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PART A – ESSENTIAL INFORMATION 
 
1 SUMMARY 
 
The collection of 526 copies of university theses is one of the most valuable collections 
housed by the National Library of the Czech Republic. It is the largest collection of its kind 
connected with a single institution, in this case the Faculty of Philosophy and the Arts of 
Charles University. These university theses are very large graphic prints, of thematically 
diverse artistic design that were used to announce important university disputations, usually 
held at the end of baccalaureate or magister studies. Though known to have been used by 
European universities from the first half of the 16th century, they enjoyed greatest popularity 
during the 17th and 18th century, especially owing to the Jesuits, one of the largest and most 
important monastic orders of the Roman Catholic Church, founded by St. Ignatius Loyola in 
1534.1 The order quickly spread to all European countries as the most active counter-
reformation community, helped found a number of institutions of higher learning, and also 
gradually took over the management of all the already existing major universities, including 
the one in Prague. The Jesuit order played an important role in spreading baroque culture both 
in Europe and other areas of the world where its members worked as missionaries and 
promoters of Christian faith.  
 
What makes the Prague collection of university theses unique is not only its volume (526 
prints)2 and good condition, but that they are related to a single institution, the Faculty of 
Philosophy and the Arts of Prague university, and that they are still kept at the place of their 
origin, the historical building of the Clementinum, a former Prague Jesuit college and the 
present seat of the National Library of the Czech Republic.3 Covering the period from 1637 to 
1754, a time when graphic theses were most popular and widely used, the collection maps the 
gradual changes of their appearance: the length of the time it almost uninterruptedly spans 
makes it something of a chronicle of baroque iconography. The Prague collection of prints is 
thus unique on a world scale since its volume, compactness and link to a single institution 
make it an ideal model material from which to draw conclusions concerning the history of 
other seventeenth- and eighteenth-century educational institutions. It thus significantly 
contributes to our knowledge of the university environment in the given period. Of 
incomparable value from the viewpoint of both cultural and art history, the collection is also 
an important source of information on the content of philosophical studies at universities 

                                                 
1  The same form of notice, i.e. a large print, was used in this period by a number of other schools 
managed by other monastic orders (Order of St. Benedict, Order of Prémontré etc.). 
2  E. g. the second largest collection of university disputation theses related to a single institution (that of 
the Olomouc University) consists of a “mere” 232 prints. 
3  The Prague University had come under the management of the Jesuits in 1622 and had been wholly 
subject to the order’s influence till the mid-eighteenth century, the time of Empress Maria Theresa’s education 
reforms. The centre of the university philosophical and theological studies was in the Jesuit College called 
Clementinum in Prague’s Old Town. The same building now houses the National Library of the Czech Republic. 
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closely linked to the Society of  Jesus and enables us to get a more specific idea of the 
contemporary university ceremonies.  
 
Artistically, the university theses are interesting because of their rich, often allegoric, very 
subtle and refined pictorial design, usually the work of two people: the author of the design 
and the engraver. This aspect of the nominated collection reveals well-developed contacts 
between Prague and other European cities, as the prints bear witness to close collaboration 
with the best European engravers’ workshops, especially that in Augsburg, Germany, but also 
those in Rome, Venice, Vienna and Wroclaw. The Prague collection thus documents 
extensive collaboration between the European centres of baroque culture and testifies to 
cultural and artistic diversity within the baroque art tradition. 
 
Because of their artistic and material value, the university theses were regarded as precious 
objects even at the time of their origin and first collections of them date back to that period. 
From the 1770s, in close connection with the abolition of the Society of Jesus, they gradually 
cease to be used in the university environment and never reappear. The Enlightenment Period 
despised baroque art with its excessive allegorical apparatus and in the late 18th century many 
collections of university theses were destroyed, a fact that underscores the immense value and 
irreplaceableness of the Prague collection within the world documentary heritage. 
 
2 DETAILS OF THE NOMINATOR 
 
2.1 Name (person or organisation) 
National Library of the Czech Republic tasked by the Ministry of Culture of the Czech 
Republic 
 
2.2 Relationship to the documentary heritage nominated 
The National Library of the Czech Republic acts as custodian of the documentary heritage, 
which is owned by the state.  
 
2.3 Contact person(s) 
PhDr. Veronika Procházková – Head of the Manuscripts and Early Printed Books     
Department of the National Library of the Czech Republic 
 
2.4 Contact details (include address, phone, fax, email) 
Národní knihovna ČR 
Klementinum 190 
110 00 Praha  
The Czech Republic 
Phone: +420  221 663 508 
E-mail: veronika.prochazkova@nkp.cz 
Web page: www.nkp.cz 
 
 
3 IDENTITY AND DESCRIPTION OF THE DOCUMENTARY HERITAGE 
 
3.1 Name and identification details of the items being nominated  
A collection of 526 prints of university theses dating from 1637-1754 and deposited in the 
National Library of the Czech Republic 
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Each of the theses deposited in the National Library can be identified by call number (Th. 1-
526) written in black Indian ink on a white non-acid paper label with the National Library 
logo. The label is glued with a special conservator’s glue to the reverse side of the paper. 
Search in the collection is facilitated by a very thorough four-volume catalogue with detailed 
indexes (name index, place index, thematic index, and chronology) and extensive colour plate 
section.4  
 
3.2 Description  
 
University theses are large prints (the dimensions of the largest and the smallest item in the 
Prague collection are 245 cm x 155.5 cm and 55 cm x 44.7 cm, respectively) whose primary 
function was to announce a public university disputation. They were displayed at public 
places and sent as an invitation to selected personages. A major part of the present collection 
was donated to the National Library in 1863 by the Faculty of Philosophy and the Arts, the 
Faculty itself having received it as a gift from Dr Matěj Ehrlich upon his election as dean in 
1810.  
The university theses in their typical form are a symbiosis of text and image, the text 
occupying most frequently the lower part of the paper sheet and including the actual theses to 
be defended plus other information (name of the defending student, chairman of the 
disputation, patron, date and place of the disputation etc.).  
The design and textual content of the thesis were significantly influenced by the “patron” of 
the disputation – most often one of the leading secular or ecclesiastical personages of the day 
(the Prague collection boasts a set of eight theses dedicated to one of the most powerful rulers 
of the 2nd half of the seventeenth and early eighteenth century, the Holy Roman Emperor 
Leopold I, King of Bohemia and Hungary). The larger part of the paper sheet is covered with 
very elaborate artwork, most often glorifying the patron of the disputation or depicting  
common religious themes, celebrating the worldwide role of the Jesuit order in spreading 
Christianity, the patron saints of the order etc. 
Artistic design of the theses was often entrusted to prominent contemporary artists (e.g. Karel 
Škréta, a Czech baroque painter of European renown5); alternatively, the design could be 
based on pictures by famous European painters (Rubens, Carracci, Raphael, Guido Reni ...)6. 
The close collaboration of workshops in various European cities during the costly and 
complicated manufacture of the theses highlights their “international” nature and the lively 
contacts that existed between European urban centres, the Prague collection being mainly the 
result of cooperation with engravers’ workshops in Augsburg, but also with Italian cities, 
Vienna or Wroclaw.7 
The university theses are seen as a specific manifestation of the culture associated with Jesuit 
scholarship of the 17th and 18th centuries; their rich contents make them interesting documents 
                                                 
4  FECHTNEROVÁ, Anna: Katalog grafických listů univerzitních tezí uložených ve Státní knihovně 
ČSR v Praze (Catalogue of graphic prints of university disputation theses deposited in the State Library of the 
CSR), I-IV, Prague 1984 
5  Karel Škréta (1610-1674), Czech painter. Born a Protestant, he later converted to Catholicism. He 
gathered most of his professional experience in Italy where he especially admired Venice and the works of 
Titian, Veronese and Tintoretto; during his stay in Rome he got interested in Raphael and Michelangelo. After 
his return to Bohemia he became the most prominent figure of early baroque Czech painting: his workshop was 
one of the largest in Prague. He became famous mainly thanks to his excellent portraits, altarpieces, drawings 
and illustration designs. The nominated collection includes 5 theses made after Škréta’s original design. 
6  A number of theses from the nominated collection were made after paintings of the following world-
famous artists: CARRACCI, Anibale: 3 items, MARATTI, Carlo: 9, MARCHESINI, Alessandro: 36, POUSSIN, 
Nicolas: 1, RENI, Guido: 4, RUBENS, Pieter Paul: 3, RAPHAEL: 1 etc. 
7  77 theses from the nominated collection were made in Prague, 261 in Augsburg, 27 in Venice, 16 in 
Rome, 3 in Milan, 7 in Vienna, 1 in Wroclaw etc. 
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of baroque symbolic thinking and art rhetoric. They have thus become a frequent object of 
study for historians and art historians and have also been presented at exhibitions dedicated to 
the baroque period, its culture and society8.  
Apart from its exceptional artistic value, the Prague collection, because of its volume (526 
pieces) and compactness (the time period it almost uninterruptedly covers, 1637-1754, is  the 
golden era of the theses’ use in the university environment) offers a unique model or 
comparative material for studying the history of European scholarship, seventeenth- and 
eighteenth-century universities etc.  
 
4 JUSTIFICATION FOR INCLUSION/ ASSESSMENT AGAINST CRITERIA 
 
4.1 Is authenticity established? 
Authenticity of the collection is established as it contains only original prints. 
 
4.2 Is world significance, uniqueness and irreplaceableness established?  
The world significance and uniqueness of the Prague collection of university theses can be 
established on the basis of the following: 
 
The Prague collection of 526 university theses is the largest collection of its kind related to a 
single educational establishment: in this case, Charles University as the oldest university in 
Central Europe. It thus uniquely embodies this phenomenon of baroque culture in the 
European university environment and provides irreplaceable comparative material for 
European universities or other types of schools where theses were also commonly used to 
announce public disputations, but whose collections have unfortunately been preserved to a 
lesser extent. While the textual component of this important historical source adds to what we 
know about the nature of university philosophical studies and the official university 
ceremonies in the 17th and 18th centuries, the visual component significantly enriches and 
deepens our understanding of the highly sophisticated baroque iconography and baroque 
graphic art.  
 
The immense importance of the university theses collection is further underscored by the fact 
that is has been preserved at its original location, i.e. the place for which the theses were 
actually made: the former Jesuit college Clementinum in Prague, the seat of the philosophical 
and theological studies of the Prague University and the present seat of the National Library 
of the Czech Republic. Visitors to the college might have admired the theses on display here 
already in the 17th or 18th century.  
 

                                                 
8  E.g. BLAŽÍČEK, Oldřich J.: Theses in Universitate Carolina Pragensi Disputate, Prague 1967-1970, I-
VII; POLLEROβ, Friedrich: Sonnenkönig und Österreichische Sonne: Kunst und Wissenschaft als Fortsetzung 
des Krieges mit anderen Mitteln, Wiener Jahrbuch für Kunstgeschichte XL, 1987, pp. 239-256; APPUHN-
RADTKE, Sibylle: Das Thesenblatt im Hochbarock. Studien zu einer graphischen Gattung am Beispiel der 
Werke Bartholomäus Kilians, Weissenhorn 1988; APPUHN-RADTKE, Sibylle: Augsburger Buchillustration im 
17. Jahrhundert. Helmut Gier-Johannes Janota (eds.), Augsburger Buchdruck und Verlagswesen. Wiesbaden 
1997, pp. 735-790; SEITZ, Wolfgang: Thesenblätter. Eine unbekannte Gebrauchsgraphik der Barockzeit. 
Exlibriskunst und Graphik 1989; ZELENKOVÁ, Petra: “Vidi stellas undecim...” Šternberské alegorie na 
grafických listech podle Karla Škréty (Sternberg Allegories in the Prints after Karel Škréta), Umění LIV, 2006, 
pp. 327-342; Kunst und Macht: Politik und Herrschaft im Medium der bildenden Kunst, Munich 2005. 
Exhibition catalogues: Sláva barokní Čechie: Umění, kultura a společnost 17. a 18. století (The Glory of the 
Baroque Czechia: Art, Culture and Society in the 17th and 18th Century), Vít Vlnas (ed.), cat. of the National 
Gallery in Prague, Prague 2001; Jezuité a Klementinum (Jesuits and the Clementinum), Alena Richterová-Ivana 
Čornejová (eds.)., cat. of the National Library of the Czech Republic, Prague 2006. 
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A larger number of university theses (approximately 700 items) can only be found in the 
Staats- und Stadtbibliothek in Augsburg, Germany. However, the Augsburg theses do not 
form a collection related to a single institution: they had been assembled there as part of the 
production of the Augsburg engravers’ shops and are not kept separately but mingled with 
other works within the general collection of prints.  
 
4.3 Is one or more of the criteria of (a) time (b) place (c) people (d) subject and theme (e) 
form and style satisfied?  
(a) The Prague collection of prints of university theses spans the period from 1637 to 1754 
and thus represents the golden era of their use in the university environment: the period when 
the universities were run by members of the Jesuit order. Another reason for the collection’s 
uniqueness is that there are almost no gaps in the temporal succession of theses preserved 
from the given period. This gives us an exceptional opportunity to study the gradual changes 
in the form of the theses and gain a deeper insight into the programme of university 
philosophical studies in the baroque epoch. 
(b) As for the place of deposit, what makes the National Library collection unique on a world 
scale is that such a large number of theses have been preserved at their original location, the 
building of the former Jesuit College in Prague’s Old Town, now used by the National 
Library of the Czech Republic. The collection’s compactness, relation to a single institution 
and original historical place of deposit jointly contribute to its irreplaceable world 
significance.  
(c) The manufacture of university theses was always a collective affair. The content was 
determined by the student – defendant, his teacher – praeses, and the patron under whose 
auspices the disputation took place. The exact identification of the students and teachers by 
name and origin provides us with interesting information on the social make-up of the Prague 
Faculty of Philosophy and the Arts. Patrons were most frequently prominent secular or 
ecclesiastical figures, including the most powerful rulers of the time, e.g. the emperors of the 
Hapsburg dynasty, Ferdinand III, Leopold I, Joseph I, Charles VI, Empress Maria Theresa, or 
the Polish king John III Sobieski. Some  were representatives of the high aristocracy of the 
Hapsburg monarchy (the Czernin, Gallas, Harrach, Kinsky, Liechtenstein or Sternberg 
families etc.), church dignitaries (e.g. pope Gregory XIII, Johann Friedrich Karl von Ostein, 
archbishop of Mainz, Johann Friedrich von Wallenstein, archbishop of Prague etc.) or even 
town representatives (e.g. aldermen of České Budějovice). The full names inscribed on all the 
graphic prints give us a precise idea of the very diverse social spectrum of people who left 
their indelible marks on the form of the theses.  
(d) The artistic design of the theses, usually the work of two people, the author and the 
engraver, is equally remarkable. Among the authors of the designs we find renowned painters 
(the leading Czech baroque painter, Karel Škréta, is the most noteworthy example). These 
artists created original designs, intended specifically for the theses and repeated nowhere else; 
alternatively, the theses were decorated with engraved reproductions of works by famous 
European masters (Rubens, Van Dyck, Raphael, Guido Reni ...). The transfer of the design 
into a graphic form was carried out by the best European workshops of the time, especially in 
Augsburg with Bartholomeus II Kilian, Melchior Küssel or Johann and Joseph Klauber. The 
nominated collection thus uniquely documents the highly developed collaboration and 
contacts between European centres of baroque culture. 
(e) All the theses in the Prague collection had the same purpose: to publicly announce a 
scholarly disputation at the end of baccalaureate or magisterial studies. Each of these very 
costly graphic prints presents a disputation topic broken down into individual articles (theses) 
and thus could serve as a programme of the event or, when it was over, as a souvenir. The 
collection housed by the National Library of the Czech Republic is of unique and 
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irreplaceable significance within the context of both European and world documentary 
heritage. It offers us insight into the specific world of seventeenth- and eighteenth-century 
universities and provides us with detailed information on the magnificent contemporary 
university ceremonies, never to be repeated on the same scale again in the university 
environment. The theses enable us to gain closer understanding of the mental and spiritual 
horizon of the man living in the 17th or 18th century and reveal to us the unique world of the 
rich baroque imagination. 
(f) The collection is characterized by style unity – all 526 items are high-baroque prints, most 
often using the copperplate, steel engraving or mezzotint technique. Printed on paper, the 
theses have the form of very large poster-like individual sheets whose purpose was to 
announce and draw attention to a public university disputation. The unity is also linguistic: all 
theses are written in the language commonly used within contemporary educated circles, i.e. 
Latin. The unity of the collection is further highlighted by its being connected with a single 
institution, the Faculty of Philosophy and the Arts of the Prague University. Notwithstanding 
the outward unity, individual theses naturally differ from one another in a number of details, 
the differences being due to the various personages that took part in the making of each piece, 
the diverse themes of the disputations and, last but not least, artistic design. It is this inner 
diversity in the visual design and content of the collection, otherwise unified by style, 
function, language and relation to the Prague university, that offers us a detailed picture of the 
kind of life and thought promoted at European universities of the 17th and 18th century. The 
manufacture of costly prints of the theses defended in the seventeenth- and eighteenth-century 
university disputations is a unique phenomenon, neither repeated nor rivalled in the 
subsequent history of the university environment.   
 
4.4  Are there issues of rarity, integrity, threat and management that relate to this 
nomination?  
 
The nominated collection represents unique heritage of world significance: it provides us with 
invaluable information about an important period in the history of European universities when 
most of them were wholly subject to ideological, scientific, educational and administrative 
authority of the Jesuit order, whose members thus exerted a significant formative influence on 
the mentality of the seventeenth- and eighteenth-century European societies.  
It is a rare collection of high artistic quality and unique historical testimony that has always 
drawn – and still draws – unrelenting interest of the scholarly community. It should be 
recalled once more that it is the largest ever collection of university theses (526 items) related 
to a single educational institution, and is thus unmatched in its capacity to provide 
comparative material for other universities or ecclesiastical educational establishments that 
also commissioned prints to announce public disputations at the closing of university studies. 
The second largest collection of the same kind, preserved for the Olomouc University, 
consists of “only” 239 prints. The uniqueness of the collection is underscored by the fact that 
the Memory of the World register does not as yet include a collection of comparable nature 
and importance. 
 
The collection of university theses deposited in the National Library has been preserved in a 
very good physical condition; despite the somewhat impractical, huge dimensions of the 
prints and brittleness of the material used (the theses are printed on paper). The National 
Library is, of course, aware of the incalculable value and uniqueness of the collection and 
lending of the original prints to researchers is significantly restricted: they are preferably 
given quality copies. To ensure protection of the heritage and its preservation for future 
generations, the National Library now wants to focus on digitisation of all items in the 
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collection, a step that would further increase expert interest in these documents, raise global 
awareness of the Prague collection, and, last but not least, make future physical lending of the 
theses unnecessary, thus slowing down their deterioration (see Management Plan). The 
National Library has already gathered extensive experience in the digitisation field, working 
closely with one of the leading special digitisation centres in Europe. The efforts of the 
National Library to safeguard its cultural heritage through digitisation have also been 
acknowledged by the awarding of the prestigious UNESCO Jikji Prize.  
 
5 LEGAL INFORMATION 
 
5.1. Owner of the documentary heritage (name and contact details) 
The collection is owned by the Czech Republic which entrusted it into the care of the National 
Library of the Czech Republic: 
National Library of the Czech Republic 
Statutory body: Mgr. Pavel Hazuka – Director General of the National Library of the Czech 
Republic 
Klementinum 190 
110 00 Praha 1 
Czech Republic 
 
The collection is part of the holdings of the Department of Manuscripts and Early Printed 
Books (department of the National Library). 
 
5.2  Custodian of the documentary heritage (name and contact details, if different to 
owner)  
National Library of the Czech Republic (Department of Manuscripts and Early Printed 
Books) 
PhDr. Veronika Procházková 
Director of the Department of Manuscripts and Early Printed Books 
Klementinum 190 
110 00 Praha 1 
Czech Republic 
E-mail: veronika.prochazkova@nkp.cz 
 
5.3 Legal status: 
 
(a) Category of ownership 
The collection is owned by the Czech Republic; its custodian is the National Library. 

 
(b) Accessibility 
The collection, located in the Department of Manuscripts and Early Printed Books of the 
National Library of CR, is fully accessible to the researcher community on substitute media. 
Because of the collection’s rarity, the huge dimensions of the prints, and the brittleness and 
sensitivity of the material, the originals are made available only on very exceptional occasions 
and under direct supervision of the National Library expert staff.  
 
(c) Copyright status 
The copyright to the copies (on microfiche) is held by the National Library of the Czech 
Republic. The theses have the status of a free work. 
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(d) Responsible administration 
The legal responsibility for the nominated collection rests with the National Library of the 
Czech Republic. The collection is an integral part of the holdings of the Department of 
Manuscripts and Early Printed Books of the National Library of the Czech Republic.  
 
(e) Other factors 
The items concerned represent a closed, protected collection. Its further storage and use are 
governed by the rules of the National Library. In accordance with the mission and tasks of the 
National Library, the collection is considered a permanent part of the library holdings. 
 
6 MANAGEMENT PLAN 
 
6.1 Is there a management plan in existence for this documentary heritage? YES/NO 
 
Yes. The summary Management Plan (= Programme of preservation, protection, processing 
of, and securing public access to the collection of the thesis prints from the period 1637-1754 
held by the Department of Manuscripts and Early Printed Books in the National Library of the 
Czech Republic) is attached. 
 
 
7 CONSULTATION 
 
7.1 Provide details of consultation about this nomination with (a) the owner of the heritage 
(b) the custodian (c) your national or regional Memory of the World committee 
 
Consultation was carried out with representatives of the National Library of the Czech 
Republic and the Department of Manuscripts and Early Printed Books. The representatives of 
the National Library consulted the nomination also with the members of the Working Group 
of the Ministry of Culture for Digitisation of Cultural Materials, a body that fulfils the role of 
a national Memory of the World committee. The nomination was also consulted with the 
Czech Commission for UNESCO. 
 
 
PART B – SUBSIDIARY INFORMATION 
 
8 ASSESSMENT OF RISK 
 
8.1 Detail the nature and scope of threats to this documentary heritage (see 5.5) 
 
In the long term, the collected prints of university theses could be endangered for the 
following reasons: 

 The theses are printed on paper, which is a very brittle material, easily perishable in long-
term storage and thus requiring an especially careful monitoring of external factors that 
could cause permanent damage to it (damp, dust, mould etc.). The whole collection thus 
requires special attention on the part of the expert staff.  

 
9 ASSESSMENT OF PRESERVATION 
 
9.1 Detail the preservation context of the documentary heritage (see 3.3)  
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Despite their brittle material, most university theses from the Prague collection are in a very 
good physical condition. Some theses were mounted in the past to prevent damage to their 
edges, which could have been easily torn in handling. Those theses that show some marks of 
physical damage (scratched graphics, torn edges or small rips within the sheet) are gradually 
being restored (last conservation interventions took place slightly less than two years ago).   
 
The following has been undertaken to preserve the nominated collection: 
 
1) The collection of university theses deposited in the National Library of the Czech Republic 
is stored in special vaults with regular temperature, humidity and dust control that prevents 
the formation of dust deposits and protects the theses from mould, insects and rodents that 
could permanently damage them. As for the actual placement of the large-format theses 
within the vault, the natural solution is to store them as other large-format documents (maps, 
plans etc.), which are usually kept in various types of drawer and suspension storage systems. 
This measure is already in place (see Management Plan). The National Library vaults are 
subject to strict fire-prevention measures and have a security system that prevents theft of the 
rare documents. The vaults are only accessible to one person from the NL Department of 
Manuscripts and Early Printed Books, who is responsible for the state of the vaults and the 
documents stored in them. Any unauthorized presence on these premises is thus out of the 
question. 
 
2) The nominated collection receives expert care from workers of the Department of 
Manuscripts and Early Printed Books, all graduates of historical studies, archival science or 
bibliographic science with special training in the conservation of historical book records. The 
National Library also has a specialized conservation unit, closely collaborating with the 
Department of Manuscripts and Early Printed Books and carrying out regular checks on the 
condition of the library’s historical book holdings. 
 
3) The need to protect the holdings and make them accessible to the broadest expert public 
necessitates gradual digitisation of all items in the collection, a goal toward which the 
management of the Department of Manuscripts and Early Printed Books is currently working. 
At present the university theses are available to researchers in the form of copies; work with 
the originals is authorized only in exceptional cases and under close supervision of the 
Department employees. 


