace.  
 
How can this strengthen transition and recovery approaches and policies? Answering this question 
must focus both on the field of culture (heritage, cultural institutions, industry capacity) and on the 
impact of culture on the social, economic and political infrastructure of the affected countries. 
UNESCO’s normative framework for the protection of cultural diversity, combined with the 
operational experience gained by the Organization in recovery, reconciliation and peace processes 
through the restoration, access to and use of symbolic cultural heritage, provides a solid basis for 
strengthened action for the protection of cultural diversity against sectarian violence. Furthermore, 
the multidisciplinary expertise of UNESCO, which combines culture, education and sciences, 
especially the social sciences, is also an asset when formulating responses to these issues. 
 
The conference saw the participation of representatives of Member States, international 
organizations and cultural partner-institutions of UNESCO and the European Union. Relevant 
international experts in the fields of culture, peacekeeping and peace-building and international 
cooperation were also invited. 
 
The technical meeting, composed of six individual thematic sessions, deepened policy thinking on 
the role of culture as a factor for social cohesion and reconciliation in post-conflict recovery. It 
developed recommendations for actors in this area to better take into account the culture dimension 
and its potential in the work of the humanitarian and security sectors. The results of the discussions 
allowed UNESCO to strengthen its strategic priorities and contributed to the draft Action Plan for 
the implementation of the Strategy for the Reinforcement of UNESCO’s Action for the Protection of 
Culture and the Promotion of Cultural Pluralism in the Event of Armed Conflict.1 
 

  

                                                   
1 http://unesdoc.unesco.org/images/0023/002351/235186e.pdf 
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Main Outcomes 
 

 

 

1. Cultural diplomacy is a fundamental component of international relations. It is essential to 

move towards a new concept of cultural diplomacy, away from the promotion of one’s own 

culture abroad, and towards its use as a means to open communication between different 

communities.  

 

2.    The protection of cultural diversity is a major foreign policy concern, because the attacks 

against culture destabilize societies, support the criminal economy and seriously hamper 

efforts for post-conflict recovery. Therefore, it should be considered at all times in foreign policy 

and diplomatic efforts.  

 

3. The prosecution of crimes against cultural heritage, as crimes in their own right, can help 

prevent the destruction, or even the annihilation, of a people's culture, religion, and identity. 

The achievements of international criminal justice, as a reminder that crimes against culture 

will not be left unpunished, are important precedents in the fight against impunity. 

 

4. The intentional targeting and destruction of cultural heritage can be identified as an indicator 

of the intent to commit atrocity crimes. Protecting cultural heritage, understanding its targeting 

as an early-warning sign, and prosecuting those responsible for related war crimes, can help 

in preventing such atrocities.  

 

5. Cultural rights, including access to and participation in culture and heritage, are about human 

dignity. Cultural rights should be an integral part of recovery and re-integration strategies 

because reconciliation and co-existence are not possible if cultural rights, including the right 

to memory and heritage, are not guaranteed. 

 

6. Integrating the cultural dimension in transitional justice is essential since it provides the long 

historical and pluralistic perspective which is required to address deeply rooted divisions. 

Societies coming out of conflict need a multi-dimensional narrative of the past, to be shared 

and discussed. The culture sector and its institutions (museums, archives, libraries, etc.) can 

play an important role in making this narrative accessible and open for discussion. 
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7. Culture and creativity can help counter exclusion and displacement by focusing on the value 

of diversity and the right to participation. Culture and the arts allow those denied a voice to 

express themselves, and may facilitate integration.  

 

8. Intercultural dialogue is a way of valorizing cultural differences and thus to overcome one of 

the main hurdles for peace. Intercultural dialogue is vital to promoting sustainable peace. 

 

9. Dialogue built around cultural practices can be an effective way to bring communities or 

different religious groups together and find common ground. Traditions, cultural practices, 

history and music, for example, are an important facilitator for dialogue, and a vehicle to 

overcome fear and mistrust of the other and to build understanding.  

 

10. In a context where cultural heritage is more and more frequently damaged by conflict, 

technological tools like 3D scanning and satellite imagery offer innovative ways to document, 

present and analyze information, as well as to protect professionals by offering forms of 

distance research. They also allow to better understand attacks against heritage as particular 

forms of violence, which may ultimately help responding more effectively. 

 

11. Technological tools and social media can increase access to cultural heritage in crises. 

Technology offers ways for communities to keep their heritage alive where traditional ways 

may no longer be an option. By engaging communities in the creative process of reconstructing 

their heritage, technology can empower affected populations, include civil society and facilitate 

the enjoyment of cultural rights.  

 

12. The engagement and participation of all components of society and all parties to a conflict in 

the protection, rehabilitation and interpretation of heritage is essential for recovery and 

reconciliation. The inventorying and documentation of cultural resources, in which local 

communities play an important role, and the preservation and use of this documentary 

heritage, are fundamental to mitigate risks and contribute to awareness-raising. 

 

13. Looting and illicit trafficking of artefacts during conflicts support a parallel economy, which can 

undermine effective governance and thus complicate recovery efforts. Therefore, the role of 

law enforcement and the connection with security sector reform are essential. 

 

14. Heritage and peace education provide youth with opportunities to learn about history and 

heritage and to engage in cultural and creative activities, giving them a sense of purpose and 

meaning that enhances resilience to the influences of extremism. 
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Highlights from the Opening Session 
 

 
 

Heritage Heroes 

At the opening session, the floor was given to three heritage heroes from Mali, Iraq and Bosnia-

Herzegovina who, each in their own way, took numerous risks during the conflict in their country to 

save important heritage from destruction. These individual efforts were made because of a strong 

conviction that their communities would need this heritage, and the related access to their history, 

to, one day, reconcile and confront past events.  

The session highlighted the work of Abdelkhader Haidara in the saving of manuscripts from 

Timbuktu, Mali – a slow and major effort in which, over an extended period, thousands of ancient 

manuscripts were moved from Timbuktu to the capital Bamako, thereby saving them from 

destruction by the Ansar Al-Dine militias. 

Ferhad Mulabegovic was working for the government in Sarajevo when in the 1990s many major 

monuments, from the ancient Mostar Bridge to the National Library in Sarajevo, were deliberately 

attacked. Both as an architect and an official, Mr Mulabegovic dedicated his career to documenting 

and working on the reconstruction of this heritage of national value. Part of this work recently 

culminated in the long-awaited re-opening of the Sarajevo National Library.    

Father Najeeb Michaeel, a Dominican priest from Mosul, Iraq, saved 

hundreds of ancient manuscripts from the hands of Da’esh by moving 

them into safe areas, passing through numerous rebel-held 

checkpoints. From his belief that “one cannot look at the tree and 

make it grow without taking care of its roots”, Father Najeeb took on 

the important task of preserving as many remnants of the past as he 

could.  

 

 

“One cannot look at the 

tree and make it grow 

without taking care of its 

roots” 
Father Najeeb Michaeel, Mosul Iraq 
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Opening Remarks  

 

 

 

Irina Bokova, Director-General, UNESCO 

In her opening address, Director-General Bokova referred to the many discussions and initiatives 
she conducted to respond to the immediate crisis of cultural diversity under attack, and emphasized 
the importance of this conference to start looking to the longer term and reflecting on the role of 
heritage as a force for resilience, recovery and  the reconstruction of societies torn by conflicts. She 
underlined that the focus should not only be on whether to rebuild or reconstruct but rather on how 
culture and heritage can contribute to fostering resilience and recovery.  
 

Ms. Bokova discussed the attacks against heritage that are being witnessed today. She said that 
“it took some time to understand that we cannot separate the destruction of heritage and the 
suffering of human beings,” but that the global community recognizes more and more the linkages 
between violations of human rights and attacks against culture: “Those who destroy monuments 
do not seek to demolish buildings - they want to weaken the social fabric of societies and abolish 
the sense of freedom over the very long term.” 

 
Ms. Bokova also stressed the importance of cultural diplomacy and 
the role of culture in bringing people together, even in the worst of 
conflicts. She referred to the heritage of Europe as a telling 
example – showing how Christian, Jewish and Muslim heritage 
have interacted and fed into each other over centuries, creating a 
specific cultural environment based on this exchange.  
 
Ms. Bokova concluded that, to succeed in facilitating peace through 
culture, cooperation was needed between partners, across sectors 
and well beyond the “culture box”, referring to the Global Coalition 
Unite for Heritage that she called for and that would link the 
humanitarian, security and cultural sectors.  
 

  

“Those who destroy 

monuments do not seek to 

demolish buildings. They 

want to weaken the social 

fabric of societies and 

abolish the sense of 

freedom.” 

Irina Bokova, UNESCO 
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Geert Bourgeois, Minister-President, Government of Flanders  

 

“It is not only a matter of defending culture against attacks, it is about 

promoting and harnessing culture as a source of peace and a driver of 

dialogue” 
Geert Bourgeois, Government of Flanders  

 

In his opening address, Minister-President Bourgeois referred to the history of Flanders, in 

particular during World War I, as a relevant context for the conference, and for learning lessons 

about current conflicts during which culture is targeted. He talked about the efforts of the so-called 

Monuments Men which illustrate the possibilities of protecting cultural heritage in times of conflict, 

and about the many efforts that were made to salvage heritage in the aftermath of the conflict, 

highlighting the importance of culture in recovery processes. He reminded the audience of the way 

Flanders learnt how important the repairing of physical damage and the rebuilding of relations 

between communities are as part of post-conflict reconciliation efforts. Minister-President 

Bourgeois stressed that cultural heritage tells people about their roots and identity, and that it is 

irreplaceable. From that premise, the Government of Flanders strongly believes that society cannot 

watch on the sidelines when the common heritage of humanity is destroyed and targeted in an 

attempt to eradicate history. “It is not only a matter of defending culture against attacks, it is about 

promoting and harnessing culture as a source of peace and a driver of dialogue," Minister-President 

Bourgeois concluded.  

 

 

 

Federica Mogherini, High Representative for Foreign Affairs and Security Policy, European Union 

(VIDEO MESSAGE) 

Federica Mogherini critiqued the common assumption that “cultural and racial uniformity will make 

our [sic] strength”. She emphasized that the history of humanity is a history of exchanges among 

cultures and that this is what has made humanity richer. In this context, Ms Mogherini announced 
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that this understanding would be at the core of the recently launched Joint Communication on 

Cultural Diplomacy.  

Ms Mogherini reiterated that protecting culture in conflict situations is a major foreign policy concern 

because its destruction destabilizes societies, supports the criminal economy and seriously 

hampers efforts for post-conflict recovery. She also specifically referred to the illicit trafficking of 

cultural objects as a source of funding for terrorists, and the closing of such channels of financing 

being essential. Finally, she highlighted the value of protecting cultural heritage to facilitate 

reconciliation, adding to its importance in foreign policy.  

 

“Once again, we are being told that cultural and racial uniformity will be 

our strength. We all know how wrong this is. Exchanges and not closure 

have made us great. Protecting heritage is thus not just the concern of 

archaeologists. It is a major foreign policy concern” 
Federica Mogherini, European Union  

 

Alain Leroy, Director-General, European External Action Service 

Alain Leroy described culture as a factor of political stability, a source of economic prosperity and 

a potential foundation for transition and recovery from violent conflict. He characterized diversity as 

a source of identity and cohesion but also of dialogue and understanding, and that the respect for 

diversity is enshrined in the EU charter of Fundamental Rights. At the same time, he recognized 

that culture and heritage were very fragile and often affected by conflict and disaster.  

Mr Leroy continued by discussing the EU Joint Communication on Cultural Diplomacy launched on 

8 June 2016, explaining how the value of culture was at the basis of the EU Communication and 

the reasoning behind the EU’s engagement in a broad range of projects around the world.  

Finally, Mr. Leroy also announced that, in view of the importance that the EU attaches to culture 

for sustainable development and peace, 2018 was proposed as the European Year of Cultural 

Heritage.  
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High-Level Panel 
 

 

 
 

 

Key Messages 

• The protection of cultural diversity is a major foreign policy concern because attacks against 

culture destabilize societies, support the criminal economy and seriously hamper efforts for post-

conflict recovery. Culture and diversity are elements of political stability and offer the foundation 

for transition and recovery from violent conflict. They should be considered at all times in foreign 

policy and diplomatic efforts.  

• Heritage protection and rehabilitation are among the best responses to extremism and 

deliberate attempts to eradicate alternative historic narratives.  

• Cultural heritage professionals should be recognized as human rights defenders. 

• The deliberate destruction of cultural heritage is not just a crime against humanity, but also a 

potential indicator of genocidal intent. 

• In the fight against illicit trafficking, awareness is essential. Successful approaches used in 

combatting illicit trafficking of wildlife could be valuable to follow in this regard.   

 

 

Irina Bokova, Director-General, UNESCO 

Director-General Bokova talked about the destruction of the Buddha’s in Bamiyan, Afghanistan, 

and about how that was considered as an exceptional event that was not something that could be 

accepted in a post-WWII context where everyone had been working towards coming together 

behind the notion of outstanding universal values. Against that backdrop, she explained that the 

deliberate destruction of heritage that is being witnessed at present, starting from Timbuktu to 

recent events in Iraq and Syria, is new in terms of intensity and scale. The events of the past years 

have seen a level of destruction that challenges global efforts towards the protection of diversity 

and human rights.  

Ms Bokova stressed that importance of coordination between different sectors and organizations 

in all these initiatives, saying that it was necessary for these stakeholders to debate the issues at 

stake, and define ways to jointly move forward. Director-General Bokova reiterated that conflicts 

today are different in nature from most conflicts in the past, making it therefore imperative to discuss 

whether current legal frameworks are still sufficient.  
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N’Diaye Ramatoulaye Diallo, Minister of Culture, Mali  

 

“Thanks to the efforts that have been undertaken, I can now talk about 

culture in Mali, no longer as a target, but as a success story.” 
N’Diaye Ramatoulaye Diallo, Minister of Culture, Mali 

 

Minister N’Diaye Ramatoulaye Diallo portrayed Mali not as a case of attacks, but rather as a 

success story, highlighting its successful rehabilitation efforts, which are contributing to a larger 

recovery process. She added that this success was not just defined by the reconstruction in 

Timbuktu, but also by the recent prosecution of Ahmad Al Faqi Al Mahdi by the International 

Criminal Court for the destruction of Malian cultural heritage. The great cultural significance of 

Timbuktu, the Minister explained, was valued by this breakthrough in international law, further 

reinforcing the belief in the magic of Timbuktu. She also described the full reconstruction of the 

destroyed mausoleums as the best possible response to extremism.  

 

 

 

Karima Bennoune, UN Special Rapporteur on Cultural Rights  

Karima Bennoune stressed the nature of cultural rights as human rights and the guaranteed access 

to culture by international human rights law. She also emphasized that, beyond its legal status, 

culture is about meaning: “It is what makes people who they are. It is what keeps them alive.”  

The Universal Declaration of Human Rights gives all people the 

responsibility to defend human rights. In this context, Ms Bennoune 

underscored that, while cultural heritage professionals have a role as 

cultural rights defenders, ordinary people can also play a part in 

protecting these human rights. Ms Bennoune highlighted the many 

examples of countries where citizens have gone above and beyond 

expectations to save their heritage or protest its destruction, and calling 

for these individuals to be better protected.   

“Cultural rights make 

people who they are. 

It is what keeps them 

alive.” 
Karima Bennoine, UN Special 

Rapporteur on Cultural Rights  
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John Hocking, UN Assistant Secretary General, International Criminal Tribunal for the former 

Yugoslavia (ICTY) and United Nations Mechanism for International Criminal Tribunals  

 

“Where there is cultural destruction, there may be genocide.” 
John Hocking, ICTY and UNMICT  

 

John Hocking discussed the role of culture in international courts, recalling the ICTY decision that 

the bombing and burning of Dubrovnik in 1991, which destroyed over 70% of the historic town, was 

an attack against the cultural heritage of humankind. Mr Hocking explained how this was the first 

international case with a focus on cultural heritage, in the framework of which the ICTY broke 

ground by holding responsible those most accountable for cultural crimes and, ultimately, 

strengthening the legal basis for this type of prosecution.  

Mr Hocking stressed the importance of approaching crimes against culture and heritage as 

international war crimes. The ICTY having declared that such crimes could be evidence of 

genocidal intent, this suggested that the prosecution of such crimes could potentially contribute to 

preventing genocide. This perspective was endorsed by the International Court of Justice.  

 

 

 

Kunio Mikuriya, Secretary-General, World Customs Organization (WCO) 

According to Secretary-General Mikuriya, combatting the increase in 

illicit trafficking of cultural heritage requires a holistic and joint 

approach. The WCO became more involved in this issue after the 

looting of the Bagdad Museum, Iraq. One of the key lessons learnt 

was the need for better coordination. The WCO cooperates with 

organizations such as UNESCO, INTERPOL, the UN Office on Drugs 

and Crime (UNODC) and the International Council of Museums 

(ICOM). Mr Mikuriya also explained that it is essential to work with 

governments and customs offices, for example to introduce a 

certificate system, to prevent illicit traffic without hampering regular 

trade.  

Mr Mikuriya referred to efforts against wildlife trafficking as a good model for combatting illicit 

trafficking. In that field, improved awareness has significantly increased political support to address 

the issue systematically.  

“Customs is a 

natural and 

indispensable 

partner in the fight 

against illicit 

trafficking of cultural 

objects.” 
Kunio Mikuruya, WCO 
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Cultural Diplomacy  

 

Key Messages 

• Culture is both a tool and a resource for dialogue and diplomatic engagement.  

• It is essential to build on culture and heritage for dialogue and to move towards a new concept 

of cultural diplomacy, away from the self-interested promotion of one’s own culture abroad, 

towards considering culture as a means to open communication between different communities.  

• In a globalized world, it is essential to move away from focusing on individual cultures, and to 

instead build on culture for generating dialogue.  

 

 

 

“People-to-people diplomacy means that we want to concretely involve in 

activities, support the creation of partnerships, exchanges and co-

creation on an equal basis.” 

Diego Marani, EEAS 

 

During this session, chaired by Francesco Bandarin, UNESCO Assistant Director-General for 

Culture, Diego Marani and Walter Zampieri discussed the EU’s Joint Communication on Cultural 

Diplomacy, which was launched by the EU in June 2016.2 This was followed by the presentation of 

a concrete example of an EU-funded project on cultural diplomacy given by Professor Luc van 

Langenhove, who coordinates the European Leadership in Cultural, Science and Innovation and 

Innovation Diplomacy (EL-CSID), a large scale inter-university project funded under the EU Horizon 

2020 mechanism..  

 

  

                                                   
2http://eur-lex.europa.eu/legal-content/EN/TXT/PDF/?uri=CELEX:52016JC0029&from=EN 
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Diego Marani, Policy Officer, Global Issues Division, European External Action Service, and  

Walter Zampieri, Chief, Cultural Policy and Intercultural Dialogue, Directorate-General for 

Education and Culture, European Commission  

 

In June 2016, the EU launched a new Communication on Cultural Diplomacy based on the EU’s 

view on culture as a tool and resource for diplomatic engagement and dialogue. The 

Communication encourages a cross-sectoral approach to culture, following a ‘people to people 

paradigm’ that concentrates on involving people and institutions from different cultures in concrete 

activities. Mr Marani and Mr Zampieri explained that culture is seen to affect several policy fields, 

but is also affected by decisions in policy fields that at first sight seem unrelated to culture.  

The Communication describes 3 main policy objectives: to foster culture as an engine for social 

progress and job creation; to preserve and promote cultural heritage; and to promote intercultural 

dialogue. 

 

Culture was defined as a space where the EU’s key roles, as defined in the Communication, should 

take place, namely the protection of cultural diversity, the support of Member States and the support 

of cross-border cooperation between cultural actors. For example, one of the three work streams 

of the Communication involves culture and intercultural dialogue for creating more peaceful 

relations within and among communities.  

It was emphasized that the EU considers it essential to understand heritage as “more than a pile 

of stones”, but rather as an important resource for dialogue. Culture is a means to open 

communication between different communities. In this way, the new Communication aims at 

contributing to the promotion of cultural diversity and the respect for human rights.  

 

Luc van Langenhove, United Nations University Institute on Comparative Regional Integration 

Studies, and EU Horizon 2020 Project on Cultural Diplomacy, Belgium 

Professor van Langenhove explained how prior to the launching of the new EU Communication, 

the key challenge for cultural diplomacy at the EU was a lack of both strategic approach and focus 

on dialogue.  

Mr van Langenhove elaborated that cultural diplomacy has most frequently been seen as an 

instrument of soft power used by states as a means for winning the hearts and minds of people by 

exposing them to one’s culture – a vision primarily about promoting self-interests and not so much 

about engendering dialogue. Mr van Langenhove suggested that the western approach focused 

on the success of promoting one’s own values and culture should be questioned. He argued that 

the real value of cultural diplomacy lied in its ability to generate dialogue. In this context, the 

emphasized the important role of international organizations like the EU and UNESCO, which lie 

above individual national interests. 

The main challenge of today’s cultural diplomacy was described as the need to build on culture to 

generate dialogue in a globalized context. Professor van Langenhove stated that many 

contemporary activities undertaken under the ‘cultural diplomacy’ umbrella had already moved 

away from the level of individual states. For example, he said that it was recognized that the internet 

and media have contributed to making culture much more accessible; at the same time, these new 

channels of information can also contribute to the distortion and misuse of these cultural references, 

he argued. In conclusion, he reiterated the need for cultural diplomacy to move away from 

promoting local culture and shift towards emphasizing dialogue.  
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Culture on the Move  

 

Key Messages  

• Culture allows displaced persons to express their individual identity, beyond their displacement 

status, in a new context. Similarly, it provides an opportunity to be acknowledged by the host 

community for one’s skills rather than for a type of residential status.  

• Culture is a key to open doors because it gives people something to share, independently of 

where they come from. 

• When dealing with culture in post-conflict settings, it is essential to consider how it affects the 

local communities and the return of displaced persons. If historical and cultural links are lost, 

many aspects of living heritage are lost, and this makes an eventual return more difficult.  

 

 

 
 

In this session, the Palestinian poet Fatena Al-Ghora, the Burundian musician Jeremie 

Hakeshimana and the researcher Younes Saramifar shared their personal experiences of the role 

of culture in situations of forced displacement. Fatena Al-Ghora and Jeremie Hakeshimana 

performed and recounted how their art had helped them settle into a new surrounding and find their 

voice. They focused on how culture, and their individual ways of expressing it, have allowed them 

to introduce to their new communities who and what they are, thereby overcoming the anonymity 

and stigma that often accompanies displacement. In addition, cultural expression also increased 

their feelings of self-worth and thereby their ability to more proactively set up a new life and engage 

in a dialogue with their new environments.   

Younes Saramifar focused on the importance of involving communities, both those that were 

displaced and those that remained during conflict, in post-conflict rehabilitation. He stressed how 

differing priorities in times of rehabilitation and post-war recovery often result in further loss of 

heritage and access to culture, thereby making return and reconciliation more difficult. Mr Saramifar 

stressed that the rebuilding of neighbourhoods frequently being driven by economic interests, 

discouraging the return of the forcibly displaced. He suggested that this leads to the loss of living 

heritage by disrupting its continuity. Younes Saramifar emphasized that it is essential to consider 

the values of communities, including their heritage, when planning for post-conflict rehabilitation.   
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Session on Protecting Cultural Rights in Protracted Crisis  
 

 

 
 

 

Key Messages  
 

• Cultural rights should be an integral part of recovery and re-integration strategies.  

• Cultural rights are about human dignity and should be at the core of human rights.   

• Reconciliation, co-existence and peace are not possible if cultural rights that allow for an 

understanding of the past, such as the right to memory and to heritage, are not guaranteed.  

• Respecting cultural rights is essential for transitional justice and commemoration. Societies 

coming out of conflict need a multi-dimensional narrative of the past to be shared and discussed. 

The institutions of the culture sector can play an important role in making this narrative 

accessible and open for discussion, and thereby contribute to transitional justice.  

• Archives play an essential role in ensuring access to and the creation of a pluralistic narrative, 

and thereby provide tools that allow for the voices of people to be heard.  

• Pluralistic narratives and the protection of diversity are essential for long-term reconciliation. 

This also implies a nuanced recognition of victimhood, and the inclusion of this diversity and 

plural narratives into commemorative practices.  

• Preserving the past is important for educating the next generation.  

• Ensuring cultural rights and facilitating access to culture are at the basis of protecting culture 

and diversity. People and communities will take care of their heritage if they are given the means 

and the right to do so.  
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Introduction  
 

Patrice Meyer-Bisch, Professor and Coordinator of the Interdisciplinary Institute for Ethics and 

Human Rights, Freiburg University, Switzerland  

 

Professor Meyer-Bisch introduced the session, which aimed to discuss cultural rights as a resource 

that enables peoples’ participation in reconciliation and related processes. Viewing culture as a 

source of peace makes cultural rights both a means and an end. In this context, the importance of 

considering culture in a broad sense, encompassing the sciences and other modes of life, was 

underlined. Professor Meyer-Bisch emphasized that cultural rights are not secondary rights, but 

that they have nonetheless been under-developed in human rights work. He explained that it is 

essential to understand that cultural rights are conditional for all other human rights, because 

cultural rights are about human dignity. In this context, he gave the example of people without 

access to knowledge, which is a cultural right, having limited access to other human rights. 

 

Stones were used as a metaphor for physical heritage and it was stressed that, when discussing 

the protection of cultural rights in protracted crises, it is important to link “people and stones”.  

Professor Meyer-Bisch explained that it is not that stones are tangible and people are intangible, 

but rather that both are tangible as well as intangible. Thus, he underlined that the destruction of 

heritage cannot be separated from attacks on people, as the two are interlinked.  

 

Finally, Professor Meyer-Bisch stated that in protracted conflicts, cultural rights become even more 

important, as they include the right to memory and the right to heritage. They are the means that 

allow people to understand conflict, and to connect to resources that are required for building a 

future. He concluded that reconciliation and peace are not possible if the rights to memory and 

heritage, to the understanding of the past, are not accessible.    

 

 

Main Presentation: Cultural Rights, Transitional Justice and Memorialization 
 

Stephan Parmentier, Professor, Research Unit Criminal Law and Criminology, Katholieke 

Universiteit Leuven, Belgium  

 

Professor Parmentier used the shelling of Dubrovnik, Croatia (1991-1992) as an illustration of the 

deliberate targeting of heritage and the different avenues that can be followed in its aftermath. 

Judicial means and transitional justice jointly contributed to helping the community deal with the 

past. He explained how those responsible for the deliberate attacks stood trial at the International 

Criminal Tribunal for the former Yugoslavia, as well as in Croatia and Montenegro. He also recalled 

the annual commemoration which serves as an alternate form of justice, by acknowledging publicly 

the victims’ perspective.  

 

The bombing and arson of the University Library in Leuven, Belgium (1914) was provided as 

another example of the deliberate destruction of heritage. Professor Parmentier explained how the 

damage resulted in a public outcry, which was subsequently used to enlist and recruit soldiers to 

fight in Flanders Fields. The University Library was explicitly mentioned in the Treaty of Versailles 

(1919) and Germany provided reparations in the form of books.   
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Transitional Justice  

Professor Parmentier referred to the broad definition of transitional justice provided by the United 

Nations3 as “the full range of processes and mechanisms associated with a society’s attempt to 

come to terms with a legacy of large scale past abuses to ensure accountability, serve justice and 

reconciliation.”  

 

He then described the four main pillars in the field of transitional justice:  

- Criminal justice; 

- Truth commissions, their aim being to bring out the subjective truth of both sides to the 

conflict; 

- Victim reparations, that may include restitution, monetary compensation, rehabilitation, and 

guarantees of non-repetition (for example by reforming army and police structures); 

- Institutional reform. 

 

Memorialization 

According to Professor Parmentier, a fifth pillar, memorialization, is receiving increased attention 

in the field of transitional justice, with culture playing a significant role in this concept. Through 

memorialization, past events are acknowledged, remembered and given a place in public history, 

making this process increasingly considered as an essential part of transitional justice. Beyond the 

process of intangible memorialization, it can also involve the erection of new memorials, thereby 

creating an important connection between the intangible and tangible aspects of heritage.  

 

Professor Parmentier gave the example of distinct versions of history books that are used by 

different communities in schools in the Balkans. This discrepancy is of concern because the aim of 

different narratives is not to seek common ground within diversity, but rather to focus on divisions. 

Professor Parmentier highlighted this as a good example of how important it is for people to decide 

whether they want to reconcile. Even if they do not intend to do so, Professor Parmentier argued, 

it is important for them to work towards co-existence or respect. This problem often comes 

combined with another main obstacle against moving forward, as evidenced in the former 

Yugoslavia: exclusive victimhood. It was emphasized that the recognition of the multiplicity of 

victimhood is essential for a community to reconcile. To understand that everyone has suffered 

during a time of conflict is an important step forward in a peace process. Furthermore, Professor 

Parmentier warned that if commemoration does not recognize multiple victimhood, it can contribute 

to reinforcing divisions, making this an essential element to consider for the culture sector involved 

in memorialization or rehabilitation. 

 

Professor Parmentier referred to the different objectives of memorialization:  

- To provide symbolic forms of reparations to victims;  

- To develop sites of reflection about the past and future (even as sites of conscience);  

- To foster mutual understanding and respect (‘conflict transformation’); 

- To (re)build a nation. 

 

Professor Parmentier linked memorialization to the idea of collective memory by emphasizing that 

all societies need a narrative of the past. This is not necessarily a singular narrative, but rather one 

that can be shared and discussed, the main value of a narrative lying in its ability to facilitate going 

back into the past to move forward into the future. In post-conflict societies, it becomes even more 

important to not overemphasize a single narrative, since this can be exclusionist and hinder co-

                                                   
3 https://www.un.org/ruleoflaw/files/TJ_Guidance_Note_March_2010FINAL.pdf 
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existence. Professor Parmentier referred to the example of Rwanda and how memorialization in 

the form of a single narrative contributed to lasting divisiveness and exclusionist victimhood.  

 

“Societies have an interest in having a narrative of the past. Not 

necessarily a singular one, but something that can be shared and on 

which basis discussions can move forward. The main idea is not to go 

back to the past and get stuck in the past, but to go back to the past in 

order to move forward into the future.” 
Stephan Parmentier, KULeuven  

 

 

Panel Discussion  
 

Tom Adami, Head, Arusha Branch of the Archives and Records Section of the Mechanism for 

International Criminal Tribunals, Rwanda/Tanzania 

Tom Adami addressed the role of archives in reconciliation. Agreeing with Professor Parmentier, 

he also emphasized that reconciliation is a very personal process, coming from a very personal 

space, and that it was important to recognize this.  

Mr Adami explained the case of the Rwanda Tribunal, highlighting the complementarity between 

local and international efforts for reconciliation and justice. He specified that the Rwanda Tribunal 

and its archives operated in a context where it was clear that a genocide had happened. The record 

that was created in the aftermath of the conflict contributed to larger reconciliation efforts, in which 

the government has facilitated the renewed sharing between Hutus and Tutsis of living spaces. 

The archives of the Rwanda Tribunal provide a historical and judicial record of the events that 

occurred in 1994, accessible to everyone in Rwanda. Despite the international commitment having 

galvanized the transition and reconciliation process by committing to bringing perpetrators to trial, 

Mr Adami qualified the Rwandan reconciliation process, as a nation, as a very internal one. In this 

context, he underlined the perpetual value of archives and of the records it holds as a continuous 

support in the push towards reconciliation.  

 

Catherine Kennedy, Director, South African History Archives, South Africa 

Catherine Kennedy provided an example of how local archives can contribute to peace, justice and 

reconciliation after conflict, through her work at the South African History Archives (SAHA). SAHA 

is an independent archive with no affiliation to the government, established in the 1980s, a decade 

of broad based action against the Apartheid regime that resulted in heavy state repression. Ms 

Kennedy described how, during those times, it was difficult to collect the stories of the struggle for 

justice against the Apartheid regime. Today, the archive reflects the experiences of the minority 

against the prevailing story of the majority. It plays an important role in ensuring that there is a 

pluralistic narrative of the past. Many years later, SAHA continues to ensure that a diverse archive 

is recorded so that minority voices are not invisible in South Africa. It was explained that one of the 

main aims of the archive was to serve as a tool allowing for the voices of all people to be heard.  

Ms Kennedy expanded on the case of the South African Truth and Reconciliation Commission 

(TRC). During the transitional period after Apartheid, SAHA started collecting records related to the 

TRC because a large amount of records from the Apartheid regime were being systematically 

destroyed as the TRC was being set up. SAHA started collecting as much material as possible to 
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ensure that evidence remained available and accessible. One of the key objectives of SAHA has 

been to make the records available to the public as, unlike the Rwanda Tribunal archives, this has 

not been the case until now. Ms Kennedy concluded that, in this way, SAHA also ensures that 

records can be used for the difficult work of rebuilding a society that comes after a TRC, and 

underlined that this is the challenging stage which leads to genuine reconciliation. 

 

Father Najeeb Michaeel, Centre numérique des manuscrits orientaux, Dominican Order, Iraq 

Father Najeeb also talked about the importance of preserving historic records in conflict situations, 

and the importance of such records for recovery. Over 25 years ago, in response to archives and 

manuscripts being abandoned or kept in bad conditions, Father Najeeb Michaeel created a centre 

for the digitization of records in Mosul, Iraq. He explained how, since 2009, the Centre has 

partnered with Benedictine monks in the USA who are helping with the digitalization of these 

records. More than 80% of their collections have now been digitally catalogued and put at the 

disposal of researchers. Father Najeeb explained that the digitalization of these historic records 

keeps them available, despite the threat of destruction facing the originals. He suggested that these 

records directly counter the extremists’ objectives, and that, in the long term, they will contribute to 

building a future based on a shared heritage.   

Father Najeeb recounted how, just hours before the arrival of Da’esh in Mosul, he drove the 

collections to Erbil, Kurdistan Region of Iraq. He went through dozens of checkpoints carrying over 

700 ancient books, but no one questioned him on his valuable cargo. Father Najeeb suggested 

that the manuscripts were saved thanks to an ignorance of their value. He referred to them as the 

roots of his society’s heritage and past and, in a context where extremist views support the 

destruction of any prior civilization, he underlined that it is particularly important to preserve what 

remains from the past. 

This perspective led Father Najeeb to focus on preserving heritage and using it for educational 

purposes. Throughout his work, he encountered many people who did not know the importance of 

their ancient manuscripts. Meanwhile, the Church in Iraq tried to conserve the documents, but lost 

many because they did not know how to best preserve them. Father Najeeb emphasized that young 

people, in particular, must learn that these are not bad smelling books, but rather an important part 

of their heritage. He described this heritage as the roots of a tree and cautioned that today 

extremists are trying to kill the tree and the roots at the same time. He stressed the importance of 

preserving these roots and ensuring that young people have access to them through education.  

 

Antonella Caruso, Director, Middle-East and West-Asia Division, UN Department of Political Affairs  

In agreement with the previous speakers and drawing on her experience at the UN Department of 

Political Affairs, Antonella Caruso explained how different historic narratives and multiple layers of 

victimhood make reconciliation very complex. She stressed the difficulty of speaking about 

reconciliation in situations of protracted crisis, and the resulting highly fragmented contexts, in 

which it is necessary to deal not only with objects but also with the emotions of the communities 

and parties involved. Therefore, dealing with reconciliation in contexts where multiple groups feel 

that they are victims and where social cohesion has been significantly affected is the most complex.  

Ms Caruso recognized that judicial processes take time, and that restoring rights which have been 

denied to groups and communities during a conflict is also a gradual process. She emphasized that 

local ways of dealing with reconciliation are very important since they work on a different, faster 

timescale. Transitional justice and memorialization play an important role in such localized 

approaches. They offer ways for the communities to offer responses. Ms Caruso stated that it was 
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essential to acknowledge that building on history and memory is very difficult. Memory is not neutral 

and history is often divisive. She underlined that this is where the risk of historic narratives lies, and 

that while they can be very useful, they also require extreme caution. 

 

Younes Saramifar, Researcher, Vrije Universiteit Amsterdam, The Netherlands 

Younes Saramifar stated that the involvement and empowerment of local communities in post-

conflict rehabilitation is essential in keeping a pluralistic narrative. He stressed that culture, in all its 

forms, should be seen as a living, breathing entity. Focusing on the example of displaced 

communities, he argued that there was no need for external actors to intervene in the preservation 

of a culture, since, if given the means, the respective community would naturally take on this role. 

He suggested that when displaced people return there would be unavoidable tension between the 

returnees and those who had remained behind or had newly settled there. He reiterated that the 

priority should be to empower these communities as a whole, and give them access to basic 

resources – including culture – so that they can develop ways to rebuild their lives collectively.  

Mr. Saramifar warned that, while culture could play a positive role, it was also important to recognize 

its complexity and the ensuing challenges it may contribute to the reconciliation process as well.  
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Session on Culture and Arts for Dialogue, Conflict Resolution and 

Stabilization 
 

 

 
 

 

Key Messages 

 Dialogue as a means to bring peace and stability requires all voices to be heard, including 

those that are being repressed. Artists, often being among the outspoken in society, should 

therefore be protected and their freedom of expression ensured.  

 Engaging people affected by conflict in the preservation of their culture and heritage 

supports them to move from a position of “victim” to that of building a foundation for a new 

future, which contributes to increasing resilience. 

 Local traditions, cultural practices, history and even music can provide an important basis 

for dialogue after conflict. At the same time, some forms of art and heritage may be 

considered as too symbolic by one or both sides of the conflict in situations where there are 

few commonalities between the parties around the table. 

 Arts and artistic expressions are a relatively easy means to get to know the other in a 

common language. They are a way of giving a voice to the voiceless, and are therefore 

essential for dialogue and peace. 

 Intercultural dialogue is a way of promoting cultural diversity and overcoming cultural 

differences as one of the main hurdles for peace. Intercultural dialogue and exchange do 

not always have direct measurable outcomes but are vitally important for promoting social 

cohesion in the longer term. 

 Cultural inclusion – the right to participate – is more fundamental than integration. The arts 

can provide a means for those denied a voice to express themselves. 

 Peace education provides youth with opportunities to learn about history and heritage as 

well as to engage in cultural and creative activities, which exposes them to a multiple 

narrative and enhances resilience to the influences of extremism. 
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Introduction  
 

Jyoti Hosagrahar, Director, Division for Creativity, UNESCO 

Jyoti Hosagrahar discussed community engagement, intercultural and interreligious dialogue as 

very effective means for preventing or overcoming conflict, both at a local and at a higher political 

level. Inclusion, specifically cultural inclusion, is a very important concept in this regard, as it allows 

the expression of cultural traditions and identities in a dedicated space. Conversely, cultural 

exclusion can lead to situations of conflict.  

Referring to the Session on Cultural Rights in Protracted Crisis, Ms Hosagrahar named coexistence 

and respect as vital aspects of reconciliation and stressed that this was the essence of intercultural 

dialogue. Ms Hosagrahar went on to explain how intercultural dialogue allowed for greater 

resilience in multi-cultural societies, as dialogue built around heritage or facilitated through artistic 

expressions is a tangible way to bring together communities or religious groups, create as space 

for them to express themselves and thereby find common ground. In addition, artists have always 

been among the most outspoken voices in society and can therefore act as catalysts in establishing 

dialogue, provided that the freedom of artistic expression is guaranteed.  

Jyoti Hosagrahar further underlined that, with an increasing amount of direct attacks on pluralism, 

engaging communities around their diverse heritage has also become a security imperative. She 

welcomed the increasing recognition that conventional security-based measures, including those 

to counter violent extremism, have failed and, in some cases, have even fueled marginalization 

and violence. With an emphasis on prevention, new approaches seek to tackle the root causes of 

violence and insecurity by directly engaging with communities. Distinctive, traditional cultural and 

religious institutions and authorities can in this context be seen as a rich resource from which 

conflict prevention and peacebuilding processes can draw knowledge, legitimacy, and participation.  

According to Ms Hosagrahar, today’s conflicts highlight more than ever before the challenge of 

building sustainable plural societies, and therefore require some established models and 

approaches to be reshaped and adjusted to new realities. She highlighted that a key challenge of 

turning culture into a positive force for conflict prevention and peace building, citing the protection 

of cultural diversity and creativity as well as the power of intercultural dialogue as important aspects 

in this process. The Chairperson concluded by expressing her wish to see culture at the core of 

peace-building and sustainable development efforts. She reiterated that culture could be a vehicle 

for understanding, and that local communities played a key role in safeguarding it.  

 

“Today’s conflicts highlight more than ever before the challenge of 

building sustainable plural societies, and therefore require some 

established models and approaches to be reshaped and adjusted to new 

realities.” 

Jyoti Hosagrahar, UNESCO 
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Main Presentation on Intercultural Dialogue 
 

Mike Hardy, Professor Intercultural Relations, Centre for Trust, Peace and Social Relations, 

Coventry University, UK 

 

Professor Mike Hardy began with the premise that culture shapes identity. This, he suggested, is 

why the power of cultural diversity lies in its ability to bring people together to generate a 

“polyphony” of voices and opinions. He used the concept of polyphony, to emphasize the 

importance of different identities working together side-by-side, without necessarily merging into a 

new, single identity. According to Professor Hardy, fostering such a polyphony of cultural identities, 

i.e. intercultural dialogues, is the only way to avoid conflicts. In this context, he identified three steps 

on the way to peace through intercultural dialogue: exchange, engagement and enactment.  

 

Exchange: Globalization has seen a rapid increase in interaction between people and economic 

growth. While this interconnectedness has diminished differences, it has, at the same time, also 

increased the awareness of these differences and thereby fueled conflict. While he believes that 

appreciation for diversity can be positively nurtured through dialogue, Professor Hardy cautioned 

that culture and diversity could also be exclusionist.  

 

Engagement: Intercultural understanding is essential for governments to move forward after 

conflict. Peace being what is ultimately sought from the exchange that is intercultural dialogue, he 

underlined that dialogue could be powerful in its own right, as it could facilitate the creation of trust 

between the dialoguing parties. However, to ensure peace and development, Professor Hardy 

stressed the necessity of reciprocity and the full participation of everyone involved as crucial for 

productive dialogue. Furthermore, by integrating the compassion, dialogue goes beyond talking, 

and, by touching upon emotions, may lead to sustainable peace.  

 

Enactment: Professor Hardy reiterated that a pre-requisite for peace and development is the full 

inclusion and participation of everyone in the new globalized space. He argued that the process of 

inclusion is far more important for sustainable peace than integration as the final objective. 

 

For intercultural dialogue to be more promoted as a mechanism for valorizing cultural differences 

and developing an inclusive dialogue among diverse culture, the Baku Forum on Intercultural 

Dialogue was discussed. The Forum aims to overcome cultural differences as one of the main 

hurdles for peace. The Baku Process involves high-level dialogues, but Professor Hardy also 

referred to the importance of dealing with dialogue at other levels as well, for example by involving 

local communities.  

 

Professor Hardy further elaborated on concepts of performativity and improvisation in dialogue. He 

suggested that the main importance of dialogue was not in its content, but in the process itself. 

According to him, the most essential factor is for dialogue to happen. Furthermore, he said that 

dialogue could have unanticipated consequences, necessitating improvisation and creating 

reciprocal relations where they did not exist before.  
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Panel Discussion 
 

Thomas Baum, Director, Flemish Peace Institute, Belgium 

Thomas Baum explained how the Flemish Peace Institute (FPI) has invested considerably in 

research to help the Flemish government develop a common narrative around World War I, notably 

through tourism initiatives in cooperation with museums, such as the In Flanders Fields museum, 

Ypres. Especially leading up to the centennial commemorations in 2014, the FPI has worked to 

define the message of peace behind such commemorations so that the related events can better 

contribute to peace and reconciliation. In this context, emphasis has been placed on multi-vocality, 

which Mr Baum highlighted, as did Mike Hardy before him, as an essential component of 

commemoration if it is to contribute to lasting peace.  

 

“Articulating what multi-vocality could mean as a peace message in this 

commemorative practice. You create a table around which to negotiate 

about the past and the meaning of the past.” 

Thomas Baum, Flemish Peace Institute 

 

The FPI also facilitates dialogue between conflicting parties. In this regard, Thomas Baum 

explained that, when bringing conflicting groups together at a local level, culture plays an important 

role in three ways:  

1. Context of the Conflict: Culture and history are vital parts of the background of conflict. 

2. Participation: Culture plays an important role as a tool to engage people. 

3. Narrative Sharing: Culture influences the process of building or sharing a certain narrative.  

Balancing in part several statements made by other speakers, Thomas Baum noted that while 

cultural references are very important for overall peace and reconciliation efforts, the FPI’s 

experience with bringing art itself into the initial stages of conflict resolution has shown this can be 

difficult because of its both very direct and symbolic nature; therefore, it is often too harsh to use in 

this type of setting. Indeed, he elaborated that gathering people in the same room does not 

automatically result in cohesion, and that using outspoken artistic references in groups with very 

divergent views can make compromise more difficult to attain. In this regard, he observed that art 

tends to be a more successful method at a later stage, and added that the FPI’s experience has 

been that it is usually more effective to build initial dialogue around local traditions, music, or other 

types of more concreate means of expression, as they are more easily perceived as a common 

language while being less shocking.   

For Mr Baum, “dealing with conflict means dealing with the past in the present to have a different 

future”. To overcome conflicts and achieve peace, he underlined the importance of investing in 

‘peace education,’ which uses cultural and historic references to educate young people.  

 

Evert Kets, Security Sector Reform Officer, MINUSMA 

The protection of culture is for several reasons increasingly being referred to as a security 

imperative. Indeed, culture intervenes at several layers of a many contemporary conflicts: as a 

force multiplier at the service of military operations, such as the United Nations Multidimensional 

Integrated Stabilization Mission in Mali (MINUSMA); as a target and an element of contestation in 

hybrid warfare, and as a financing source for extremism.  In the aftermath of a conflict, a broad 
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approach to the reform of the security sector is an inherent part of efforts to assist a country or 

community to overcome past events. Evert Kets, Security Sector Reform (SSR) Officer with 

MINUSMA, presented a project on the protection of the country’s natural heritage and wildlife, 

implemented as part of the mission’s efforts to reform the security sector, to highlight the linkages 

between enhanced local security and the protection of heritage.  

In this context, Mr Kets explained how the establishment of units of wildlife rangers, composed of 

people from the local community, provided jobs for local youth and fostered the commitment of the 

local society. In this way, the project supported communities’ return to the rule of law by working 

with them for the protection of their heritage. Building on the importance of the local natural heritage 

for the community, MINUSMA uses the protection of this heritage to rally local support for 

enhancing security. This project, hence, contributed to MINUSMA’s objective of increasing security 

in the region. In conclusion, Mr Kets described how working in these relatively new field has allowed 

the mission to think outside the box and find new ways to try and achieve its overall objectives, 

thereby highlighting the relevance of integrating heritage in areas such as SSR.  

 

Deborah Stolk, Emergency Programme Coordinator, Prince Claus Fund, The Netherlands 

Deborah Stolk presented the work of the Prince Claus Fund (PCF) to generate dialogue and 

increase resilience in crisis situations through culture and arts. She explained how the work of the 

PCF was based on the core principle that culture is a basic need for people to be able to develop 

themselves. Culture is in this vision not considered as a tool, but as an enabler that creates an 

environment in which recovery can take place. Ms Stolk discussed several ways in which the Prince 

Claus Fund fulfills its mandate.   

First, the Prince Claus Awards recognize artists who contribute to peace and development in their 

communities. A recent recipient is a Syrian cartoonist whose work addresses some of the unspoken 

political issues in the Arab Region. The Prince Claus Award recognize artists’ efforts, increase their 

outreach and rally support for their cause, often recognizing individuals who use creative 

expressions to communicate and to provide a counter-voice in a relatively closed debate.  

A second way in which the Fund contributes to recovery is by supporting concrete, local level 

projects. For example, in Rwanda, a PCF-funded project brought Hutu and Tutsi women together 

in a drumming group. Ms Stolk described how the music and the rhythm created a common 

language and a certain harmony between these different women once they started playing 

together, ultimately opening room for dialogue. 

Finally, Ms Stolk explained the Cultural Emergency Response Programme. The Programme 

involves local societies directly in the implementation of projects to provide relatively fast and 

independent cultural first aid. For example, after the earthquake in China, many displaced people 

wanted to preserve their village’s heritage. Reiterating a few other speakers, Ms Stolk also 

confirmed that these communities, once given basic, first aid, support, carried out all the work to 

save ancient manuscripts and other heritage. Deborah Stolk emphasized that the real value of such 

projects was that they move people from being a victim to being someone who is trying to protect 

things and build a foundation for a new future, which significantly increases resilience.  
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Rebecca Crozier, Head of Middle East and North Africa Programme, International Alert, UK 

International Alert works on peacebuilding and reconciliation 

through facilitating dialogue at a grassroots level, including using 

the arts and artistic expressions. International Alert facilitates 

culture projects specifically targeted at youth, for example using hip 

hop or graffiti as means of expression.  

Seconding Professor Hardy, Rebecca Crozier explained that in 

their experience, intercultural dialogue, no matter how important it 

is for the communities involved, was rarely valued in its own right, 

and that there was often pressure to deliver more concrete results. 

In the same way, Ms Crozier said to often having encountered 

questions on how such local initiatives impact a broader, higher 

level in conflict or post-conflict situations. Ms Crozier reaffirmed the 

importance of intercultural dialogue as a process, and added that 

arts and expressions were an extremely important aspect of this 

process because they “give [a] voice to voiceless people.” She 

continued to state that “no voice means no dialogue and no peace”. 

As a practical example, Ms Crozier explained how International Alert seeks to promote dialogue at 

group level, for example by bringing together displaced and host communities with the aim to 

improve perceptions of who the other is. Some of these projects involve artists of different origins 

and living in refugee camps being brought together to improve collective dialogue. Indeed, art often 

provides a common language and a means to make known the identity and story of the artists and 

their communities. Such projects have also been used in refugee camps in the Middle East, where 

large numbers of young people are being recruited by extremist groups. Ms Crozier reiterated that 

arts and artistic expressions are a relatively easy way to get to know the ‘other’ in a common 

language, thereby confirming statements made by refugees during the opening session.   

 

Ole Reitov, Director, Freemuse, Denmark 

Freemuse is an international human rights organization advocating for the freedom of artistic 

expression. The organization collects information on violations of artistic freedoms and produces 

statistics, which in turn are used for advocacy and awareness raising. Ole Reitov explained that 

this was done with the belief that dialogue can only be truly valuable if all voices can be heard, with 

particular attention being given to the voices of the repressed.  

Mr Reitov argued that artistic expression was far less prominent as an issue than, for example, the 

freedom of expression of journalists. However, because artists are often among the most 

outspoken voices in a society, they also play a very important role in times of conflict or 

reconciliation, making their free expression all the more important. Continuing the comparison to 

journalists, one of the key issues raised was the lack solidarity between artists, whereas the unity 

among journalists was considered to be exemplary. Several associations of journalists are 

cooperating and monitoring the violation of freedom of expression, while Freemuse is the only 

association to monitor and document the violation of freedom of artistic expression.  

  

“Arts are important for 

giving a voice to people 

who are otherwise 

voiceless. It allows 

articulating what the 

issues are that they are 

facing, and raising a 

voice to authority. No 

voice means no 

dialogue and no 

peace.” 
Rebecca Crozier, International Alert 
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Session on the Use of Digital Technologies for Heritage in 

Emergencies 

 
 

 
 

 

Key Messages  
 

 Technology facilitates documentation that is essential for better post-emergency recovery 

and rehabilitation.  

 In post-emergency contexts, technology offers ways for communities to keep their heritage 

alive where traditional ways may no longer be an option. In addition, it offers ways to 

engage people and communities in creative process related to the reconstruction of their 

cultural heritage.  

 Technology may contribute to understanding the origin of attacks against cultural heritage 

and their part in larger patterns of violence, and ultimately support their prosecution. It offers 

means to frame attacks against heritage as particular forms of violence, which may 

ultimately help to respond more effectively. 

 In a context where crimes against cultural heritage are increasingly part of judicial and 

transitional justice processes, technology offers methods to document, present and analyze 

related evidence, as well as to protect researchers by offering the possibility of distance 

research.  

 Technology may increase access to cultural heritage. Issues surrounding the ownership 

and accessibility of such information and virtual realities remain to be addressed to ensure 

that the available tools do not create a new kind of separation or divide.  
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Introduction  
 

Olivier Van Damme, Deputy Director, UNOSAT, United Nations Institute for Training and Research 

Digital technologies have in recent years seen a rapid development, including in their application 

for recording and re-imagining heritage, and in this way, they play an important role for transition 

and recovery. Olivier Van Damme discussed how these new tools are also placing the debate on 

rehabilitation in a new light and raising new questions on the relation between the reconstruction 

of physical assets and the recovery of the concerned populations.  

New technologies are available for monitoring and documenting damage to cultural heritage during 

conflict, including in areas difficult to access. These tools and related social media platforms are 

also increasingly used to provide communities with a continued sense of belonging and access to 

their heritage, which is proving to be an essential component of their personal recovery.  

The Chairperson referred specifically to the use of satellite imagery for distance monitoring of the 

state of cultural heritage in conflict areas, a tool that is particularly useful in situations where sites 

are inaccessible. Such images with a high level of accuracy can later be essential documentary 

heritage that contributes to transition and justice. The discussion that followed the panel session 

also included several references to the use of satellite imagery to assess damage to cultural 

heritage on the ground. The possibilities that are now available to monitor from a distance, 

combined with, for example, the creation of 3D replicas, were seen by participants not only to better 

analyze events but also to increase the security of professionals by allowing to access information 

remotely. 

While this session focused particularly on technological applications, it was closely linked to the 

overall scope of the conference in discussing these new tools to preserve multiple narratives, 

document events, safeguard heritage resources and engage communities in dialogue.  

 

Main Presentation  

Nick Axel, Researcher, Forensic Architecture, Goldsmiths University, UK  

The Forensic Architecture project at Goldsmiths University in London, by the digital tools that it has 

developed, brings a spatial focus to the production of material evidence on war crimes and human 

rights abuses. While not its initial focus, the project is increasingly involved in the documentation of 

events involving cultural heritage.  

As an introduction to the Forensic Architecture technology, Nick Axel presented the Gaza Platform, 

a project in cooperation with Amnesty International, which he described as the single most 

comprehensive dataset on specific events in Gaza. The software that was developed for this 

platform is based on “searching and filtering”. As such, it not only provides a database of events, 

but also allows users to understand the relations between events – its main value according to Mr 

Axel.  

Mr Axel explained how from the Gaza Platform, the more generic software pattrn was developed. 

For the purpose of the conference, UNESCO’s data on damage to cultural heritage in Bosra, Syria, 

was fed into pattrn to show how the software can make available data more usable. First, written 

data was translated into spatial and temporal information. Then, by filtering the data per specific, 

pre-defined criteria, pattrn could understand each event in isolation but also in relation to other 

events. Nick Axel suggested the software could be particularly useful if the cultural heritage data 

was merged with other data, for example on military operations, so that relations between both 

could contribute to a more comprehensive situation analysis, including for use in judicial processes. 
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Mr Axel emphasized that the destruction of cultural heritage needs to be understood as a particular 

form of violence which is part of larger patterns, and that understanding these correlations through 

available tools can ultimately help to prepare better responses.  

 

“Documentation and visualization are doorways to understand more 

about these attacks [against cultural heritage], which are particular forms 

of violence that take place in a much wider context. If we manage to 

better understand the patterns, we may ultimately be able to better 

respond, or even prevent.” 
Nick Axel, Forensic Architecture 

 

 

Panel Discussion  

Elizabeth Lee, Vice-President, CyARK, USA 

Elizabeth Lee explained that the mission of CyARK is to capture, map and enable virtual access to 

cultural heritage sites, to ensure that cultural heritage remains accessible for future generations. 

Since 2015, it has cooperated with ICOMOS and Yale University to focus on mapping high-risk 

cultural heritage, and in Syria the project is now also working with UNESCO. CyARK has for 

example been training Syrian professionals on the use of 3D-scanning technologies. Following the 

training, these local professionals have collected data on the ground. This has allowed for the 

extensive collection of virtual data that can later be used for multiple purposes.  

Ms Lee raised the question of accessibility of technological projects. On the one hand, increased 

access to data, and the ability to contribute to that data, is seen as reducing the risk of information 

on cultural heritage being exploited. There is a general sense that cultural heritage has become 

more accessible through new media.  

On the other hand, the lack of access to technology in many parts of the world continues to exclude 

people from this news means to experience and access culture. One of the key hurdles that was 

discussed was the accessibility and ownership of data, in particular for local communities in conflict 

areas. To address this divide, Elizabeth Lee reiterated that her initiative trains local professionals 

in the use of 3D technology, closing a gap created by many existing tools catering primarily to 

international experts and organizations. More tools are being developed to deal with this issue, but 

CyARK currently often resorts to more basic means such as distributing printed materials or using 

smartphone apps to provide lower resolution data and thus ways to circumvent the lack of 

accessibility to high-end technology. 

 

Professor Salvatore Russo, Associate Professor of Structural Engineering, University of Venice, 

Italy 

Professor Russo works with non-destructive technologies for structural assessments of 

monuments after an emergency, to identify the best possible strategies for stabilization and 

rehabilitation. Based on examples from the aftermath of recent earthquakes in Myanmar and 

L’Aquila, Italy, he showed how technological innovations allow for such assessment techniques to 

be carried out with minimal structural interventions. Professor Russo demonstrated how such 
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technological innovations allow for a quicker and more effective preservation of cultural heritage in 

the aftermath of a disaster.  

 

Alexy Karenowsky, Director of Technology, Institute for Digital Archaeology, UK  

The Institute for Digital Archaeology works on the digital recording of sites and the development of 

technologies for the restoration and representation of objects and buildings. Alexy Karenowsky 

underlined that the key question should relate to the added-value of technology to the current 

debate around heritage in conflict. For her, technology opens new doors for presentation, 

documentation and preservation, and, to a certain extent, makes heritage more accessible. It can 

also empower communities to keep their traditions and heritage alive in circumstances where 

traditional ways are not an option. 

Like CyARK, the Institute for Digital Archaeology is concerned by issues regarding accessibility 

and ownership of data, in particular for local communities. According to Ms Karenowsky, because 

“the majority of those who can best access this information are not those who need it the most”, 

ensuring that digital heritage initiatives do not create a new kind of separation or divide is essential.  

 

Barnaby Gunning, Architect, L’Aquila Project, UK  

Barnaby Gunning explained how in the aftermath of the 2009 earthquake in L’Aquila, Italy, the 

L’Aquila Project worked with the local community to document the affected heritage. Following the 

disaster, inhabitants of L’Aquila were displaced and barred access to their town. The project 

created an online platform to document the past of the city, inform about the current state of affairs, 

as well as to facilitate locals’ participation in discussions concerning the city’s future. To do this, the 

project collaborated with Google, and collected information through local volunteers who worked 

on site to supply the online platform with data. Later, 3D-modeling was added, based on a Google 

Earth model. Through the project the organization realized that, with the currently available 

technologies, anyone can be involved in this type of initiative, and that engaging people is more 

important than IT skills.   

Mr Gunning explained how their effort not only resulted in documentation of the heritage, but that 

the digital platform which was created as part of the project also led to an important process for the 

local communities to commemorate and re-access their heritage and their past. Mr Gunning saw 

the main value of the project in its local ownership and broad participation, thereby transforming 

heritage from the object of the project into a tool that facilitated the rebuilding of the community. He 

emphasized the importance of this type of projects’ and technologies’ contribution to cultural rights. 
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Session on Culture for Recovery, Rehabilitation and Resilience 
 

 
 

 

Key Messages 
 

 The deliberate destruction of cultural heritage is an attempt to destroy traces of a past that 

no longer suits the singular narrative that certain parties of a conflict wish to impose. 

Therefore, it is essential to protect cultural heritage during conflict and to work on its 

recovery afterwards.  

 Heritage rehabilitation can contribute to unifying post-conflict communities if all heritage, 

from all affected groups, is treated equally and none is privileged over the other. 

 To make sure that all of those involved are included in peacebuilding efforts, it is essential 

to recognize everyone whose heritage and culture have been targeted and to avoid a 

narrative of exclusive victimhood. 

 There are always local experts, professionals and ordinary people who take great risks to 

protect culture during conflict in their country or city. It is important to recognize them and 

better protect them.  

 Deliberate targeting and/or destruction of cultural heritage are crimes that should be 

prosecuted, in particular because of the long-term impact that such acts have on 

communities. 

 

Introduction  
 

Lazare Eloundou Assomo, Representative, UNESCO Office in Bamako, Mali 

 

The session opened with an introduction by the Chairperson, Lazare Eloundou Assomo, who 

focused the discussion on the ability of culture to contribute to strengthening the resilience of 

populations affected by conflict and to support the recovery process towards stability and peace, 

drawing in particular from the case of Mali. In northern Mali, extremists destroyed important heritage 

assets – shrines, tombs, mosques and libraries – when Timbuktu fell under the control of a 

separatist insurgency in 2012. A combination of local efforts and a swift response by the 
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international community, under the leadership of UNESCO, has allowed for major markers of the 

city’s heritage to be re-instated in 2016, and for a large number of ancient manuscripts to be 

evacuated and put in safe spaces. Mr Eloundou, who oversaw the recovery effort in Mali side by 

side with the local authorities, explained how the recent successful reconstruction of tombs, which 

was achieved with strong local community involvement and in a relatively short time span, is a 

success story of heritage rehabilitation as part of a recovery process. It can provide important 

lessons for other countries.  

 

 

Panel Discussion  
 

Ali Ould Sidi, Advisor, Ministry of Culture, Mali  

Ali Ould Sidi is an advisor to the Minister of Culture in Mali, but has also long been the government’s 

site manager at the World Heritage site of Timbuktu. Mr Ould Sidi reiterated the Minister’s words 

on the occasion of the high-level opening ceremony and noted how the mausoleums of Timbuktu, 

rebuilt after their destruction by extremists in 2012, had a very important cultural and symbolic 

meaning in Mali and beyond. He underlined that the mausoleums were not just stones, but 

important religious sites, giving them a deeper meaning and value. He attributed the swift revival 

of the city to that fact that it had managed to keep its culture and its values intact despite the 

occupation and repression.  

Seconding Mr Eloundou, Mr Ould Sidi confirmed that the key to the reconstruction project’s success 

had been the participatory process adopted, whereby the various groups and individuals in 

Timbuktu were able to come together and express their rejection of violence and sectarianism. In 

this regard, it was essential to carry out the reconstruction of all 14 mausoleums at the same time, 

following traditional practices and with the direct involvement of all communities, so that none of 

them would feel marginalized, as each family has their mausoleum and their saints. Lazare 

Eloundou underlined here that if the purpose of reconstruction was to create unity, one could not 

afford to privilege the heritage of one group over that of another.  

 

Abdelkhader Haidara, Custodian, Mamma Haidara Library, Timbuktu, Mali 

As the owner of an important library and archive of manuscripts in Timbuktu, Abdelkhader Haidara 

emphasized how the broad participation of all communities within the city had enabled the 

salvaging of hundreds of thousands of ancient manuscripts from destruction by violent extremists, 

through their evacuation to Bamako. He also pointed out that the ongoing efforts for the 

digitalization of all manuscripts as well as the rebuilding of the libraries and the return of the 

manuscripts, were playing a very significant role in supporting stability and social cohesion.  

 

Sophie Ravier, Chief Culture and Environment, United Nations Multidimensional Integrated 

Stabilization Mission in Mali (MINUSMA) 

Sophie Ravier is responsible for the implementation of the culture mandate of MINUSMA, the first 

ever UN Peacekeeping mission that has a specific mandate to protect cultural heritage, in 

coordination with UNESCO. As explained by Ms Ravier, the mission assists primarily in logistics 

and security terms, but also through the provision of equipment.  

She highlighted the importance of looking beyond Timbuktu to gain a fuller understanding of the 

peacebuilding context. Ms Ravier referred to how culture, including traditional practices and 
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expressions, were targeted in other parts of the country as well, for example in Gao. Thus, she 

emphasized that to make sure that all Malians were included in peacebuilding efforts, it was 

essential to recognize everyone whose heritage and culture was targeted regardless of the place. 

Such an inclusive approach is essential to ensuring that peacebuilding initiatives succeed.   

Because of its characteristic as first UN Peacekeeping mission with an explicit mandate for the 

protection of cultural heritage, Ms Ravier acknowledged that it was difficult at this stage to verify 

the extent to which this cultural dimension had influenced the perception of MINUSMA among the 

local population. However, she also noted that this aspect of the mandate resulted from 

consultations among all parties to the conflict, including those from the rebel-held north of the 

country. Ms Ravier emphasized the need to include artists and heritage experts from all parties in 

all traditional cultural events and festivals, to truly contribute to dialogue and reconciliation toward 

peace-building, rather than merely to peacekeeping. MINUSMA has offered its support in this 

regard. 

As such, culture was also included in the peace negotiations and, consequently, in the peace 

accords, upon express request of the parties. MINUSMA has supported this request, and is now 

supporting the Government of Mali in the implementation of the agreement.  

 

Ferhad Mulabegovic, Architect, Bosnia and Herzegovina  

Ferhad Mulabegovic described how, during the conflict of the 1990s, the library of Sarajevo – and 

its 2 million books – was intentionally destroyed, which had a major impact on the population of the 

city. He suggested that, with the burning of the library, the perpetrators were trying to destroy the 

evidence of the peaceful coexistence of different communities in Sarajevo over many centuries.  

According to Mr Mulabegovic, the recent reopening of the library, completely restored in 2014, 

marked a key moment in the process for the reconstruction of the social fabric of the city, and in 

the strengthening of the resilience of its inhabitants, as it demonstrated that their culture, memory 

and identity could not be erased.  

 

Samir Abdulac, Chair, ICOMOS Working Group on the Safeguarding of Cultural Heritage in Syria 

and Iraq, Syria/France 

Recognizing the efforts in Timbuktu, Samir Abdulac asserted that the situation in Syria was very 

different from the Malian one, due to the sheer scale of destruction, the nature and great diversity 

of the concerned heritage, and the massive human casualties and widespread violation of human 

rights that have accompanied the cultural disaster.  

He referred to how Palmyra had become iconic for the international community as a symbol of the 

interaction between different cultures and civilizations. It therefore holds potential to generate a 

dialogue.   

Mr Abdulac also seconded earlier statements by the Special Rapporteur on Cultural Rights and 

recalled the role of many defenders of cultural heritage, notably Professor Khaled Al-Asaad, who 

was killed by Da’esh militants in Palmyra as a warning to the population of the city. He stressed 

how the professor’s sacrifice helped in strengthening the resilience of Syrians and in encouraging 

them to resist the propaganda of hatred. Mr Abdulac stated that it was critical to support culture 

and heritage experts, especially those of countries at risk, through training, scholarships and other 

means.  
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Christophe Bouleau, Aga Khan Trust for Culture’s Historic Cities Programme, Switzerland   

Christophe Bouleau presented the Aga Khan Trust for Culture’s (AKTC) Historic Cities Programme. 

He explained how the programme ensures local ownership in the countries concerned, by 

facilitating the establishment of a local institution to act as its counterpart for the duration of the 

project and to be responsible for the management of the site after the project is completed.  

Mr Bouleau underlined that the Trust also engages in projects over a long term, often decades, to 

ensure the meaningful ownership of the project by the beneficiaries and to facilitate the building of 

resilience and sustainability in the face of possible future threats. 

 

Presentation on Cultural Protection Under International Law 
 

Gilles Dutertre, First Substitute of the Prosecutor, International Criminal Court 

The session was concluded by a presentation on the work of the International Criminal Court (ICC) 

in prosecuting war crimes related to cultural heritage. Mr Dutertre explained that the ICC considers 

the prosecution of such crimes important because of their long-term impact on communities. The 

protection of people, in his view, goes hand in hand with the protection of the more symbolic 

expressions of their creativity and intellect. According to him, heritage symbolizes people and thus 

its targeting demonstrates the will to eradicate a historic narrative and a people.  

 

“Prosecuting those who take lives and prosecuting those who have 

targeted the intellectual heritage of people are two sides of the same 

medal. Heritage symbolizes the soul of people and its destruction is not 

just about showing power and gaining publicity but also about eradicating 

any other historic narrative.”  

Gilles Dutertre, ICC 

 

Mr Dutertre elaborated on the potential, and some of the limitations, of existing legal frameworks, 

notably those of the 2008 Rome Statutes of the ICC as well as the Geneva Conventions. Cultural 

heritage is a civic good and as such benefits of protection. This is relevant to specific pieces of 

legislation for cultural heritage protection because in cases where a specific legal instrument does 

not cover cultural heritage specifically, or for example in cases where certain countries have not 

ratified conventions, the prosecutor can always fall back on this link with the general legal 

provisions of culture being a civil good. This addresses some of the possible ways that the ICC 

could be enjoy jurisdiction, even if the concerned countries have not ratified the Rome Statute.   

Mr Dutertre explained that the destruction of cultural heritage is a crime in itself but can also be 

linked to the persecution of specific groups in a society, nevertheless requiring for prosecution 

purposes to demonstrate the systematic and sustained attacks against a people based on their 

culture, religion, etc.  

As an example, Mr Dutertre referred to the case of Mali, where the ICC has very quickly realized 

the importance of the targeting of heritage, and has acted rapidly to collect evidence and move 

forward with the prosecution. Ahmad Al Faqi Al Mahdi was charged by the International Criminal 

Court in The Hague for the destruction of cultural heritage in Mali. The case is particularly 

interesting because it focuses solely on cultural heritage, which sets it apart from other cases, such 
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as the one on Dubrovnik treated by the ICTY. The long-term impact of such crimes, and the way in 

which these actions have impacted the history of a people and their identity, is what convinced the 

ICC to prosecute the destructions in Timbuktu.  This wording used by the prosecutor acknowledges 

the link with the trials around Dubrovnik. He continued by explaining several salient points related 

to the landmark trial:  

First, it was clarified that ‘launching an attack’ does not necessarily mean that the object of the 

attack is destroyed; the act of targeting can be sufficient for something to constitute a crime.  

Second, neither the Rome Statute nor other legislation define what constitutes a historic building 

or religious heritage. Thus, the World Heritage status of the targeted culture has helped in this 

process.  

Third, the accused is not contesting the charges and is expressing his remorse. This is rather rare 

in ICC cases and may be very important for reconciliation efforts.  

Fourth, the targeting of heritage did not take the form of pillaging sites, but, if this had happened, 

this could also have been prosecuted under the Rome Statute.  

In terms of where the ICC can act, Mr Dutertre explained that the Court can only intervene for 

crimes conducted on the territory of its 124 Member States (signatories to the Rome Statute). In 

the case of Mali, the government itself requested for the ICC to consider the case in 2012. Mr 

Dutertre acknowledged the complexity of the situation for countries that are not Member States, 

referring specifically to Iraq, Libya, and Syria. Sometimes the UN Security Council will intervene 

and request the ICC to act, as was the case for Libya, or there can be an ad hoc request made by 

the country itself.  

Mr Dutertre also raised the sometimes-conflicting priorities between the community that wishes to 

reconstruct and recover as quickly as possible, and the need – in case of prosecution – to carefully 

collect evidence. In this context, he referred to session 2B and the important contributions new 

technologies such as satellite images and 3D modeling can offer to organizations like the ICC.  

Mr Dutertre concluded by stressing that the examination of war crimes against cultural heritage is 

a fundamental field of work for the prosecutor and the ICC. Finally, he announced that the 

prosecutor is working on a judicial policy document on the prosecution of the deliberate targeting 

of cultural heritage.  
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Session on Working with Law Enforcement to Protect Cultural 

Property  
 

 

 

Key Messages 
 

 Relevant law enforcement is essential, as the looting and trafficking of artefacts that occurs 

during conflicts creates a parallel economy, which can undermine effective governance. 

 Engagement with non-state armed groups is essential for protecting civilians and culture 

alike in situations of fragility and weak governance. The principle of engaging with these 

groups should be maintained and those who do so should be better protected. 

 The protection of cultural property is part of international humanitarian law, and it is 

essential for parties to a conflict to be aware of their obligations in this regard.  

 The prosecution of crimes against cultural heritage is important for affected communities, 

but also to set precedents and thereby to serve as a preventative measure globally.  

 

Introduction  
 

Benjamin Goes, 4th President of the Intergovernmental Committee for the Protection of Cultural  

Property in the Event of Armed Conflict, Belgium 

Benjamin Goes spoke about the work of the Committee of the 1954 Hague Convention, including 

its Fund for the Protection of Cultural Property in the Event of Armed Conflict, used by El Salvador 

and Mali so far. He also touched upon the status of ‘enhanced protection’, the main provision under 

the Second Protocol of the 1954 Convention for the Protection of Cultural Property, from which 

currently 10 sites benefit, and for which 9 additional requests are currently under discussion. Mr 

Goes explained how the Committee also intended to develop a global action plan to work in conflict 

areas across the world, including less publicized ones.   

In his intervention, Mr Goes emphasized to the importance of recognizing the contemporary shift 

from cultural heritage as collateral damage to cultural heritage as the target of deliberate attacks in 

today’s conflicts, stressing the resulting increased need for communication with all relevant 

organizations.  
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Presentation on Engaging with Armed Non-State Actors for Cultural Protection 
 

Elizabeth Decrey-Warner, President, Geneva Call, Switzerland 

Ms Decrey-Warners presentation focused on a joint study by Geneva Call and UNESCO on the 

role of non-state armed groups in cultural heritage protection, including the existing legal 

framework, and specifically these groups’ potential in respecting international humanitarian law on 

the protection of cultural property.  

Ms Decrey-Warner explained that while several non-state armed groups deliberately destroy 

heritage, the research revealed that the majority of such groups had in fact a high interest in 

protecting culture and heritage, even though this might only refer to their own specific heritage. The 

study found that the common denominator among groups directly involved in the intentional and 

systematic destruction of cultural heritage was their goal of destroying existing values, and 

imposing their own. Such actions could be related to a strategy of ‘cultural cleansing’, as described 

by UNESCO’s Director-General. Non-state armed groups which did not follow a strategy of 

deliberate destruction tended not to target cultural heritage. Nevertheless, they were still seen to 

be responsible for collateral damage, the military use of heritage, or neglect leading to collapse 

and/or looting, often due to lack of awareness for international norms and their preventive 

objectives.  

Ms Decrey-Warner highlighted, based on her NGOs research, three key motivations for non-state 

armed groups to protect cultural heritage:  

- Protecting culture means protecting an alternative, and potentially more balanced, narrative 

of history that may otherwise be marginalized.   

- Ensuring that intangible culture and the practicing of traditions can be continued is 

particularly important to minority groups.  

- Protecting sites and objects of specific value, including spiritual value, matters to local 

communities.  

Different types of measures have been taken by non-state armed groups to encourage the 

protection of cultural heritage, ranging from policies and legislation to providing guards, making 

inventories, and arresting perpetrators. Some groups were also reported to prevent illicit trafficking 

and confiscate goods.  

 

Ms Decrey-Warner described two main problems in non-state armed groups’ efforts towards 

cultural heritage protection: their lack of knowledge and support from external actors, as well as 

their lack of knowledge of their obligations and principles of cultural protection in conflict, including 

the principles of distinction and military necessity as well as the precautionary and the 

proportionality principles. 

Based on this first research phase, Geneva Call recommended the following actions to be taken:  

- Awareness-raising among non-state armed groups on the importance of cultural heritage;  

- Training of non-state armed groups on international rules and norms regarding cultural 

property protection, including to increase capacities for protecting cultural property, 

identifying objects of value and making inventories;  

- Encouragement of non-state armed groups to include cultural property protection in their 

codes of conduct and sign unilateral declarations or similar documents;  

- Provision of support to organizations working with non-state armed groups to hold these 

accountable and include all parties to a conflict;  
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- Maintaining the principle of engaging with non-state armed groups and provision of better 

protection to those involved, in recognition of their essential engagement for the protection 

of civilians and culture alike.  

 

Presentation on UN Sanctions Mechanisms 

Expert, UN Analytical Support and Sanctions Monitoring Team, UN Security Council  

The presentation highlighted how the UN follows up on sanctions imposed by the UN Security 

Council (UNSC), including on those involving culture, as is the case of UNSC Resolution 2199 

(2015), which includes, for the first time, a ban of the trafficking of cultural objects from Iraq and 

Syria. 

The expert outlined the UN Analytical Support and Sanctions Monitoring Team’s (UNSMT) ongoing 

activities, including risk assessment  and the monitoring of three major types of sanctions imposed 

by the UNSC: arms embargos, travel bans and assets freezes. The terminology of the latter 

sanction was recently expanded to include works of art and cultural property so as to reflect the 

recognition of trafficking in cultural objects as a source of terrorism financing.  

The expert referred to initial efforts to monitor the implementation of UNSC Resolution 2170 (2014), 

which imposes an assets freeze, a travel ban and an arms embargo on six individuals affiliated with 

al Qaeda, Da’esh and the Al-Nusra Front, due, among others, to these groups’ involvement in the 

“destruction of […] cultural and religious sites”. In partnership with UNESCO, this resulted in closer 

analysis of the trafficking in cultural objects for the purpose of financing these organizations, and 

eventually resulted in the adoption by the UNSC of Resolution 2199.  

One of the key hurdles in monitoring and implementing the culture-related aspects of these 

resolutions was identified as the lack of a due diligence system within the art market, the expert 

considering the art market to be very minimally regulated and very uncooperative.  

 

Presentation on Cultural Property Protection at NATO 

Admiral Denis Bigot, Assistant Chief of Staff, NATO SHAPE J9, Belgium  

In his presentation, Admiral Denis Bigot explained the interest of NATO-SHAPE (Supreme 

Headquarters of the Allied Powers Europe) in cultural property protection (CPP) as well as how the 

Organization is aiming to implement related strategies. Admiral Bigot clarified how CPP is firstly 

understood by NATO as a national obligation under the Law of Armed Conflict and more specifically 

the 1954 Hague Convention. However, he added that currently NATO does not have a common 

approach to CPP and it was thus seeking to integrate CPP within its policies to enable common 

standards amongst its 28 Member States. 

Admiral Bigot expressed that human security, to which CPP contributes, was of great importance 

to NATO. He then gave an overview of several initiatives launched by NATO to ensure that the 

Organization continued to raise awareness and evaluate recent development in practices and 

standards on cultural protection. These include a survey conducted earlier in 2016 among NATO 

members regarding their efforts in CPP. The survey covered CPP in 4 areas: military policy, military 

doctrine, capacity and best practices. The overall findings confirmed that most Member States rely 

on the Law of Armed Conflict and International Humanitarian Law as a basis for CPP and regard it 

as a matter of restriction and legal obligation. These obligatory concerns are evidenced in specific 

pre-deployment training. As a result of this tendency to focus on the legal basis of CPP, the issue 

tends to be covered by military legal advisors, although some nations refer to Civil-Military Co-
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operation entities as being CPP stakeholders. Some countries reported past or ongoing 

cooperation with UNESCO, the ICRC, and the Blue Shield in the development of CPP related 

material. Furthermore, the survey also showed that new or planned initiatives were underway, 

underlining a growing interest in CPP on the part of the armed forces. 

 

 

Panel Discussion 

General Fabrizio Parrulli, Chief, Carabinieri Department for the Protection of Cultural Heritage, Italy,  

and   

Gianpietro Romano, Expert, Carabinieri Department for the Protection of Cultural Heritage, Italy  

Gianpietro Romano gave an overview of the efforts of the Italian Carabinieri in assisting states in 

the protection of their cultural heritage, most recently Kosovo, Iraq and Syria. The types of actions 

undertaken include the identification and cataloguing of objects at risk of trafficking, as well as the 

monitoring and recovering of stolen artefacts, as was done after the looting of the Bagdad Museum.  

The Italian experts also assist in building the capacities of local authorities, judiciary, customs 

officers or police, or help with installing required safety infrastructure.   

This long-standing effort of the Italian government has now been further enhanced by the creation 

of a Task Force “Unite for Heritage” composed of Italian cultural heritage experts at the disposal of 

UNESCO for deployment to assist governments in the emergency and preparedness safeguarding 

of cultural heritage.  

General Parrulli referred to the work that the Carabinieri have been doing for the protection of 

cultural heritage and the prevention of illicit trafficking, for example by training police in Libya or 

Palestine. He also noted the collaboration with organizations like UNESCO, and the important 

ongoing efforts to prevent trafficking as a source of terrorism financing.  

 

Claudio Cimino, Director, WATCH – World Association on the Protection of Tangible and Intangible 

Cultural Heritage in Times of Armed Conflict, Italy 

Claudio Cimino is the director of WATCH, an expert association that was created in reaction to the 

looting of the Bagdad Museum in 2003 with the aim of forming a network of professionals to assist 

organizations and state parties involved in the protection of cultural heritage worldwide. Since the 

adoption of the Operational Guidelines for the Second Protocol of the 1954 Convention in 2009, 

WATCH has focused on the implementation of these guidelines on the ground through preparatory 

measures. This effort started with enforcing the status of enhanced protection on two sites in 

Lebanon and Georgia. Through these projects, according to Mr Cimino, the association developed 

a greater understanding of the opportunities and challenges of the enhanced protection status. He 

emphasized that, above all, implementation depends on the willingness of the authorities involved. 

He concluded that when protective measures were not taken, this was usually due to the lack of 

political will.  

 

Antonia Pereira de Sousa, Office of the Prosecutor, International Criminal Court 

Antonia Pereira de Sousa cited the engagement of the Prosecutor of the International Criminal 

Court (ICC), Ms Fatou Bensouda, in particular in the case of Mali, as evidence of the ICC’s 

commitment to prosecuting crimes against cultural heritage. The case of Mali was stressed as an 

important step forward in the more systematic prosecution of cased of intentional destruction of 
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heritage. Still, seconding the earlier presentation by Gilles Dutertre, Ms Pereira de Sousa 

acknowledged that the ICC was a judicial institution limited by the legal systems and frameworks 

in which it works, and that it thus could only act in cases where it has the legal premise to do so.  

Ms Pereira de Sousa also discussed the preventive role of the ICC, suggesting that prosecution by 

the Court for a certain type of crime often had a strong global impact in preventing others 

occurrences of similar crimes. In this way, Ms Pereira de Sousa concluded on the important 

precedent set by the Mali case.  

 

Stephane Kolanowski, Legal Advisor, International Committee of the Red Cross 

The International Committee of the Red Cross (ICRC) is a humanitarian organization which does 

not only have a mandate to assist people in conflict, but also to address their conditions of life and 

dignity. Within this context, Stephane Kolanowski discussed how the ICRC pushes governments 

to respect International Humanitarian Law (IHL). He explained how his organization had a large 

field presence and how, through its mandate, that enbales the organization work with all parties to 

a conflict. This seconded the findings expressed by Ms Decrey-Warner of Geneva Call that 

peaceful resolutions also require finding ways to engage non-state armed groups in the discussion. 

Mr Kolanowski referred to the protection of cultural property as an inherent part of IHL and thus 

also of the ICRC’s advocacy work.  

Mr Kolanowski also touched upon the ICRC’s preventive work, describing how, in times of conflict, 

parties to the conflict often overlook a number of their obligations; therefore, preparation is very 

important.  

 

“We are a humanitarian organization that is mandated to assist victims of 

conflict but also guard over the protection of their lives, their integrity and 

dignity and this also involves the protection of their culture.”  

Stephane Kolanowski, ICRC 
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Session on (Social) Media and the Deliberate Targeting of 

Cultural Heritage 
 

 

 

 

 

Key Messages 
 

 Modern media, including social media, have created ample tools for communities as well 

as governments and non-state actors to draw the world’s attention to cultural heritage 

issues. Social media can be used to sensitize people on the importance of cultural heritage 

and mobilize them to protect it. 

 The very targeted use of media and communication channels to spread ideological 

messages has also resulted in new challenges related to responses and counter ideologies. 

It is important to not reinforce such messages but rather to counter them by using the same 

methods to disseminate positive messages.  

 

 

Introduction and Presentation 
 

Javier Lesaca, Researcher, George Washington University, US 

Javier Lesaca, as the session chair, referred to Da’esh’s media campaign to win the hearts and 

minds of people in the areas they want to control, and to the use of cultural references and heritage 

as an integral part of these campaigns. He highlighted that the destruction of cultural heritage was 

sold to the targeted audience as something ‘cool’, thereby attracting people, particularly youth, to 

their cause. He explained the importance of understanding this dynamic when trying to combat 

these particular forms of extremism and propaganda, including when specifically trying to protect 

cultural heritage from deliberate destruction.  
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In his presentation, Mr Lesaca focused on the communication strategy of Da’esh and the group’s 

use of cultural references, both historic and contemporary, to effectively attract youth, particularly 

from western countries. According to him, one of the key challenges to counter this strategy was 

their creation of a new frame for terror. While such groups used to rely on their followers to spread 

their message, Da’esh uses a far-reaching communication strategy to make extremism and 

terrorism seem attractive, like a ‘youth club’ with young people from all backgrounds who look like 

hipsters. Mr Lesaca described this shift in the perception of terror as the most threatening aspect 

of Da’esh.  

He continued to explain that, within this strategy, heritage and culture also play a role. Most notably, 

popular cultural references from the West are used to develop a language of communication that 

attracts young westerners. Furthermore, heritage destruction is presented as a spectacle, as 

something one would want to be part of. He suggested that it almost seemed as if Da’esh was 

using heritage sites as a studio for filming their advocacy campaign, whether by blowing sites up 

or using them as a backdrop for their atrocities. 

The concept of cultural segmentation was discussed. Mr Lesaca explained how many Da’esh 

videos are influenced by western culture - films, videogames and music video clips. This connection 

to entertainment converts violence into a show. He cited the examples of a recruitment video based 

on the videogame ‘Call of Duty’ and of the destruction of the temple of Hatra in Iraq framed like a 

videogame. Da’esh also uses heritage sites, such as Palmyra and Al-Raqba Castle, as the scene 

of horror films. The castle of Al-Raqba, in the Syria-Iraq border region, served as a backdrop for 

the killing of hostages in a re-enactment of ‘The Hunger Games’ with 5 children being ordered to 

fight and kill the hostages.  

Mr Lesaca argued that there still no effective counter-narrative had been developed to address 

these messages, and that a better understanding of the cultural references used by Da’esh could 

help advancing this. He said that within the first few hours of a video’s release, the media tended 

to focus on the video itself, and the direct information that it contained, rather than on understanding 

the methods that made it resonate with a specific target group and on working on a critical 

response. However, he commended Twitter and other social media platforms for their work in 

systematically removing content, with around 90% of propaganda related profiles successfully 

suspended.   

Following his introduction, Mr Lesaca opened the panel discussion which focused on identifying 

means for the media and social media sectors to better work towards developing a counter-

narrative to extremist violence and, in particular, the deliberate targeting of heritage. While focusing 

on the specific role of online or virtual narratives, the session resulted in views that were very much 

aligned with those of earlier sessions on the role of culture and heritage in effectively combatting 

extremism and working towards reconciliation. The discussion again touched on the importance of 

preserving and presenting a pluralist narrative as well as the historic and cultural resources that 

are required to do so.   

“They are developing a dual language, which is not just based in the past 

historic imagery, but also in a contemporary cultural aesthetic. This is 

how they appeal to young people. This is the most challenging part for 

developing a response.”  

Javier Lesaca, George Washington University 
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Panel Discussion  
 

Julie Majerczak, EU Advocacy Advisor, Reporters Without Borders, Belgium 

Reporters Without Borders is an organization that defends freedom of expression. Its EU Advocacy 

Advisor, Julie Majerczak, described how the best way for the organization to contribute to 

countering propaganda and ensuring that plural information is available was by facilitating the work 

of journalists and by preventing countries from becoming black holes for information. Yemen was 

cited as an example where this is already the case. Ms Majerczak stressed that it was essential to 

have journalists on the ground to provide information to enforce the rights to information and 

expression. 

Ms Majerczak gave an overview of the organization’s operational activities in the field, such as 

delivering emergency funds to threatened journalists or helping exiled journalists. She explained 

the contribution of their publication ‘Jihad Against Journalists’ in addressing the sophisticated 

communication of Da’esh. She also gave the example of the publication ‘Syria: A Problem Without 

a Solution’ that contains advice for journalists on how to provide information on inaccessible areas 

of a country. Ms Majerczak underlined the importance of ensuring that journalists can continue their 

work, clarifying however, their role as not being to respond to propaganda with counter-propaganda 

– underlining that this was the responsibility of other institutions.  

 

Jacob Davey, Researcher, Institute for Strategic Dialogue, UK 

As a researcher on cultural heritage with the Institute for Strategic Dialogue, Jacob Davey argued 

for the need to have online de-radicalization policies since the youth is often directly radicalized via 

social media. He thereby seconded the findings of Javier Lesaca. He outlined the importance of 

using counter-/alternative narratives, and of applying similar approaches to the Da’esh recruiters 

for reaching the relevant target groups with these alternative messages.  

It was suggested that cultural heritage could be used to build resilience more broadly, including by 

raising awareness of the damage inflicted on sites and of the possible contributions from the public 

to counter these actions. Mr Davey referred to the UN Action Plan for the Prevention of Violent 

Extremism, which addresses unlocking cultural heritage sites as places of peacebuilding.  

He concluded that for counter-narratives, developing a nuanced approach was the most important 

aspect. By definition, radical groups promote a black and white binary perspective; therefore, 

responding by simply saying that their views are wrong can reinforce this division. For example, 

when Da’esh states that it is un-Islamic to protect cultural heritage, simply denouncing their actions 

can perpetuate their message.  

 

Silvia de Ascaniis, #Faces4Heritage, Università della Svizzera Italiana, Switzerland 

Professor Silvia de Ascaniis presented the #Faces4Heritage campaign which was created to 

counter extremist narratives that aim at annihilating pluralist views of history and culture.    

The presentation reinforced the idea that contemporary extremist groups use a strong and 

appealing message to impose their own defined identity and attract followers. Seconding Mr 

Lesaca’s research, it Ms de Ascaniis acknowledged that despite these messages’ violence, they 

managed to attract an audience, mainly from the western world, because they used a particular 

language, explain that young recruits were drawn to these violent messages as they are looking 

for a sense of belonging. As also suggested by Mr Davey, Ms de Ascaniis argued that counter-

narratives must use social media, to fill space in which terrorist organizations are also active.  
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Ms de Ascaniis then explained the underlying concept of #Faces4Heritage, a counter-propaganda 

initiative that she established, following UNESCO’s #Unite4Heritage campaign. The campaign 

uses three channels: a website, Twitter, and Facebook, with a tailored message on each. The 

campaign’s aim is to raise awareness among a large audience but also specifically among locals 

who live in conflict areas and can find these messages empowering. They tailor messages 

according to the characteristics of their followers. The importance of such tailoring to a selected 

audience was highlighted, with a focus on three groups: 

- Youth: Young people may be easily influenced and must be informed about issues of 

cultural heritage 

- Tourists and tourism professionals: As more and more people move across borders, taking 

their culture with them and interacting with others, they can become ambassadors of their 

culture and as such ambassadors of peace 

- Heritage professionals  

Ms de Ascaniis underlined that it was vital to find ways to connect with young people, as for a 

counter-narrative to be instilled, it is essential for these young people to understand their history 

and culture, which in turn highlights the importance of preserving historical and cultural references.  

Building on this, she spoke about the importance of social media in such campaigns. The 

#Faces4Heritage campaign recognizes the importance of visuals in social media and uses images 

to highlight heritage affected by conflict. It was emphasized that using social media to raise 

awareness on culture and heritage in a balanced way is a powerful tool to share knowledge and 

thereby increase mutual understanding.   

 

Chance Coughenour, Co-founder, Rekrei, Germany  

Rekrei, which was formerly ‘Project Mosul’, is an open crowdsourcing platform that collects 

photographs of monuments, museums, and artefacts that have been damaged by natural disasters 

or human actions, and then uses the gathered information to create 3D representations 

(www.projectmosul.org). The project strives to preserve the memory of lost cultural heritage 

through the means of digital restoration. Mr Coughenour described how the project started through 

social media and developed quickly due to considerable media attention. He also referred to the 

online crowdsourced museum ‘www.reclaimhistory.org’ which is featuring the 3D-models of 

Rekrei/Project Mosul. For example, Project Mosul received over 50 000 YouTube views in 3 weeks 

and educators are using this platform to educate their students.  

 

In line with the previous presenters, Mr Coughenour explained that one of the core ideas behind 

the creation of platforms such as Rekrei was the preservation of heritage and cultural resources – 

whether in real life or virtually – as essential to guarantee a pluralist narrative of history and to allow 

for reconciliation and peace.  
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Annex 1: Conference Programme 
 

Day 1 – 09 June 2016 

Venue: Royal Flemish Academy for Arts and Science, Academy Palace 

 

09:30-10:00 Registration and Coffee 
 

10:00-10:45 Opening: Heritage Heroes  

 Mr Abdelkhader Haidara, Custodian of Mamma Haidara Library, Timbuktu, Mali 

 Mr Ferhad Mulabegovic, Architect, Bosnia and Herzegovina 

 Father Najeeb Michaeel o.p., Director, Centre numérique des manuscrits orientaux, 
Dominican Order, Iraq  

10:45-11:00 Music  

 Mr Bassel Khalil, Musician, Syrians got Talent, Syria/Belgium 

 Mr Jeremie Hakeshimana, Musician, Burundi/Belgium 
 

11:00-11:20 Opening Remarks  

 Ms Irina Bokova, Director-General, UNESCO 

 Ms Federica Mogherini, High Representative of the European Union for Foreign Affairs and 
Security Policy  

 Mr Geert Bourgeois, Minister-President, Government of Flanders  

11:20-13:00 High-level Debate: Cultural Diversity under Attack 

 Ms Irina Bokova, Director-General, UNESCO  

 Ms Federica Mogherini, High Representative for Foreign Affairs and Security Policy, 
European Union  

 Ms N’Diaye Ramatoulaye Diallo, Minister of Culture, Mali  

 Mr Kunio Mikuriya, Secretary-General, World Customs Organization 

 Ms Karima Bennoune, UN Special Rapporteur on Cultural Rights  

 Mr John Hocking, UN Assistant Secretary General, International Criminal Tribunal for the 
former Yugoslavia and Mechanism for International Criminal Tribunals 
 

Video: personal testimonies to the role of culture in fostering resilience and dignity, with 
contributions from Afghanistan, Bosnia and Herzegovina, Haiti, Mali and Nepal, UNESCO 
 

13:00-14:00 Lunch 
 

14:00-14:10 Opening of the Technical Meeting 

 Mr Francesco Bandarin, Assistant-Director General for Culture, UNESCO 

14:10-15:00 Cultural Diplomacy  

 Mr Diego Marani, Policy Officer, Global Issues Division, European External Action Service 
and Mr Walter Zampieri, Chief, Cultural Policy and Intercultural Dialogue, Directorate General 
for Education and Culture, European Commission  

 Prof Luc Van Langenhove, United Nations University Institute on Comparative Regional 
Integration Studies, and EU Horizon 2020 project on Cultural Diplomacy, Belgium 

15:00-15:45 Culture on the Move 

 Ms Fatena Al-Ghora, Poet, Palestine/Belgium   

 Mr Jeremie Hakeshimana, Musician, Burundi/Belgium 
 

Presentation on cultural rights and living heritage in situations of return 

  Mr Younes Saramifar, Researcher, Vrije Universiteit Amsterdam, The Netherlands 
 

15:45-16:15 Coffee 
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16:15-17:45 Session 1: Protecting Cultural Rights in Protracted Crisis  

 
Introduction and Presentation by Chair 

 Prof Patrice Meyer-Bisch, Coordinator of the Interdisciplinary Institute for Ethics and Human 
Rights, Freiburg University, Switzerland 

 
Presentation on Cultural rights, Transitional Justice and Commemoration 

 Prof Stephan Parmentier, Research Unit Criminal Law and Criminology, Katholieke 
Universiteit Leuven, Belgium  

 
Panel Debate 

 Mr Tom Adami, Head, Arusha Branch of the Archives and Records Section of the Mechanism 
for International Criminal Tribunals, Rwanda/Tanzania  

 Ms Antonella Caruso, Director, Middle-East and West-Asia Division, UN Department of 
Political Affairs  

 Ms Catherine Kennedy, Director, South African History Archives, South Africa  

 Father Najeeb Michaeel o.p., Centre numérique des manuscrits orientaux, Dominican Order, 
Iraq  

 Mr Younes Saramifar, Researcher, Vrije Universiteit Amsterdam, The Netherlands 
 

Q&A 
 

18:30-20:00 
 

Cocktail – BOZAR 

Cocktail organized together with the BOZAR, the Centre for Fine Arts, in Brussels. The event will 
consist of a cocktail and a cultural programme linked to the conference theme.  

Day 2 – 10 June 2016 

Venue: Royal Flemish Academy for Arts and Science, Academy Palace 

 
09:00-10:45 Session 2 A: Culture and Arts for Dialogue, 

Conflict Resolution and Stabilization 

(main room) 
 
Introduction by chair  

 Ms Jyoti Hosagrahar, Director, Division for 
Creativity, UNESCO  

 
Presentation on Intercultural Dialogue 

 Prof Mike Hardy, Chair in Intercultural 
Relations, Centre for Trust, Peace and 
Social Relations, Coventry University, UK   

 
 
Panel Debate 

 Mr Tomas Baum, Director, Flemish Peace 
Institute, Belgium 

 Ms Rebecca Crozier, Head of Middle East 
and North Africa Programme, International 
Alert, UK  

 Mr Evert Kets, Security Sector Reform 
Officer, United Nations Multidimensional 
Integrated Stabilization Mission in Mali  

 Mr Ole Reitov, Director, FreeMuse, 
Denmark  

 Ms Deborah Stolk, Emergency Programme 
Coordinator, Prince Claus Fund, The 
Netherlands  

 
Q&A  

Session 2 B: Use of Digital Technologies 
for Heritage in Emergencies 

(auditorium)  
 
Introduction and presentation by chair 

 Mr Olivier Van Damme, Deputy Director, 
UNOSAT, United Nations Institute for 
Training and Research 

 
Demo on data mapping in humanitarian 
crises, case study of Bosra, Syria 

 Mr Nick Axel, Researcher, Forensic 
Architecture, Goldsmiths university, UK  

 
Panel Debate 

 Mr Barnaby Gunning, Architect, L’Aquila 
Project, UK  

 Ms Alexy Karenowska, Director of 
Technology, Institute for Digital 
Archaeology UK  

 Ms Elizabeth Lee, Vice-President, 
CyARK, USA 

 Prof Salvatore Russo, Associate 
Professor of Structural Engineering, 
University of Venice, Italy 

 
 
 
 
 
Q&A  

 
10:45-11:15 

 
Coffee 
 

 

11:15-13:00 Session 3: Culture for Recovery, Rehabilitation and Resilience 
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Introduction by Chair 

 Mr Lazare Eloundou, Representative, UNESCO, Mali  
 
Screening of video on Mali reconstruction  
 
Panel Debate 

 Mr Samir Abdulac, Chair, ICOMOS Working Group on the Safeguarding of Cultural 
Heritage in Syria and Iraq, Syria/France  

 Mr Christophe Bouleau, Aga Khan Historic Cities Programme, Switzerland  

 Mr Abdelkhader Haidara, Custodian of the Mamma Haidara Library, Timbuktu, Mali 

 Mr Ferhad Mulabegovic, Architect, Bosnia and Herzegovina   

 Mr Ali Ould Sidi, Advisor, Ministry of Culture, Mali  

 Ms Sophie Ravier, Chief Culture and Environment, United Nations Multidimensional 
Integrated Stabilization Mission in Mali 
 

Presentation on Cultural Property Protection under International Humanitarian Law, the Mali 
case. 

 Mr Gilles Dutertre, First substitute of the Prosecutor, International Criminal Court  
  
Q&A 
 

13:00-14:00 Lunch  
 

14:00-14:20 
 

Involving Armed Non-State Actors in Cultural Heritage Protection 

 Ms Elisabeth Decrey-Warner, President, Geneva Call, Switzerland  
 

14:20-16:00 Session 4 A: Working with Law Enforcement 
to Protect Cultural Property  

(main room) 
 
Introduction by Chair 

 Mr Benjamin Goes, 4th President of the 
Intergovernmental Committee for the 
protection of cultural property in the event 
of armed conflict, Belgium 

Presentation on Sanctions Monitoring 

 Expert, UN Analytical Support and 
Sanctions Monitoring Team, UN Security 
Council 

 
Presentation on NATO and Cultural Property 
Protection 

 Admiral Denis Bigot, Assistant Chief of 
Staff, NATO SHAPE J9, Belgium 

 
Panel Debate 

 Ms Antonia Pereira de Sousa, Office of the 
Prosecutor, International Criminal Court 
and Mr Gilles Dutertre, First substitute of 
the Prosecutor, International Criminal Court 

 Mr Claudio Cimino, Director, WATCH – 
World Association on the Protection of 
Tangible and Intangible Cultural Heritage in 
Times of Armed Conflict, Italy  

 Mr Stephane Kolanowski, Legal Advisor, 
ICRC  

 Ms Elisabeth Decrey-Warner, President, 
Geneva Call, Switzerland  

 Mr Gianpietro Romano, Expert of the 
Carabinieri Department for the Protection of 
Cultural Heritage, Italy  

 
Q&A 

Session 4 B: (Social) Media and the 
deliberate targeting of cultural heritage 

(auditorium)  
 
Introduction by Chair 

 Mr Javier Lesaca, Researcher, George 
Washington University, USA 

 
 
Presentation on the strategic use of social 
media in relation to heritage destruction in 
Iraq and Syria   

 Mr Javier Lesaca, Researcher, George 
Washington University, USA 

 
 
 
 
Panel Debate  

 Mr Chance Coughenour, Cofounder, 
Rekrei 

 Mr Jacob Davey, Researcher, Institute for 
Strategic Dialogue, UK 

 Ms Silvia de Ascaniis, Faces4Heritage, 
Università della Svizzera Italiana, 
Switzerland 

 Ms Julie Majerczak, EU Advocacy Advisor, 
Reporters without Borders, Belgium  
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Q&A  

 
16:00-16:30 

 
Closing Session and Presentation of Results   

 Mr Koen Verlaeckt, Vice-President, European Union National Institutions for Culture (EUNIC)  

 Ms Jyoti Hosagrahar, Director, Division for Creativity, UNESCO 

16:30-17:00 Departure Coffee  

 


