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I.- EXECUTIVE SUMMARY 
 
 
On October 20, 2005, at the General Conference of the United Nations Educational, Scientific and Cultural 
Organization (UNESCO), the Convention on the Protection and Promotion of the Diversity of Cultural Expressions 
was approved1. This instrument recognized cultural diversity as the common heritage of humanity, which must 
be valued and preserved for the benefit of people and nations. Also, raised the need for States to integrate the 
cultural dimension into public policies and to achieve sustainable development. To do this, cultural policies and 
measures should promote the full participation and commitment of all members of society contributing to the 
diversity of cultural expressions, particularly persons belonging to minority groups, women, youth and 
indigenous peoples. 
 
Four years after the drafting of the First Report on the measures taken by the Chilean State to protect and 
promote the diversity of cultural expressions on their territory and at international level, this Second Report 
shows progress in relation to the process of gathering information as well as the inclusion of key stakeholders, 
belonging to public institutions and civil society. Therefore, the information gathered for the development of 
this new report, has been more complete and rich. 
 
Among the relevant achievements for the 2011-2015 period, it is important to underline the progress that the 
Chilean State has had in the generation of spaces for citizen participation, both in the design of cultural policies 
processes as in the creation of the country's future cultural Institutionality. 
 
Regarding transversal issues, the Chilean State wants to emphasize the recognition of the indigenous peoples as 
actors in the promotion and protection of the cultural diversity, starting at the Prior Consultation to the 
indigenous peoples. This Consultation was made within the elaboration and later presentation of the 
substitutive indication to the bill that creates the Ministry of Cultures, Arts and Heritage and it resulted in the 
decision to establish the Department of Indigenous Peoples in the current structure of the National Council of 
Culture and Arts (CNCA). 
 
The main challenges that the Chilean State has to highlight regarding the 2005 Convention, are focused towards 
a major incorporation of the genre perspective in the reflection and design for the cultural public actions, as in 
the empowerment of the territories as the cultural diversity fundamental spaces. 
 
Regarding future perspectives, the Chilean State wishes to emphasize the importance of the institutional 
transition processes that relate with the creation of the Ministry of Women and Genre Equality (law approved in 
2015) and the bills that create the Ministry of Indigenous Peoples, the National Council of the Peoples and the 
Ministry of Cultures, Arts and Heritage, all of them currently under legislative process at the National Congress. 
This processes take account the preeminence that those issues have acquired in the Chilean State and they 
should encourage a more coordinated, coherent public action, and with a major impact. 
 

 

                                                           
1 Henceforth, this Report will refer to the Convention on the Protection and Promotion of the Diversity of Cultural Expression as “the 2005 Convention”. 
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II.- TECHNICAL INFORMATION 
 
 

 

Name of party Chile 

Date of ratification This degree was enacted in Chile by Decree Nº 82, of 2007, by 
the Ministry of Foreign Affairs, and published in the Official 
Gazette of the Chilean Government, on June 27th of that year2. 

Organization responsible for the 
preparation of the Report 

National Council of Culture and the Arts (CNCA). 

Official contact name Macarena Sarras (Department of Agencies Specialized in United 
Nations of Multilateral Policy Directorate – Ministry of Foreign 
Affairs) msarras@minrel.gov.cl 

Date on which the report was prepared December 2015 - April 2016 

Name of the officials who signed the 
Report 

Ramón Solis (Head of International Affairs Unit, Cabinet 
Minister, CNCA)  and Constanza Symmes (Head of Studies 
Department, CNCA) 

Name of government agencies and civil 
society organization involved in preparing 
the Report 
 

Public Organizations: Ministry of Economy, Ministry of Foreign 
Affairs, General Secretariat of Government and National 
Council for Culture and the Arts.  
Civil Society: Chilean Coalition for Cultural Diversity3. 

 
DESCRIPTION OF THE CONSULTATION PROCESS FOR THE PREPARATION OF THE REPORT 
 
 
The consultation strategy was configurated from the identification of a map of public institutions and civil 
society organizations, whose programmatic approaches are associated either directly or indirectly, to the 
objectives and principles for the 2005 Convention. 
 
The team responsible for preparing the Report took two working sessions to share the characteristics of the 
National Report and the information collection methodology. The first one with the public institutions and the 
second one with the Chilean Coalition for Cultural Diversity. A common matrix was presented to the 
representatives of the public institutions to elaborate the specific reports of each public service and they made 
bilateral working sessions to support the process. By the other hand, the working session with the Chilean 
Coalition was an instance to get an update in this matter and they were requested to respond a specific 
questionnaire. 
                                                           
2 See http://www.cultura.gob.cl/wp-content/uploads/2014/03/libro-legislacion-cultural.pdf (p.39) 
 
3 The Chilean Coalition is made up of the following organizations: Chilean Actors Union (SIDARTE); Chilean Copyright Society (SCD); Chilean Film and 
Television Producers Association A.G. (APCT); Editors Chile-Association of Independent Publishers, and Autonomous University (EDIN); Inter-Company 
National Union of Professionals and Technicians of Cinema and Audiovisual (SINTECI); Theatrical Corporation of Chile (CORTECH); Chilean Actors 
Corporation (ChileActores); National Union of Musicians and Artists of Chile (SINAMUARCHI); Recoleta Theatre Research Center; National Scenic Designers 
Association; Writers Society of Chile (SECH); Chilean Association of Documentary Filmmakers (ADOC); Short Filmmakers Association of Chile (ACORCH); 
Directors and Screenwriters Association of Chile (ADG);  Digital publishers, and National Association of Authors of Theater, Cinema and Audiovisual (ATN).  
 

mailto:msarras@minrel.gov.cl
http://www.cultura.gob.cl/wp-content/uploads/2014/03/libro-legislacion-cultural.pdf
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From the received information matrixes, a methodology of content analysis was applied which allowed to link 
the projects, programs and plans executed from the public services with the 2005 Convention. In the same way, 
all of the involved actors were consulted about the challenges, gaps and opportunities of the Chilean State 
actions to fulfill the 2005 Convention guidelines, in the mid and long term.  
 
 

III.- OVERVIEW OF CULTURAL POLICY CONTEXT 
 
 
With the recovery of the democracy in the country, in 1990, starts a process in which the civil society and 
diverse chilean government organisms have dialogued over the need to create a public cultural Institutionality of 
the highest level, capable of response to the current and future challenges. The above, understanding that: "It is 
an essential part of building a truly democratic society, the public policy development that encourages, 
promotes, respects and recognizes the diversity of stories, its tangible and intangible manifestations, the various 
processes of memory, language and diversity of cultural heritage that has shaped our country; and also that 
those policies promote multiculturalism and unity in diversity, and the real and reciprocal dialogue between the 
state and society, respectful of their stories, knowledge, trades and cultural expressions”4. 
 
Nowadays, Chile is living a key moment of structural transformation that will allow address the cultural policy 
with a proper Institutionality. It is that so, during the reporting period, the Chilean Government has committed 
to enter a bill in the National Congress that creates the Ministry of Cultures, Arts and Heritage, which is currently 
in phase process in Congress. Such legislative measures materialized following an extensive public participation 
process - led by the current cultural institutions, the CNCA - and involved its corporate organizations and the 
cultural community as a whole. 
 
Parallel to this institutional transformation, the country is also in a renewal period of its main strategic 
instruments in cultural policy matter: its National Cultural Policy, its 15 regional cultural policies, its sectorial 
policies and the respective policies of its artistic areas. During the course of this year, corresponds an evaluation 
process of current policies and the design of new instruments for the 2017-2022 term.  
 
In the case of sectorial guidelines, in 2015 the Second National Policy of the Book and Lecture was designed and 
build, wich highlighted for its citizen participation high level and to take into account the principles and 
objectives of the 2005 Convention.  
 
At the same time, policies promoting films, audiovisual, and chilean music are finishing their participatory 
processes to collect the positions of the different players in the sector, as well as a diagnosis for the construction 
of a new structure which orient the management of each sector.  
 
By the other hand, since 2011, 4 new artistic areas have been incorporated into the organic structure of the 
CNCA (Circus arts, architecture, new media and design), and each of their respective policies will be elaborated 

                                                           
4 Message from the Executive that accompanies the entrance to the National Congress of legislative initiative establishing the Ministry of Cultures, Arts 
and Heritage (December 17, 2015), available at http://www.cnca.cl/wp-content/uploads/2016/01/texto-indicacion-sustitutiva.pdf 
 

http://www.cnca.cl/wp-content/uploads/2016/01/texto-indicacion-sustitutiva.pdf
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from this very year. These instruments will settle new processes of citizen participation and territorial approach, 
being a strategic opportunity to incorporate the principles and objectives of the 2005 Convention. 
 
In summary, the new chilean cultural Institutionality must promote and contribute to cultural public governance 
based in the respect for the human rights, the cultural diversity, the citizen participation, the recognition and 
respect for the gender diversity and sexual identity, the intercultural dialogue and the practice of the criticism 
and the creative thought. 
 
 

1.- POLICIES AND CULTURAL MEASURES 
 
 
The National Council of Culture and Arts (CNCA) was created in 2003 from the Law N° 19.891, which typify it as 
an autonomous service, functionally decentralized and territorially deconcentrated. Its mission is to "support the 
development of the arts and the dissemination of the culture, contribute to conservation, increasement and to 
provide the people the cultural heritage of the Nation and promote the participation of the people in the cultural 
life of the country"5. 
 
In 2011, the CNCA introduced the new Cultural Policy that would rule its actions until 2016. Developed through a 
participative, representative and decentralized process, the chilean Cultural Policy of 2011-2016 articulates 
around 3 prioritary premises: Promotion of the Arts, Cultural Heritage and Participation. Those guidelines 
respond to the vision of valuing the traditions and identity of the country, to take significant steps in the 
recognition and respect of the material and immaterial heritage, the perception of the uniqueness and to 
develop pluralistic and inclusive vision, capable of welcoming the transformations of that era6.   
 
The axis of the “Promotion of the Arts” contributes to the development of the people and the strengthening of 
the cultural citizenship, by considering the chances and challenges that are generated in an increasingly 
globalized world. The axis of “Cultural Heritage” seeks to coordinate the actions about the identification, the 
increment, the conservation and promotion of the chilean cultural heritage, in close colaboration with the 
distinct public institutions. Lastly, the axis of the “Participation” proposes to facilitate the access to the cultural 
manifestations, the artistic expressions, the cultural heritage of the country and the use of the technologies 
concerning to the production, reproduction and promoting of cultural objects, in order to increase and form 
new audiences and cultural participation habits in the community. 
 
On the cultural area, the previous implies a State which through its public policy recognizes the cultural rights of 
the citizenship, which answers the sector demands and that works together with this sector to contribute to the 
cultural development of the country. For the period span covered on the 2011-2015 report, the chilean Cultural 
Policy and all of the plans and programs which can be deduced from it, are oriented around the following 
objectives: 
 
1. Strengthen artistic and cultural creation. 

                                                           
5  See http://www.cultura.gob.cl/wp-content/uploads/2011/11/politica_cultural_2011_2016.pdf (p.26) 
 
6 Ibid., p. 49-51. 

http://www.cultura.gob.cl/wp-content/uploads/2011/11/politica_cultural_2011_2016.pdf
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2. Draw attention and promote cultural industries as an engine for development. 
3. Strengthen and update regulations related to art and culture. 
4. Contribute to install artistic cultural goods and services on the international scene. 
5. Strengthen the recognition of copyright. 
6. Promote cultural creation linked to digital platforms through new communication technologies. 
7. Promote access and participation of the community in artistic and cultural initiatives. 
8. Generate access to artistic and cultural offerings. 
9. Promote the formation of artistic and cultural habits in the community. 
10. Develop and promote the role of cultural players in the creation and dissemination of arts and culture. 
11. Promote the exchange of cultural content through new communication technologies. 
12. Contribute to the valuation and protection of the material and immaterial cultural heritage.  
13. Contribute to promoting cultural tourism and respecting diversity and the conservation of cultural heritage 

of the Nation. 
 
Already in 2011 and in the framework of the preparation of the First Report of Chile on the 2005 Convention, 
the CNCA conducted an analysis of convergence between the guidelines of its 2011-2016 Cultural Policy and 
content of the 2005 Convention. The objective of this analysis was to contribute and effectively complement 
UNESCO normative action in relation to the main instrument of governance of the country in the cultural area7. 
 
The report notes that overall, the navigation chart of Chile on culture respects and believes much of the UNESCO 
document on three axes previously described (Promotion of the Arts, Participation and Cultural Heritage). 
Particularly a correspondence with the objective of "strengthening the artistic and cultural creation"8 is 
observed, first goal of the Convention. 
 
At the programmatic level, the connection with the objectives and principles of the 2005 Convention is 
embodied in plans, programs and projects carried out by the CNCA. Among them are the Funds of Culture9 that 
address all phases of the cultural value chain. 
 
Between 2011 and 2015, the CNCA has supported 9.590 projects and has allocated resources for US$ 
143.137.43310 in the following funds: National Fund for Cultural Development and the National Arts (FONDART) 
and Regional Fund Book and Reading Fund Music and Audiovisual Fund. In addition, the CNCA implements the 
Heritage Fund, Development Fund Arts in Education (FAE) , and funding to cultural infrastructure11. 
 
The National Fund for Cultural Development and the Arts (FONDART), created in 1992, aims to increase and 
diversify the supply of goods and artistic and cultural quality services, produced by artists and cultural agents, 

                                                           
7 Department of Research of CNCA (2011).The National Cultural Policy 2011-2016/UNESCO 2005 Convention. Working paper CNCA.  
 
8 See Table N°1- Summary of linking the Objectives of the 2011-2016 National Cultural Policy with the 2005 Convention, in Section G of Annex (“Additional 
explanations”). 
 
9 Culture Funds are linked to Articles 1, 2, 6, 7 and 10 of the 2005 Convention. 
 
10Resources allocated between 2011- 2015 for the 4 funds mentioned was $ 87,731,795,368 (chilean pesos). To calculate, the average dollar observed in 
December 2014 ( equivalent to 612.92 US $ 1 peso ) it was used . 
 
11 See: http://www.fondosdecultura.gob.cl/ 
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contributing to the harmonious development and equitable between regions, provinces and boroughs of the 
country. With its resources programs run and competitions that are designed to stimulate vocational training, 
artistic creation, cultural mediation and heritage conservation in the following artistic disciplines are performed: 
Visual Arts, Photography, Theatre, Dance, Circus Arts, Crafts, folklore, Architecture, Design, New Media, Tangible 
and Intangible Heritage, Cultural Management, Cultures Indigenous Peoples, Local Cultural Development and 
Cultural Tourism. 
 
The Fund of the Book and the Reading, implemented in 1993, has the purpose of encouraging the access of the 
book, the reading and the literary creation. Through this Fund, financial support is given to projects, programs 
and actions of development, the promotion of the reading, the literary industry, and the dissemination of 
literary activity and the strengthening of the public libraries. Through scholarships, internships and awards, also 
promotes the training of the creators and stimulates their activity. 
 
Among the awards12 stands out: "Award for Best Literary Works" that since 1993 awards the published and 
unpublished works in the genres of poetry, novels, short stories ,essays and children's literature ("Marta Brunet 
Prize"); "Roberto Bolaño Award", to the Young Literary Creation was established in 2006 to stimulate young 
literary creation; the Contest "Scriptures of the Memory", since 2005, recognizes works that register collective 
and/or personal memories of literary and historical interest, and the "Amster-Coré Award " which recognizes the 
design and illustration as fundamental expressions in the development of art and the publishing industry, 
considering capital value for the best reading, dissemination of literary works and books in general. 
 
For its part, the Fund for the Promotion of National Music, existing since 2004, seeks to solve the scarce funding 
and the professionalization in the value chain of national music, which affects musicians, music producers, 
managers, editors and researchers of the industry in Chile. For this, a contest is made, aimed at encouraging 
each of the problems detected in the value chain: deliver financial support to corporations, foundations and 
municipalities for the development of choirs, orchestras and instrumental bands. In the case of professional 
orchestras located in other regions, different to the Metropolitan Region, supports the making of activities 
tending towards the insertion of the national music in foreign markets. 
 
The purpose of the Audiovisual Development Fund, created in 2004, is to promote art and audiovisual industry 
through the formation of human capital and knowledge, creation and mediation of national audiovisual works in 
various formats and genres. This finances the production and distribution of film works, scriptwriting, 
equipment, training, research and dissemination of new creative trends and technological innovation. 
 
Regarding the cultural value chain in the "Research Phase", the CNCA has made the following studies for the 
knowledge and appraisal of the creative industries13: “Culture. Development Opportunity” (2011); “Culture and 
Economics I and II” (2012 and 2013); “Corporate Social Responsibility and its contribution to culture” (2013), and 
“Mapping of the creative industries in Chile” (2014). These studies, especially the last one, enables to diagnose 
problems of cultural life cycle for domains and subdomains, which resulted in the reformulation of CNCA actions 
towards the national cultural development. 
 

                                                           
12 See: http://www.cultura.gob.cl/convocatorias/consejo-del-libro-y-la-lectura-anuncia-a-ganadores-de-los-premios-literarios-2014/#sthash.EVqSy21J.dpuf 
 
13 The development of these studies are linked to the Articles 1, 2, 13 and 19 of the 2005 Convention.    
 

http://www.cultura.gob.cl/convocatorias/consejo-del-libro-y-la-lectura-anuncia-a-ganadores-de-los-premios-literarios-2014/#sthash.EVqSy21J.dpuf
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For the promotion of the studies on the cultural field on the part of the civil society, the CNCA has several 
initiatives. Since 1998, carries out the "Make Your Thesis in Culture"14 contest, which has focused on the 
valuation of young researchers at the university field; in addition, keeps the existing research line in its main 
funds of Culture, oriented at emerging and established researchers. These instruments have favored the 
generation of knowledge of the cultural field in the country, especially in its phases of creation, production and 
dissemination. 
 
Research in culture has favored the public management of the country also in other areas. The study "Mapping 
of the creative industries in Chile” has delivered useful information in diagnosing different realities of the 
cultural area. In the "Research Phase", the study notes that education in the cultural and creative areas points to 
a generalist dimension of the discipline, without enabling the specialized training at least at the undergraduate 
level. In this context, the CNCA has mobilized funds to scholarships and internships to promote specialization 
and analytical production of the cultural field. Specifically, in the areas of performing arts and design, it has been 
promoted since 2011 the exchange of knowledge among designers, academics, businessmen and professionals 
related to discipline, to address topics such as new technologies, traditional trades or market strategies, with the 
objective of increasing of  the level of cultural capital in the sector. 
 
Similarly, in the "Research Phase", the CNCA has carried out the “National Artistic Development Programme in 
the Education”15, by which it seeks that institutions which develop programs of artistic training, both in the 
formal system and non-formal, increase their range of programs in art and culture towards the children and 
young people of school age. 
 
In this same area, the “Fund for Promotion of Arts in Education” (FAE), finances cultural artistic projects 
presented by municipal schools, institutions and artistic organizations who develop training processes and 
promoting arts education with children and young people school age. The objective of this fund is to contribute 
to the strengthening of training processes in arts education offered by these institutions. Among its emphasis 
there is to develop artistic sensibility, generate a link of the school community with their intangible cultural 
heritage, encourage the inclusion of visual education in the curriculum of school education through teaching 
photography, promoting artistic cultural initiatives linked with the local culture, that is to say, that integrate own 
elements of the school culture in its gestation and that promotes gender approach through the reflection of 
everyday practices. 
 
In the "Creation Phase" of the cultural value chain, the FONDART, during the reporting period, has been one of 
the main financing tools for creative groups with strong cultural and creative content of low potential and 
economic impact, in the following areas: theater, dance, circus arts, visual arts, crafts and photography. 
 
In the area of creative industries, the “Fund of the National Music”, Fund for the Book and the Audiovisual Fund, 
have meant a substantial contribution to the development of this phase of the value chain. In the case of the 
latter fund, through its funding scheme of script and production, gives total or partial financing to the 
development of audiovisual works process. 
 

                                                           
14 This measure is linked to Articles 10(a), 10(c) and 14(b) of the 2005 Convention. 
 
15 This measure is linked to Articles 1(a), 1(b), 4.1, 6.2(f), 6.2(g), 7.1(a), 10(a) y 10(c) of the 2005 Convention. 
 



 

 

10 

Regarding the "Phases of Dissemination, Distribution and Marketing", and given the diagnoses of the previous 
phases, strengthening cultural infrastructure is key to the sector, as well as the dissemination platforms for 
activities and cultural property. The FONDART, through its line of national and international circulation, finances 
projects, programs and activities to promote implementation, dissemination and preservation of the arts in its 
various ways and manifestations. 
 
As a legislative measure oriented to promote the dissemination of chilean music, stands out especially in this 
period, the discussion and enactment of the Law N° 20.810, which determined that the radio stations operating 
radio broadcasting concessions must issue at least 20% of national music in their daily programming16. This 
measure is intended to reinvigorate this expression of the national art and labor activity of its creators and 
exhibitors, and is clearly in the line of supporting national cultural expressions and the development of artistic 
work. The said initiative is also fully consistent with the Policy Promotion of National Music, by establishing 
specific points that tend to strengthening the national music scene. 
 
Moreover, the CNCA created in 2015 “Cultural Intermediation Programme”, which addresses the gap associated 
with poor links between creative production and the citizenship by strengthening private cultural 
intermediators. Its aim is to consolidate a cultural area that favors the circulation and dissemination of cultural 
goods and services. Thus, the Programme fulfills the purpose of promoting strategic alliances with sectors of the 
cultural field, which forms part of the National Cultural Policy, among them, nonprofit organizations, public and 
private entities, artists and other cultural professionals17. This Programme awarded through public competition 
the amount of US$ 185345718. 
 
With regard to the "Phase of Participation and Enjoyment", the CNCA through its programmatic departments 
has developed a series of actions in order to fulfill the duties assigned by Law. At this phase it highlights the 
National Plan of the Reading 2015-2020, whose vision is contained within sociocultural change project, 
participative and democratic to concretize and strengthen a reading public policy. Thanks to a collectively 
coordination between the Ministry of Education (MINEDUC), the CNCA, the Directorate of Libraries, Archives 
and Museums (DIBAM) , the Ministry of Social Development (MDS), the Ministry General Secretariat of the 
Presidency (MINSEGPRES) and the National Service for the Elderly (SENAMA); the “National Reading Plan” seeks 
to promote and support the various reading practices of individuals at all stages of their life, recognizing that 
each person approaches reading with motivations and particular purposes and from different places.  
 
In this way, the “National Reading Plan”19 recognizes reading as an essential tool for acquiring knowledge and 
learnings that can strengthen human development and access to cultural diversity, considering its contribution 
in cognitive and affective processes of people in the formation of aesthetic taste and the development of the 
imagination, the creativity and the sensitivity. Furthermore, comprises the reading as an enabling factor through 
which active participation of the various communities in present society, that impacts both in the educational 

                                                           
16 It refers to law N°20.810, published April 18th 2015, that fixes minimum broadcasting percentages of national music and music with oral folkloric roots, 
on chilean broadcasting. This measure is linked to Articles 1(a), 1(e), 1(g), 1(h), 2.7, 6.2(b), 6.2(g), 6.2 (h) and 7 of the 2005 Convention. 
 
17 The Cultural Intermediation Programme is linked to Article 6.2 of the 2005 Convention. 
 
18 Resources allocated were $1.136.020.648 (chilean pesos). For calculations, the average dollar observed in December 2014 was used (612.92 chilean 
pesos equal US $1). 
 
19 This Plan is linked to the Articles 2.7, 6.2(b) and 10 of the 2005 Convention. 
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progress as in the economic development of the country and emphasizes the value of reading as well as an 
expression of political will20. 
 
In the line of cultural infrastructure, different programs are developing21, among them the “Cultural 
Infrastructural Financing Programme”, public and/or private, seeks to improve o develop medium size 
infrastructure for nonprofit organizations and municipalities with less than 50.000 inhabitants, as well as also to 
enable and equip the regional theatres to improve the coverage on cultural infrastructure throughout the 
country. In this way, these programs aim to strenghten the access to the culture and the arts, especially on 
communes with less opportunities, one of the central axes of the 2014-2018 Government Programme. 
 
In the same way, the “Cultural Centers Programme” supports infrastructure projects in municipalities with the 
highest population, that develop a public function and that allow the circulation of cultural goods throughout 
Chile. Until 2014 have been built in the country 31 of these spaces. 
 
Also in this stage of the value chain culture, the “Culture Network Programme” works articulating cultural 
infrastructure to activate its programming, and promote access and participation. In 2014 was incorporated a 
component that creates a Residency Programme, Internships and Volunteering, which aims to promote access 
to cultural artistic experiences in smaller and withdrawn communes and localities of the country. In practice this 
programme consist of that artists, cultists and cultural managers, will be installed at least 3 months to develop 
programs and cultural activities in dialogue and coordination with its inhabitants. 
 
On the other hand, the “Cultural Access Programme” seeks to improve the presence of culture and the arts 
throughout the national territory, as its strong centralization represents a barrier to access and participation, 
especially in vulnerable and isolated territories. To do this, the programme implements outreach, education and 
training, local management and exchange meetings between the arts sector and other actors within the 
territories. 
 
Finally, in the axis of Cultural Heritage22 the National System of Tangible and Intangible Heritage generates 
training tools and strengthening for local management (technical and directive teams of world heritage sites) to 
contribute in the access and dissemination of goods and expressions of cultural heritage. With this, contributes 
to the efficiency and effectiveness of the stewardship and managing activities contained in the respective plans, 
and consequently to the preservation, value enhancement and dissemination of these assets and heritage23. 
 
 
 
 

                                                           
20 See:http://portales.mineduc.cl/usuarios/bcra/File/Plan_Nacional_de_la_Lectura_2015-2020.pdf 
 
21 These Programs are linked to Articles 1(a), 1(b), 6(b), 6(e), 6(g) y 7 of the 2005 Convention.  
 
22 Promotion and Development Programs of National Heritage of CNCA are not mentioned in this Report, because this issue is specifically addressed in the 
Report of Chile on the implementation of the “Convention for the Safeguarding of Intangible Cultural Heritage” (2003). 
 
23 This measure is linked to Articles 8 and 14(b) of the 2005 Convention. 
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1.A.- TOWARDS A NEW PUBLIC CULTURAL INSTITUTIONALITY 
 
 
One of the biggest challenges raised by the 2014 - 2018 Government Programme 2014 - 2018, in the area of 
culture, was the creation of a new public Institutionality24, defined as a presidential measure25. To that end, the 
need for an Institution with local emphasis for promoting of the culture, the arts and the interculturality was 
presented from the government to the Congress within a bill. 
 
Led by these guidelines, the Ministry should be able of a dynamic action, modern and efficient, keeping y 
deepening the current participative structures and generating new spaces and methodologies of civil society 
participation; advancing qualitatively in effective decentralization formulas; increasing the responsibilities in the 
incorporation of the culture and the arts in the education. 
 
Additionally, the Government Programme goes in hand with a paradigm shift that places culture as a right of all 
citizens, so that participation was considered fundamental to the concrete manifestation of the legislative 
measure. With this it was developed a participation and socialization plan of the project that creates the cultural 
Institutionality, called "Your Voice Creates Culture", which includes every social actor involved to the cultural 
area. 
 
Moreover and as a result of the presidential mandate of incorporate with justice and dignity the vision of the 
indigenous peoples and to properly protect their rights, it was made the first Prior Consultation to the 
indigenous peoples about the substitutive indication to the bill that creates the new cultural Institutionality. The 
decision of consult to the indigenous peoples on this matter was based on the ILO Convention N°169 on 
Indigenous and Tribal Peoples in independent countries, international instrument in force since the year 2009. 
 
From the Prior Consultation process developed by the CNCA, resulted a 14 points National Agreement which 
were included on the legislative measure submitted to legislative procedure at the National Congress the 5 of 
january of 2016. Among those points, it highlights the denomination proposed for this new institution as 
Ministry of the Cultures, the Arts and the Heritage, which express the recognition from the Chilean State to 
cultural diversity, including the indigenous peoples cultures. 
 
 

2.- INTERNATIONAL CULTURAL COOPERATION 
 
 
In this area, the National Council of Culture and Arts (CNCA) has deployed a work of strategic development of 
foreign policy and international cooperation, according to the programmatic axes defined by the authority and 
in coordination with the Ministry of Foreign Affairs. 
 

                                                           
24   This measure is linked to all guiding Objectives and Principles of the 2005 Convention. 
 
25   The presidential measure is included in the document “Chile de Todos”. Michelle Bachelet’s Government Programme 2014-2018 (october, 2013), 
pp.134-135, available at http://www.cumplimiento.gob.cl/?ver=2135 
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Within its portfolio of bilateral and multilateral international relations, both in the interinstitutional area as in 
which is derived from the mechanisms and priorities of the chilean foreign policy, highlights its participation in 
the following multilateral character agencies: MERCOSUR, CELAC, UNASUR, UNESCO, ESPACIO 
IBEROAMERICANO, among others. It is also considered the work of the CNCA with accredited diplomatic 
missions and binational institutes such as: the British Council, Goethe Institut, Centro Cultural de España, and 
etcetera. 
 
In the particular case of bilateral actions of the CNCA, we can mention as a recent measure, the realization of 
the retrospective of the filmmaker Raúl Ruiz in France, which aimed for the recovery of the work of this chilean 
creator. In 2015, another great national creator, the Nobel Prize for Literature Gabriela Mistral, was the central 
axe of the International Book Fair of Quito, instance whereby the CNCA made the necessary coordination to 
produce the sending of Chile as "Guest of Honour Country". This measure also featured the collaboration of 
other institutions, belonging both to the State of Chile and the private world: DIRAC, PROCHILE and the 
Fundación Imagen de Chile, who contribute jointly to the strategic positioning and international dissemination 
of artistic and cultural activities as builders of the country image in the sector. 
 
In the sphere of measures aimed at ensuring greater market access for the distribution of cultural goods and 
services through specific agreements, noted for its part the signing and implementation of the "Agreement of 
Promotion for the Audiovisual Co-production" between the National Institute of Cinema and Audiovisual Arts - 
INCAA of the Argentinian Republic and the CNCA, signed in Buenos Aires in September 2014.In the same regard, 
the CNCA has also recently signed the "Protocol of Cinematographic Cooperation for the support to the 
Cinematographic Co-production between the CNCA and the Ministério da Cultura do Brasil", agreement that will 
allow to increase the presence of Brazilian movies and chilean movies in both markets. 
 
As examples of measures establishing a legal framework, we have to mention the approval from the Chilean 
State of the following international instruments managed by the World Intellectual Property Organization 
(WIPO): The Marrakesh Treaty to Facilitate Access to Published Works for Persons Who Are Blind, Visually 
Impaired or Otherwise Print Disabled, and the Beijing Treaty on Audiovisual Performances. 
 
In the case of the first instrument, it is incorporated on the chilean legislation the important element of the 
cross-border circulation of books in accessible formats that must necessarily be addressed in a multicultural 
manner to have that effect. In the case of the second instrument, its ratification is estimated of high importance 
for it will allow give an international legal framework more clear and enable the artists, performers, to 
consolidate their position in the audiovisual industry, contributing also to safeguard the rights of the 
beneficiaries against the unauthorized use of their performances on audiovisual media such as cinema or 
television.  
 
Finally and always within the sphere of the CNCA, a measure that comes to support the mobility of artists and 
culture professionals to and from abroad, is born within the Government Programme 2014 - 2018, as a 
consistent presidential measure in the commitment of creating a new internationalization programme within 
the future cultural Institutionality “Chile País de Artistas” with the aim of broaden and strenghten current 
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efforts, stimulate and support the international circulation of the artistic works of national creators and promote 
the knowledge and international valuation of artists and cultists26. 
 
The said commitment materialized in 2015 through a Programme of CNCA named "Chile in the World"27, 
initiative linked to the financing, promotion and access to the art, to the culture, the cultural heritage and the 
cultural education,  whose objective is that creators and cultural artistic professionals of the country, so as their 
goods and services, through international distribution circuits, gaining an experience that benefits their 
development and the growth of the sector, in a sustainable manner in time. It is important to note that this 
measure has a wide range of potential beneficiaries of more than 430.000 cultural agents, who work in one of 
the following artistic areas: Architecture, Visual Arts, Performing Arts, Crafts and Design. 
 
Already in the field of other public sector institutions that implement measures to facilitate international 
cultural cooperation, we must refer to the Ministry of Foreign Affairs, which through its Department of Cultural 
Affairs (DIRAC), implements contests and programs designed to create conditions for the promotion of diversity 
of cultural expressions. 
 
Through an annual call, the competition, “Projects Abroad for Artists” and “Abroad Cultural Projects”, partially 
funds the projects implementation postulated by artists, cultural managers and producers, whether natural 
persons or legal persons that resides in Chile or overseas. Both competitions cover the following areas: Visual 
Arts; Design and Architecture; Literature; Heritage; Music; Film and Audiovisuals; Performing Arts, and Crafts28. 
 
In turn, the DIRAC has generated programs that promote the development and dissemination of national 
authors and works, invited or summoned by international bodies to represent Chile in global circuits of greater 
relevance and prestige abroad. This support is aimed at different artistic disciplines: “Support Programme for 
the Dissemination and Translation of Books and Authors at International Fairs”29, “Support Programme for the 
Dissemination of Theater and Dance”30, “Support Programme for Music”31, “Support Programme for the 
Audiovisual Dissemination of Artistic Projects”32, and “Support Programme for the Visual Arts, Design and 
Architecture”33. 
 
In accordance with the 2005 Convention, the associative work with the civil society, non-governmental 
organizations and the private sector have been reinforced with the DIRAC initiatives, by being carried out in 

                                                           
26   The presidential measure is included in the document “Chile de Todos”. Michelle Bachelet´s Government Programme 2014-2018 (october, 2013), p.134, 
available in http://www.cumplimiento.gob.cl/?ver=2135 
 
27 This Program is linked to the Articles 1, 2 y 7 of the 2005 Convention. 
 
28 This measure is linked to the Articles 1(c), 1(g), 7(a) and 11 of the 2005 Convention. 
 
29 This measure is linked to the Articles 1(c), 1(g) and 7(a) of the 2005 Convention. 
 
30 This measure is linked to the Articles 1(c), 1(g) and 7(a) of the 2005 Convention. 
 
31 This measure is linked to the Articles 1(c), 1(g) and 7(a) of the 2005 Convention. 
 
32 This measure is linked to the Article 12(b) of the 2005 Convention. 
 
33 This measure is linked to the Article 12(b) of the 2005 Convention 
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partnership with entities such as publishing groups, universities and cultural institutions of international 
prestige34. 
 
For its part, in complying with the principle of solidarity and cooperation of the 2005 Convention, the 
Department of Export Promotion (PROCHILE), of the Ministry of Foreign Affairs has also developed measures, 
tending to create and strengthen the means of cultural expression of the creative industry of Chile at the 
international level35. In this regard, PROCHILE during the period 2011 - 2015, conducted three measures that 
contribute to the construction of chilean image abroad. One is the International Fairs Programme which allows 
positioning the chilean creative industry for their actors can generate business and project themselves 
internationally36. 
 
Similarly, the Sectorial Brands Programme has allowed supporting the design, the implementation and the 
international strengthening of representative brands of the audiovisual, musical and publishing sector which 
contribute to the construction of the chilean image overseas37. 
 
Finally, the Programme, Contest for Industry and Services, supports and promotes the exports of cultural 
services through the co-financing and management of actions and commercial promotion abroad. It is addressed 
to natural or legal persons with international management capacity, focused on the penetration and 
diversification of markets, whose projects contain initiatives of high potential in the international markets38. 
 
 

3.- PREFERENTIAL TREATMENT 
 
 
According to the state of implementation in Chile of measures that promote preferential treatment, it reported 
that it has not been possible to identify priorities, specific needs and interests for the period of this Report. 
 
 

4.- CULTURE AND SUSTAINABLE DEVELOPMENT POLICIES 
  
 
Culture is an essential element that Chile needs to move towards a comprehensive and sustainable 
development. This understanding has resulted in the creation process of future cultural institutions in the 
country, understanding that "without culture is not possible to conceive sustainable growth, innovation and 
creativity, in harmonious relationship with nature and its resources, with effective institutional structures of 

                                                           
34 This measure is linked to the Article 12(c) of the 2005 Convention. 
 
35 This measure is linked to the Article 2.4 of the 2005 Convention. 
 
36 This measure is linked to the Article 2.4 of the 2005 Convention. 
 
37 This measure is linked to the Articles 2.5, 13 and 14 of the 2005 Convention. 
 
38 This measure is linked to the Articles 2.5, 13 and 14 of the 2005 Convention. 
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equity and equality, with active citizen participation in the different areas of life in society, coexistence of 
mutual respect, and also a respectful dialogue with the world."39 
 
 

4.A.- MEASURES AT THE NATIONAL LEVEL 
 
 
At the national level, the measures taken to integrate culture in sustainable development policies have 
emphasized the promotion of the creative economy and development programs that place value on the cultural 
dimension in the local space and the territories.  
 
Recognizing the specific nature of the activities, cultural goods and services as vehicles of identity, values and 
meaning, beyond their commercial value, 8 Ministries and 15 chilean public institutions have undertaken 
articulately, measures to boost the sector of the creative economy in the country40. This joint effort culminated 
in 2015 with the establishment of the Interministerial Committee for the Promotion of Creative Economy41 of 
Chile, advisory body of the Presidency of the Republic, leaded by the Minister President of the CNCA and 
composed of other Secretaries of State, belonging to the following ministries of State: Ministry of Economy, 
Development and Tourism; Ministry of Finance; Ministry of Foreign Affairs; Ministry of Social Development; 
Labour and Social Security Ministry; Ministry of Agriculture, and Ministry of Education42. 
 
This Committee is responsible for designing the National Plan for the Promotion of Creative Economy43, a 
presidential measure seeking to articulate instruments in a coherent and systemic to promote the development 
of the creative economy in the country44. The Committee operates through an Executive Secretariat, whose 
strategic guidelines are: (1) encourage knowledge about the creative economy; (2) professionalization and 
promotion of associativity, and (3) training to audiences. 
 
The Secretariat works with two cross-cutting emphasis; on the one hand, their actions seek contribute to 
decentralize decisions of local policies (territorial approach) and on the other, seek to provide a normative, legal 

                                                           
39 Message of the executive that accompany the admission to the National Congress of the legislative initiative creating the Ministry of Cultures, the Arts 
and Heritage in http://www.cnca.cl/wp-content/uploads/2016/01/texto-indicacion-sustitutiva.pdf 
 
40 This measure is linked to the Articles 13 and 14(a) of the 2005 Convention. 
 
41 Presidential Instructive creating the Interministerial Committee of Promotion of the Creative Economy in Chile (30 March 2015), available at 
http://transparenciaactiva.presidencia.cl/Otros%20Antecedentes/Inst-Pres-N3.pdf 
 
42 The Interministerial Committee of Promotion of Creative Economy in Chile is made up of the mentioned 8 ministries and 15 public institutions; they are; 
The Chilean Agency of International Cooperation for Development, ChileValora, National Council of Innovation for Competition (CNIC), Corporation of 
Promotion of Production (CORFO), National Corporation of Indigenous Development (CONADI), Direction of Cultural Affairs (DIRAC), Direction of Export 
Promotion (PROCHILE), Solidarity Found and Social Investment (FOSIS), Foundation Image of Chile, Institute of Agricultural Development (INDAP), National 
Institute of Youth (INJUV), National Institute of Industrial Property (INAPI), Service of Technical Cooperation (SERCOTEC), National Service of Training and 
Employment (SENCE) and National Service of Tourism (SERNATUR). 
 
43 The presidential measure is included in the document “Chile de Todos”. Programa de Gobierno Michelle Bachelet 2014-2018 (octubre, 2013), p.134, 
available in: http://www.cumplimiento.gob.cl/?ver=2135 
 
44 Promotion National Plan of the Creative Economy limited their actions to the definition of “creative economy” proposed by the UNCTAD (2010), based 
on activities that can promote income generation, job creation and export earnings and, in turn, promote social inclusion, cultural diversity and human 
development. 
 

http://www.cumplimiento.gob.cl/?ver=2135
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and institutional framework for the development of the creative economy at national and regional level 
(institutional framework)45. 
 
Coordinated with the work of the Interministerial Comittee, the National Strategic Programme of the Creative 
Industry operates in the country, developed by the Production Development Corporation (CORFO). Launched in 
2014, this Programme is oriented to ventures and creative industries with potential for creating jobs and wealth 
through the generation and exploitation of intellectual property, the commercialization and crossborder 
provision of creative goods and services, the access to new markets, as well as the generation of public goods 
for the creative sector46.  
 
To ensure fairness in the distribution of cultural resources, between regions, the Production Development 
Corporation (CORFO) advocates since 2014 for the promotion of creative cities as an engine for sustainable 
urban development, by incorporating social and cultural dimension. 
 
Three regional capitals regions have implemented this Programme: Valparaiso, Valdivia and Concepción: 
“Valparaiso Creative City”; “Valdivia, Innovative, Sustainable and Creative,” and “Concepción Creative City, 
Innovative and Inclusive.” In each of these cities, needs were identified in order to generate an ecosystem  
around the local creative industry that is able to capture advanced human capital for developing the sector and 
strengthen the value chain, spreading this through tourism and the recuperation of heritage sites.  
 
In this way, Chile has advanced to create conditions for the sustainable development and to foster aspects 
relating to the protection and promotion of the diversity of cultural expressions, especially at territorial level47. 
At the local level, the Technical Cooperation Service (SERCOTEC) has implemented 2 entrepreneurship programs 
that proposes as objectives to strengthen cultural diversity and local identities: the “Strengthen Program for 
Commercial Areas”48 and the “Modernization Programme for Free Trade”. Both initiatives understand that the 
wealth of human relations and cultural expressions rooted in the use of local space are relevant to the 
development of territories and communities. Although the design of these programs does not expressly mention 
the 2005 Convention, its implementation is consistent with it, especially, because it considers that cultural 
aspects have equivalent importance as economic aspects, and recognizes the fundamental right to participation 
and enjoyment49. 
 
Consistent with the objectives of the 2005 Convention, the National Institute of Intellectual Property (INAPI) 
implemented the “Origin Mark Programme” which, since 2011 to date, has promoted the use and the protection 
of chilean products through the register of Geographical Indications (G.I), Appellations of Origin (A.O) and 
Collective Brands and Certification, with the purpose of promoting entrepreneurship and development of 

                                                           
45 See http://www.cultura.gob.cl/institucion/economia-creativa1/ 
 
46 This Program is linked to the Article 1(g) e(i) of the 2005 Convention.   
 
47 This Program is linked to the Article 1(h) and 13 of the 2005 Convention.   
 
48 See http://www.sercotec.cl/Ayuda/HechosDeVida/BarriosComerciales_1.aspx?retid=56 y http://www.agendaproductividad.cl/ejes/mejores-
mercados/programa-de-fortalecimiento-de-barrios-comerciales/ 
 
49 These Programs are linked to Articles 1(h) and 2.5 of the 2005 Convention.   
 

http://www.sercotec.cl/Ayuda/HechosDeVida/BarriosComerciales_1.aspx?retid=56
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products and goods associated with specific territorial identities that reflects their traditional origins, one of a 
kind50. 
 
In order to enhance the natural and cultural heritage of Chile in the achievement of social, economic and 
environmental outcomes, the “National Plan for Sustainable Tourism” which belongs to National Tourism Office 
(SERNATUR), financed, through its development fund, national and international activities that promote 
tourism, enabling infrastructure, development of tourism products and activities in order to improve the quality 
of the service and sectoral training. In its two funding lines: Cultural Tourism and Indigenous Tourism, this 
Programme disseminates information on heritage attractions and stimulates knowledge throughout the 
population about indigenous peoples who living in the country51. 
 
In this same line, the Programs “Cultural Tourism and Nature in Nahuelhuta/Araucanía Costera’s territories”, 
“Scenic Byways in National Parks”, “Lakes and Volcanoes/ Historic-Cultural Tourism in Arauco’s territory”, 
recognize the cultural diversity of the country and seek to invigorate this places, especially as tourist 
destinations. The Programme “Cultural Tourism and Nature in Nahuelhuta/Araucanía Costera’s territories”, 
seeks to value the mapuche history and culture in the region, through support the creation and promotion of 
alternative tourism products of culture and events with identities, typical of these multicultural territories of 
Chile52. 
 
 

4.B.- MEASURES AT THE INTERNATIONAL LEVEL 
 
 
In the international level, the Export Promotion Agency (PROCHILE) has generated a series of tools for 
developing the export capacity of small enterprises, among these ones we find the Among these ones we find 
the “Programme on Sectoral Plans”53 whose objective is to incorporate new enterprises into the chilean 
exporting process, carrying out promotional activities of exports for each priority economic sub-sector. These 
plans are approved by an interministerial commission made up of PROCHILE, the Ministry of Economy, CORFO, 
SERCOTEC and the National Council of Culture and Arts (CNCA).  
 
More specifically, the CNCA has also contributed to the exchange of culture professionals in the international 
level, through cooperation with the MERCOSUR Cultural Information System (SICSUR)54. This cooperation has 
materialized, since 2009 up to date, in the participation of professionals in various seminars, which has allowed 
sharing of experiences and strengthening strategic skills and management in the public sector. Furthermore, 
with the purpose of strengthening the bilateral cooperation and facilitating dialogue among the member Parties 

                                                           
50 This Programme is linked to Article 1(g) of the 2005 Convention.   
 
51 This Programme is linked to the Articles 2.6 and 13 of the 2005 Convention. 
 
52 This Programme is linked to the Article 1(g) of the 2005 Convention. 
 
53 This Programme is linked to the Article 6.2(c) of the 2005 Convention. 
 
54 This measure is linked to the Article 12(b) of the 2005 Convention. 
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of SICSUR on cultural policies, the CNCA lead the investigation “The states of culture. A study on the public 
cultural Institutionality of the SICSUR countries” 55, which was prepared jointly with Venezuela56. 
 
 

5.- AWARENESS - RAISING AND PARTICIPATION OF CIVIL SOCIETY
57 

 
 

5.A.- THE CHILEAN STATE 
 

Understanding the fundamental role of civil society in protecting and promoting the diversity of cultural 
expressions, as well as their contribution for the extention and deepening of democracy; the country has legal 
mechanisms that recognize the right of persons to participate effectively in public management. Some of them 
are: the Presidential Note N°007 for Citizen Participation under the Framework of Shared Responsibility58, and 
the ILO Convention N°169 on Indigenous and Tribal Peoples in Independent Countries59 which establishes the 
right of indigenous people in Chile to be consulted, previously when facing the legislative and administrative 
measures concerning them.  
 
For the 2011 - 2015 period, 4 national participative processes are reported, which have allowed to incorporate 
to the civil society in the design and cultural policy management: the public debate for the creation of the future 
chilean cultural Institutionality through the Plan “Your Voice Creates Culture”; the Prior Consultation to the 
indigenous people; the Cultural Conventions; and the formulation of the National Policy of the Book and 
Reading. 
 
Regarding the process of the creation of the future cultural Institutionality, the Chilean Government presented 
in 2014 an indication to the Bill that creates the Ministry of the Cultures, the Arts and the Heritage, where 
undertook to address the observations, critics and recommendations of the community, in different sectors, 
citizens and political60. To this end, the National Council of the Culture and the Arts (CNCA) implemented 
between 2014 and 2015 two citizen consultation measures: the “Participation Plan Your Voice Creates Culture"61 
and Prior Consultation to indigenous peoples62; both processes were documented and generated public access 
websites which were made available to the citizen debate reports. 
 

                                                           
55 See  http://www.cultura.gob.cl/wp-content/uploads/2012/12/Los-Estados-de-la-Cultura-SICSUR-2012.pdf 
 
56 This measure is linked to the Articles 12(a) y 14(b) of the 2005 Convention. 
 
57 All the measures of this section are linked to Article 11 of the 2005 Convention.   
 
58 See: http://www.dipres.gob.cl/594/articles-87929_instructivo.pdf 
 
59 Chile ratified ILO Convention N°169 on September 15, 2008 and this came into effect on 15 September 2009. 
 
60 See http://www.cnca.cl/wp-content/uploads/2016/01/texto-indicacion-sustitutiva.pdf 
 
61 See http://www.cultura.gob.cl/institucionales/consejo-de-la-cultura-lanza-inedita-consulta-ciudadana-para-definir-el-futuro-del-ministerio-de-cultura/ 
 
62 See http://consultaindigena.cultura.gob.cl/ 
 

http://www.cultura.gob.cl/wp-content/uploads/2012/12/Los-Estados-de-la-Cultura-SICSUR-2012.pdf
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Under the framework of the "Your Voice Creates Culture" Plan, the first phase was implemented for 5 months 
through 28 regional meetings, a web forum (virtual window), and hearings with the ministerial authority and the 
Councils of Civil Society (the Book, Music and Audiovisual). The proposals obtained from this process were 
systematized and sent to the National Congress in order to enrich the discussion of the bill on the future 
Ministry. 
 
The second phase of citizen encounters was developed during two months through Sectoral Forums in Santiago 
and Regional Forums (in the 15 regions of the country), whose objective was to territorially socialize the 
contents of the Bill and ensure that all regions and organizations civil society could provide comments, 
recommendations and guidelines for final drafting63. 
 
Regarding the Prior Consultation to the indigenous peoples, a 7 month process took place -between September 
of 2014 and March of 2015- that was respectful of the traditions and culture of the indigenous people and that 
enabled to incorporate their visions, properly safeguarding their rights in the discussion of the bill, in accordance 
with the provisions of the ILO Convention N° 169. 
 
This Consultation was made with full respect of the international standards in the matter, being summoned to 
participate representatives of the 9 indigenous peoples recognized in the country: aymara, quechua, 
atacameño, diaguita, rapa nui, mapuche, yagan and kawésgar. The consultation also incorporated the 
descendants of the chango people (from the Atacama Region) and it was made extensive to the afrodescendant 
community of the Arica y Parinacota region64. 
 
Under the Prior Consultation process implemented by the CNCA, 510 meetings at national level in each of the 15 
regions of the country, besides the territory of Rapa Nui were made. They were 11,188 registered indigenous 
representatives, belonging turn to 2,051 organizations. After completing the process at the regional level with 
16 agreements, the National Meeting which brought together 122 representatives of all the indigenous peoples 
in the 16 territories, meeting that culminated in a 14 points National Agreement65. 
 
The contribution of this Prior Consultation to the legislative debate is contained in the Presidential Message 
which accompanied to the National Congress the indication that creates the future Ministry: "The denomination 
which is proposed for this Secretary of State is -Ministry of the Cultures, the Arts and the Heritage-“66. This 
naming seeks to express the recognition from the Chilean State to our cultural diversity, included the 
recognition to the cultures of the indigenous people, according to the reflection and proposals to the Indigenous 
Consultation, held by the CNCA". 

                                                           
63 See:http://www.cultura.gob.cl/wp-content/uploads/2014/07/informe-final-consulta-ciudadana-web.pdf and http://www.cultura.gob.cl/wp-
content/uploads/2014/07/informe-sintesis-encuentros-nacionales.pdf 
 
64 The National Institute of Human Rights (INDH) in its Report on the consultation process "welcomes the inclusion of people of African descent in the 
announcement of the consultation process, as it sees that it meets the standards of the 18 Convention 169, and considers that the forthcoming prior 
consultations should follow this precedent." Observation report on the consultation process prior to the substitutive bill creating the Ministry of Culture, 
the Arts and Heritage. National Institute of Human Rights (august, 2015). 
 
65 See http://consultaindigena.cultura.gob.cl/wp-content/uploads/2014/06/sistematizacion-encuentro-nacional-consulta-previa.pdf 
 
66   Message from the Executive that accompanies the entrance to the National Congress of legislative initiative creating the Ministry of Culture, Arts and 
Heritage (December 17, 2015), available at http://www.cnca.cl/wp-content/uploads/2016/01/texto-indicacion-sustitutiva.pdf 
 

http://www.cultura.gob.cl/wp-content/uploads/2014/07/informe-sintesis-encuentros-nacionales.pdf
http://www.cultura.gob.cl/wp-content/uploads/2014/07/informe-sintesis-encuentros-nacionales.pdf
http://consultaindigena.cultura.gob.cl/wp-content/uploads/2014/06/sistematizacion-encuentro-nacional-consulta-previa.pdf
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Also at the request of this process, the indigenous peoples proposed the creation of a Department of Indigenous 
Peoples in the field of cultural governance, which was integrated in the institutional structure of CNCA in 2015, 
with representation of regional expressions throughout the country and also in Rapa Nui, as a special territory. 
 
With regard to the Cultural Conventions, the consultation process with civil society are incorporated in the work 
of the CNCA and are reflected in its institutional mission67. The CNCA has collegiate bodies, with advisory 
character and autonomous that accompany the decision-making processes and monitoring of cultural policies 
promoted by the service68.   
 
These Cultural Conventions were implemented since 2004 as representative instances of citizen participation, of 
national and regional character, to think over on the cultural needs and its correlate in public policy and cultural 
Institutionality. In 2015, the CNCA provided a measure that reformulated the regional convocation at this stage -
previously restricted to the collegiate bodies- in order to enable the open participation to all of the community 
and institutional actions that are closer to the needs of each territory69. In that vein, the Cultural Convention of 
2015 had the mobilizing slogan "Chile Thinks Culture" and conducted 15 regional conventions around the 
country, with the participation of 925 people70. 
 
In the same perspective of involve citizens in public management, the formulation of the National Policy of the 
Reading and Book 2015-202071 illustrates a virtuous circle of awareness and participation of civil society in 
developing a sectoral policy in force and which arises from a presidential measure oriented at promoting the 
reading72. With this guideline, the government developed a participatory process that considered the cultural 
and territorial diversity of the country. Between August and October of 2014, around 700 people of the sector 
joined the tables of the book, 7 of them took place in Santiago and 1 in each region73. 
 
The reports of the tables were substantive basis for the formulation of the Policy and they contributed to 
generate the diagnosis, define objectives, and project the measures in the following areas: reading and 

                                                           
67 The mission of the CNCA is "to promote a harmonious, pluralistic and equitable cultural development among the inhabitants of the country, through the 
promotion and dissemination of national artistic creation; as well as the preservation, promotion and dissemination of the chilean cultural heritage, taking 
public initiatives that encourage active participation of citizens in achieving these ends" available at http://www.cultura.gob.cl/institucion/quienes-somos/ 
  
68 See http://participacion.cultura.gob.cl/consejo-de-la-sociedad-civil 
 
69 CNCA(2015). Consolidated Report of Regional Culture Conventions (2015). Santiago: CNCA. 
 
70 CNCA(2015). Consolidated Report of Regional Culture Conventions (2015). Santiago: CNCA. 
 
71 See http://www.cultura.gob.cl/politica-del-libro/ y http://plandelectura.gob.cl/somos 
 
72 It refers to the presidential measure included in the document “Chile de Todos”. Michelle Bachelet Government Programme 2014-2018 (October, 2013), 
p.133, which pointing:"We will create the National Reading Plan and a National Book Policy to make Chile a country of readers from early childhood" 
available http://www.cumplimiento.gob.cl/?ver=2135 
 
73   The “National Policy on Reading and Books” was developed from information gathered in public-society tables civil conducted in Santiago and regions, 
with the participation of authors, editors, representatives of the Chilean Book Association, of Independent Publishers Chile, Cooperative Publishers Fury; 
representatives of the Association of Graphic Industrialists, ASIMPRES, booksellers, SECH, Letras de Chile, School of Translators and Interpreters of Chile 
College of Librarians of Chile AG, counselors Book, government officials of CNCA; DIBAM; Ministry of Education; DIRAC and PROCHILE, translators, 
teachers, academics, representatives of universities, the Academy of Language, foundations and corporations reading promotion and foundation for 
overcoming poverty ; librarians, reading promotion experts, journalists, cultural managers and relevant stakeholders in the book industry and reading. 
 

http://www.cultura.gob.cl/institucion/quienes-somos/
http://participacion.cultura.gob.cl/consejo-de-la-sociedad-civil
http://plandelectura.gob.cl/somos
http://www.cumplimiento.gob.cl/?ver=2135
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education; reading promotion; creation; bibliographic heritage; industry and internationalization; electronic 
publishing; and legal and institutional framework. To this work the proposals of the Regional Meeting of Writers 
and Indigenous People -Parliament of the Book and Word- organized by the University of Chile, were added that 
very year74. 
 
Currently, the Policy is executed through the National Plan of the Reading and the Book 2015-2020 that implies 
active participation of civil society organizations and recognizes as objects of reading, in addition to printed 
paper books, new digital media and audiovisual, oral traditions and different cultural and artistic expressions of 
the territory. 
 
 

5.B.-  CIVIL SOCIETY 
 

For this document, the State of Chile has received the report of the Chilean Coalition for Cultural Diversity75, 
which represents 16 organizations linked to the arts and creation, and whose mission is to promote the diversity 
of cultural expressions in the country, according with the Objectives and Principles of the 2005 Convention76. 
 
In the period that is reported, the Coalition has contributed to the promotion of the 2005 Convention in various 
areas, among them the www.miracultura.cl portal, also through self-managed activities, such as, the “Cultural 
Diversity Dialogue Table: Is the Culture just another commodity?" (2011)77, whose results were sent to the CNCA 
as a contribution to public thinking. Together, has participated in debates organized by other institutions such as 
the “Bureau of Cultural Diversity” (2015)78, and the “Colloquium Chile-France Independent Publishing: Public 
space, Codes of action, and Alternative Organizational modes in the Global Publishing Field” (2013)79. 
 
As a way to broaden the debate within the framework of the 2013 presidential campaign, the Coalition issued a 
statement indicating 5 strategic axes of Cultural Policies for consideration by the presidential candidates: (a) 
education and culture; (b) cultural diversity and access; (c) dignify the work of artists; (d) education, culture and 
media; and (f) culture budget of at least 1% of public spending. 
 

                                                           
74  See http://www.cultura.gob.cl/eventos-actividades/ministra-barattini-recoge-recomendaciones-sobre-la-literatura-indigena-y-regional-para-futura-
politica-del-libro-y-la-lectura/ 
 
75   The Chilean Coalition for Cultural Diversity was created in october 2001, following the International Meeting of Associations of Culture in Montreal 
(september, 2001), in order to safeguard the freedom of action of the Chilean State in the field of culture against the Chile-United States Free Trade 
Agreement. See http://miracultura.cl/category/cchdc-2/ 
 
76 See: Note N°3 of this Report. 
 
77 See: http://miracultura.cl/conclusiones-de-la-mesa-sobre-diversidad/ 
 
78   See: http://www.ficvaldivia.cl/noticias/desarrollo-de-audiencias-y-diversidad-cultural-se-debatiran-en-valdivia/ 
 
79   Co-organized by the Paris 13 University (Project LABEX-ICCA), the Center for Latin American Cultural Studies (CECLA), the University of Chile (Institute of 
Communication and Image), the Cergy-Pontoise University and the European Centre for Sociology and Political Science, EHESS (CESSP), sponsored by the 
French Institute of Culture in Santiago de Chile, the Cervantes Institute in Paris and the Embassy of Chile in France. See 
http://www.comunicacionymedios.uchile.cl/index.php/RCM/issue/view/2528 
 



 

 

23 

In a special way, the promotion strategy of the Coalition has been addressed to the Government of Chile, and 
governance of the culture, instances where it has contributed to the transparency and accountability of the 
public sector. In the participative seminars for the construction of the new Cultural Institutionality, there has 
been raised the importance of create the Secretary of the Cultural Diversity, in the future Ministry of the 
Cultures, the Arts and the Heritage. 
 
As a representative of civil society, the Coalition has participated in the formulation of new Sectoral Policies, 
among these; it integrated the platform of organizations that in 2015 presented a Bill about Performing Arts 
(Dance, Theater and Circus)80 to the CNCA. 
 
In relation to safeguarding the application measures destined to protect the cultural diversity, the Coalition 
participated in 2015 in the process of discussion81 of the law N°20.81082. In the same vein, it joined with 20 
organizations the Citizen Platform and the Digital TV which between 2011 and 2014 presented to the State the 
citizen demands in the debate about the implementation of the digital television in Chile, oriented to the 
definition of a television model which represents the cultural diversity of the country and will provide the 
citizens an offer of quality contents that allow to strengthen the democracy83. 
 
Under the negotiation of the Trans-Pacific Partnership Agreement, signed by Chile in February of this year, the 
Coalition has also aimed to protect the safety of the Objectives and Principles of the 2005 Convention and to 
contribute to the transparency of the process before the Ministry of Foreign Affairs84. In the context of this 
debate, a letter was sent to the Presidency of the Republic, to 12 Ministries and to Congressmen, requesting not 
to take actions that could compromise the cultural sector and limit the implementation of the 2005 Convention, 
among them, the Principle of Sovereignty. Also, expressed before the Ministry General Secretariat of 
Government of Chile, the civil society concern for the impact of the trade agreement in the culture of the 
country.  
 
In the reporting period, the Coalition expressed difficulties to undertake promotional activities by not having 
adequate funding, except paying memberships of the partner organizations. Expressly requests the State of 
Chile contribute financially to the International Fund for Cultural Diversity (FIDC), so as to create conditions so 
the Coalition itself can submit projects to the Fund. Despite this, the organization says that is ongoing 
implementation of the Observatory of Cultural Diversity, instance which pretends to carry out monitoring of the 
scopes of the 2005 Convention in the country. 
 
The Coalition is also designing the Convergence Plan for Cultural Diversity that will project the work of the 
organization over the next 4 years. In the coming four years, the Coalition raises the challenge of establishing 

                                                           
80 See: http://leyartesescenicas.com/ 
 
81 See: http://miracultura.cl/declaracion-coalicion-por-la-diversidad-cultural-por-20-musica-chilena-en-radios-nacionales/ 
 
82 It refers to law N°20,810, published on April 18, 2015, which sets minimum percentages of broadcasting of national and folkloric music, chilean 
broadcasting. 
 
83 See: http://www.ciudadaniatv.cl/ 
 
84 It refers to ten informative conferences on the results of negotiating rounds, convened by the Directorate General of International Economic Relations of 
the Ministry of Foreign Affairs (DIRECON). 
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practical guidelines that create greater awareness in the country about the importance and the spirit of the 
2005 Convention. 
 
 

6.- TRANSVERSAL ISSUES AND UNESCO PRIORITIES 
 
 
In matters that are considered transversal and priority issues, such as gender equality and indigenous peoples, 
the country is in the process of transformation of its public institutions. The step that some Public Services will 
give in order to become Ministries, grants greater institutional recognition to the two mentioned areas. This 
transition requires legislative, regulatory and institutional changes, that will promote the development of 
comprehensive policies and greater impact. 
 
The described institutional architecture, current and in evaluation, represents a clear political answer that 
reveals the will of the Chilean State in order to safeguard the equality of the citizen rights, and also that the 
diversity is considered today as a value that enriches the social life.  
 
 

6.A.- TRANSVERSAL ISSUES: INDIGENOUS PEOPLES AND MINORITIES 
 
 
In the reporting period, it has initiated a major process of institutional transformation on indigenous peoples 
matters. Currently is in debate at the Congress the bill that creates the Ministry of Indigenous Peoples and the 
National Council of Peoples, also made from a prior consultation pursuant to the provisions of ILO Convention 
N°169 . 
 
This initiative includes the creation of different departments within the future Ministry: the National Council of 
Peoples, councils for every people, an Interministerial Committee on Indigenous Peoples to support the work of 
the new Ministry from the various sectors of the State and the National Service of Indigenous Peoples as a 
continuation of what is now the National Indigenous Development Corporation (CONADI)85.   
 
Similarly and in accordance with the cross-cutting issues and priorities set by UNESCO, the National Statistics 
Institute (INE) has carried out in the country a pilot experience with the "First Characterization Survey of Afro-
descendants People in the Arica and Parinacota region"(2014)86. 
 
For its part, the National Council for Culture and Arts (CNCA), after leading Prior Consultation with indigenous 
peoples for the creation of the new cultural Institutionality, it created, on its current internal structure, the 
Department of Indigenous Peoples (DEPO)87.The CNCA has also developed the "Programme Interculturality and 

                                                           
85 See: http://www.gob.cl/2016/01/11/ministerio-de-pueblos-indigenas/ 
 
86 See: http://www.ine.cl/canales/chile_estadistico/estadisticas_sociales_culturales/etnias/encafro.php 
 
87 This measure is linked to the Articles 1(a), 1(d), 1(f), 2(a) y 2(f) of the 2005 Convention. 
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Inclusion of Migrants"88 directed at migrant minorities, which aims to make visible cultural expressions of 
migrants and promote that the population of the country can know them. This Programme enables citizens of 
regions with a high percentage of migrant population can access the cultural offerings of organizations that 
address issues of interculturality, in order to assess their cultural expressions. Similarly, for the first time it 
extended to these communities the traditional "Rock Schools Programme", in its "Rock Schools Migrants"89 
version. 
 
 

6.B.- UNESCO GLOBAL PRIORITY: GENDER EQUALITY 
 

During 2015, the law creating the Ministry of Women and Gender Equity90, currently being installed, which will 
be responsible for the formulation of sector policies. This new Institutionality will provide the tools to 
strengthen state policies dedicated to achieving equity between men and women. Also, this Secretary of State 
shall coordinate the work of an Interministerial Committee, whose purpose is to install a gender perspective in a 
cross-cutting manner in public institutions. 
 
Since 1991, the National Service for the Women (SERNAM) has been responsible for promoting in chilean society 
the equality, autonomy, equity, non-discrimination and a life free of violence for all women in all their diversity. 
It has also promoted the implementation of policies, plans and programs which cut across gender equity in the 
state. In this line, SERNAM has developed the "Programme on Women, Citizenship and Participation"91 that 
seeks to increase the women public participation and presence in decision-making spaces at local, regional and 
national levels. To this end, the programme performs leadership schools aimed at women who want to acquire 
skills to represent their communities or organizations in political and social spaces, conducts workshops of 
promotion of the rights for the exercise of citizenship with gender perspective and discussion groups to 
strengthen and promote the associative practice.  
 
UNESCO has pointed out as a problem “the underrepresentation of women in decision-making roles in the 
cultural and creative industries”92. Furthermore, it shows as a weakness the lack of statistics available in matters 
of gender in the cultural field. In this sense, the CNCA, incipiently, has incorporated the gender variable in its 
measurements, for example, in the “3rd Survey of Cultural Consumption and Participation 2012, in Culture and 
Free Time”, Annual Report 2014 and Statistical Report N°8. Sex 2011. In the same direction, the National 
Institute of Statistics (INE) has made information available on gender statistics, among these, the “Guidelines on 
Gender mainstreaming in Statistics”93. 
 

                                                           
88 This Programme is linked to the Articles 2.1 and 2.3 of the 2005 Convention. 
 
89 See http://www.cultura.gob.cl/wp-content/uploads/2015/08/bases-postulacion-escuelas-rock-migrantes.pdf 
 
90 See http://www.leychile.cl/Navegar?idNorma=1075613 
 
91 This Programme is linked to the Article 2.1 of the 2005 Convention. 
 
92 See http://unesdoc.unesco.org/images/0023/002316/231661s.pdf  
 
93 See http://www.ine.cl/canales/chile_estadistico/estadisticas_sociales_culturales/genero/genero.php 
 

http://unesdoc.unesco.org/images/0023/002316/231661s.pdf
http://www.ine.cl/canales/chile_estadistico/estadisticas_sociales_culturales/genero/genero.php
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6.C.- UNESCO OPERATIONAL STRATEGY FOR YOUTH 
 
Since the restoration of democracy in the country, the National Youth Institute (INJUV) has collaborated in the 
design, planning and coordination of policies on youth affairs. This institution's mission is to generate programs 
that promote inclusion and social participation of youth, respect for their rights and their ability to proposal, 
empowerment and responsibility94. 
 
In keeping with its mandate, the INJUV been applied since 1994 the National Youth Survey, an instrument of 
quantitative analysis applied every three years with the aim of updating the national diagnosis on youth, 
allowing to guide public policies and focus resources programs aimed at the chilean youth. The aforementioned 
survey, in its seventh version emphasized issues that have although been present in previous versions, today are 
especially important: political participation, risk behaviors and new technologies, while improving the measuring 
about sexuality, violence and drug use95. 
 
In addition, the INJUV has developed the "Empty Seats Programme"96, an initiative that promotes access to 
cultural activities of cinema, theater and music in youth between 15 and 29 years old, in order to narrow the 
inequality gaps in this area. 
 
For its part, the CNCA has materialized in 2015 the "CECREA Programme" - Centers for Creation, addressed to 
citizens from 7 to 19 years. This is a Presidential Bill aimed at children and youth that seeks to promote the 
development of creative learning processes and the generation of creative abilities in the arts, sciences, 
technologies and sustainability, among other crossovers97. 
 
As an educational model, CECREA develops its programming in co-design with the nearest creative community, 
in every region of the country creative. Through a participatory system, whose methodology is called "Hearings", 
focuses attention on the expectations of children and youths as part of a process of continuous participation. 
With this information an offer of laboratories and creative experiences for the development of collective or 
individual projects, both in the school day, as outside it98. Jointly, the "School of Rock and Popular Chilean Music 
Programme"99 seeks to solve the shortage of spaces for training and dissemination of popular music for the 
chilean youth, by funding training projects that promote artistic development, management and production. In 
the field of free and non-formal training, during 2015 the Programme estimated an involving of about 13,000 
youths in Training Colleges and School Trips. In the concert field, more than 50,000 youths participated in the 
"Network of Festivals" of the training emerging processes, both local and national100. 

                                                           
94 See http://www.injuv.gob.cl/portal  
 
95 See: http://www.injuv.gob.cl/portal/wp-content/files_mf/septimaencuestanacionaljuventud2.pdf  
 
96 This measure is linked to the Article 6.2(b) of the 2005 Convention. 
 
97 The presidential measure is included in the document “Chile de Todos”. Michelle Bachelet´s Government Programme 2014-2018 (october 2013), p.133, 
available at http://www.cumplimiento.gob.cl/?ver=2135 
 
98 This Programme is linked to the Article 10(c) of the 2005 Convention. 
 
99  This Programme is linked to the Article 6.2(b) and (g) of the 2005 Convention. 
 
100 See http://www.programassociales.cl/pdf/2015/PRG2015_2_60602.pdf  
 

http://www.injuv.gob.cl/portal
http://www.injuv.gob.cl/portal/wp-content/files_mf/septimaencuestanacionaljuventud2.pdf
http://www.cumplimiento.gob.cl/?ver=2135
http://www.programassociales.cl/pdf/2015/PRG2015_2_60602.pdf
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7.-  ACHIEVEMENTS, CHALLENGES, SOLUTIONS AND NEXT STEPS 
 
 
Between 2011 and 2015, the State of Chile has progressed markedly in the implementation of the 2005 
Convention, particularly in the progressive installation of a new approach that puts the citizen at the center of 
public action. Thus, in the framework of institutional transition processes, the dialogue was opened with civil 
society and indigenous peoples aimed at the creation of the Ministry of Cultures, Arts and Heritage. 
 
The biggest challenge in this area is the consolidation of citizenship approach centered in its diversity as a 
central actor in public action and as a bearer of cultures and identities. More specifically, it is to consolidate the 
processes of citizen participation as a central element in public decision-making, in particular as regards the 
design and implementation of policies, plans and programs in the field of culture. 
 
One of the next steps of the Chilean State in this process of citizen inclusion, in their diversity, as an active player 
in public policy is to strengthen the territorial approach. Indeed, the different institutions consulted for the 
making of this report point out to the need to develop an action it considers the territories in their great 
diversity, and to include them as actors in public decision-making. Currently, instruments for public action leave 
little room for the construction of policies that consider in all its complexity cultural diversity of the territories. 
 
To advance in this regard, the new cultural Institutionality should empower the local levels and install processes 
defining policies and instruments that consider the territories as central players in the process. In other words, it 
comes to providing the territories with the necessary tools to play its role as a privileged place of recognition, 
respect and promotion of cultural diversity. 
 
Among the next steps that the Chilean State should give in the implementation of the 2005 Convention, is the 
concretization of the new cultural Institutionality, which will provide public policies for cultural promotion of 
greater administrative rank, by equating it to other areas of social development such as Education or 
Environment.  
 
In this regard, the institutional transition should reaffirm the approach of cultural goods and services as carriers 
of identity, value and meaning101. This strengthening of cultural Institutionality in the country will enable the 
design and implementation of more ambitious cultural public policies, starting from the principles such as the 
articulation, coordination, coherence and relevance. 
 
One of the main challenges of the new Ministry will be, achieve the articulation of the public action in culture 
from the own "know-how" of each of the institutions that exist today: National Council of the Culture and Arts 
(CNCA); Directorate of Libraries, Archives and Museums (DIBAM), and the National Monuments Council (CMN), 
through spaces of building a common public culture that does not ignore the memory and the specific 
experiences of each actor. 
 
Another goal to achieve in the coming years is the creation, from the present Report process, of a permanent 
bureau for monitoring the Convention of 2005. This bureau, will be housed in the CNCA, under the joint 

                                                           
101 It refers to Article 1(g) of the 2005 Convention. 
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coordination of the International Affairs Unit and the Department of Studies, and will enable to raise in a 
permanent way, topics that reflect the public action of the Chilean State regarding the 2005 Convention 
implementation. 
 
In the field of integration of a gender perspective, the main achievement of CNCA has been the creation in 2015 
of a Section of Participation, Gender and Inclusion. However, this section still recent should consolidate the 
inclusion of gender perspective in the design of the instruments of public action, starting with the production of 
cultural statistics that take into account gender inequalities in terms of cultural participation and human 
development. Because of this it maintains as an important challenge for cultural Institutionality (current and 
future), the systematic integration of the gender perspective in its policies, plans, programs and projects. 
 
In the case of CNCA, an important challenge is to maintain its close relationship with the artistic and cultural 
world that has characterized its management since its creation, while incorporating a broader view of State 
action in culture. In line with the above, an important advance in the recognition and inclusion of the diversity of 
cultural expressions in the CNCA has been the wide participate process which was developed for the elaboration 
and implementation of the Book Policy, process which allowed the citizen participation in the design and 
implementation of Cultural Policy.   
 
In addition to the challenges at national level, the Chilean State wishes to emphasize its commitment to the 
inclusion in the next report, a look of "South-South" cooperation developed with other countries in Latin 
America on issues related to the Convention 2005. 
 
Finally, the Chilean State wants to highlight that these evoked challenges, are registered in the new Agenda 
2030 for Sustainable Development, which seeks to incorporate a more robust vision of development in its 
various aspects102. On the one hand, the gender equality perspective103 and the promotion of a participatory 
decision-making as a condition for peace, justice and institutional strength104, are two key objectives of the new 
international agenda that will aim to strengthen. On the other hand, the Chilean State is aware that culture is 
part of this comprehensive approach to development. This is particularly mentioned in the goal that promotes 
the acquisition of tools for a world citizenship, for the valuing of cultural diversity and the contribution of the 
culture for sustainable development105 and in the goal that seeks to protect and cherish the world's natural and 
cultural heritage106. 
 
The challenges for Chile regarding to the 2005 Convention must register without doubt in the new international 
agenda for development. 
 
 

                                                           
102 See: http://www.onu.cl/onu/odm-en-chile/ y http://www.un.org/sustainabledevelopment/es/objetivos-de-desarrollo-sostenible/ 
 
103 It refers to Objective 5 of the 2030 Agenda for Sustainable Development. 
 
104 It refers to Objective 16 of the 2030 Agenda for Sustainable Development. 
 
105 It refers to the Objective 4, target 4.7 of the 2030 Agenda for Sustainable Development. 
 
106 It refers to the Objective 11, target 11.4 of the 2030 Agenda for Sustainable Development.  
 

http://www.onu.cl/onu/odm-en-chile/
http://www.un.org/sustainabledevelopment/es/objetivos-de-desarrollo-sostenible/
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ANNEX: INFORMATION, STATISTICS AND COMPLEMENTARY DATA 
 
 
Embracing the proposals for the information gathering underlined in the Intergovernmental Conference on 
Cultural Policies in Europe (Helsinki, 1972), the article 19 of the 2005 Convention points out the importance of 
generating “information and statistics on the diversity of cultural expressions as well as on the best practices for 
its protection and promotion”. In this regard the Chilean State has developed statistical tools in order to 
understand the cultural dynamics of the country, which have been implemented through the National Council 
for Culture and the Arts and the National Institute of Statistics (INE). In the following section, we present the 
statistical information required by UNESCO for the chilean second quadrennial report: 
 

 
A.-  ECONOMY AND FINANCE: 
 
Chart N°1. Total flow of cultural goods and services:  External trade in cultural and creative goods and services. 
Total 2014 measured in millions of dollars107. 
 

CULTURAL DOMAIN 2014 COUNTRY TOTAL EXPORTS 2014 COUNTRY TOTAL IMPORTS (valor CIF en 

U$) 
Goods108 74.204 65.693 

Services* 1.264 - 

* Imports Information is not available. 
* Source: CNCA (2015). Yearbook of Culture and Leisure. Annual Report 2014. 
 
 

Chart N°2. The Contribution of the cultural activities to chilean Gross Domestic Product (GDP). 
 

CALCULATION ON THE CONTRIBUTION OF CULTURE TO THE ECONOMY (MILLIONS OF CURRENT DOLLARS), 2010109 

Cultural attached value with adjustment factor 110 111 2.843,7 

National GDP 180.074,8 

% contribution of the cultural sector to national GDP 1,58% 

* Source: Own elaboration using value-added information and sectoral GDP from Chilean Central Bank and sales data from the Chilean Internal Revenue 

Service. 

 

 

Chart N°3. Public spending on culture: Functional classification of central government expenditure. Total 2014 
measured in millions of dollars112. 

                                                           
107 The totals are calculated from CIF and FOB value in dollars (US$) 2014.  
 
108 Total economy figures have been extracted from the chilean National Customs Service. 
 
109 This added value in culture corresponds to the best possible approach given the available information sources. 
 
110 2010 GDP is estimated by the chilean Central Bank in the National Accounts 2008 -2011 Report in current prices. 
 
111 For calculations used the average dollar observed in December 2014 (612.92 chilean pesos equivalent to US$1). 
 
112 For calculations used the average dollar observed in December 2014 (612.92 chilean pesos equivalent to US$1). 
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TOTAL GOBERNMENT  EXPENDITURE CULTURAL SERVICES % SHARE CULTURE ON TOTAL 

53.865,8 201,3 0,37% 

* Source: Functional Classification Report on the Central Government Expenditures; Chilean Budget Office. 

 
 

B.- BOOK: 
 
Chart N°4. Number of titles published: Titles registered in the International Standard Book Number (ISBN), 2014. 
 

PRODUCTION RANGE TITLES 

TOTAL 5.702 

1-500 3.031 

501-1000 1.248 

1001-1500 263 

1501-2000 407 

2001-2500 55 

2501-3000 157 

3001-3500 12 

3501-4000 86 

4001-4500 19 

4501-5000 141 

5001 y más 283 

* Source: CNCA (2015). Yearbook of Culture and Leisure. Annual Report 2014 
 

 
 
Chart N°5. Translations flow: Number and percentage of registered translations in the International Standard 
Book Number (ISBN) according to indigenous and translated language, 2014. 
 

NATIVE LANGUAGE TRANSLATED LANGUAGE 
2014 

TITLES PERCENTAGE 

TOTAL  231 100% 

German Spanish 22 9,5% 

German English 4 1,7% 

German Italian 1 0,4% 

Arab Spanish 3 1,3% 

Danish Spanish 1 0,4% 

Spanish German 5 2,2% 

Spanish Aymara 1 0,4% 

Spanish French 2 0,9% 

Spanish English 52 22,5% 

Spanish Italian 4 1,7% 

Spanish Portuguese 6 2,6% 

Spanish Quechua 1 0,4% 
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French Spanish 27 11,7% 

Greek Spanish 1 0,4% 

English Spanish 71 30,7% 

Italian Spanish 4 1,7% 

Latin Spanish 3 1,3% 

Mapudungun Spanish 1 0,4% 

Portuguese Spanish 7 3,0% 

Russian Spanish 14 6,1% 

Swedish Spanish 1 0,4% 

* Source: CNCA (2015). Yearbook of Culture and Leisure. Annual Report 2014. 

 
 

C.- MUSIC: 
 
Chart N°6. Numbers and percentage of recorded music (national), according to edition format, 2013113. 
 

RECORDED MUSIC (national) 
2013 

Number Percentage 

EDITION FORMAT 1.044 100% 

CD 437 41,9% 

Digital 566 54,2% 

Vinil 24 2,3% 

DVD 17 1,6% 

* Source: CNCA (2015). Culture and Leisure Time. Annual Report 2014. 

 
Chart N°7. Numbers and percentage of national albums, according to type of publishing, 2014. 
 

 

NATIONAL ALBUMS 
2014 

Numbers Percentage 

TYPE OF PUBLISHING 1.021 100 % 

Independent 434 42,5 % 

Music label 38 3,7 % 

Co-edition 549 53,8 % 

* Source: CNCA. (2015). Culture and Leisure Time. Annual Report 2014. 

 

Chart N°8.  Sales of discographic material and copies sold, according to format, 2014. 
 

                                                           
113 Discs were released in 2014, but has not yet disaggregated information format editing. 
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FORMAT SALES114 (THOUSANDS OF DOLLARS)115 COPIES SOLD 

TOTAL 13.318 1.309.444 

CD 3.502 1.019.082 

MC116 23 2.608 

Single 117 932 80.169 

DVD 344 201.210 

Blu-Ray 23 2.608 

Digital sales118 8.022 - 

Video 466 2.776 

Other formats 5 991 

* Source: CNCA (2015). Culture and Leisure Time. Annual Report 2014. 

 
 

D.- MEDIA: 
 

Chart N° 9. Number of open TV networks, according to coverage, 2014119. 
 

COVERAGE NUMBER OF NETWORKS 

Regional 101120 

National 7 

* Source: CNCA (2015). Cultura y Tiempo Libre. Informe Anual 2014. 

 

 

Chart N° 10.  Numbers, hours per year and percentage of radio stations according to transmission bandwidth 
and type of programme, 2014. 
 
TYPE OF PROGRAMME ASSIGNED NUMBER OF RADIO STATIONS HOURS 

                                                           
114 Data in this table is based on sales to wholesale discographic industry. It does not, then, consider VAT (19%), or gross margin specific to retail 
distribution. Rated value. 
 
115 Calculations based on the value of peso/dollar exchange rate in december 2014 (612,92 chilean pesos for 1US$). 
 
116 Music: cassette. 
 
117 The single format contains less than five tracks (excluding remixes) and has a total length of less than 20 minutes. 
 
118 Digital sales contain only cyber sales, they do not include physical sales.  
 
119 The current law does not provide for the distinction of geographic coverage for the purposes of granting the concession so the categorization presented 
here is not a determining criterion, since it only responds to the establishment of an internal order for categorization of current concessions. 
 
120 regional networks have an exclusively regional coverage. 
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FIRST PRIORITY 
Total121 

Transmission Bandwidth 

AM FM Min Coverage122 Numbers Percentage 

TOTAL 702 64 482 156 5.356.955 100,0 

News and information 142 20 90 32 485.922 9,1 

Educational 17 - 7 10 184.254 3,4 

Science and technology 2 - 1 1 68.564 1,3 

Arts and culture 14 1 8 5 231.949 4,3 

Music 413 24 322 67 2.881.781 53,8 

Sport 5 1 2 2 170.894 3,2 

Religious 45 10 10 25 318.766 6,0 

Advertising 20 1 19 - 438.148 8,2 

Other entertainment 14 2 12 - 171.453 3,2 

Public service 25 5 9 11 293.636 5,5 

Non categorized 5 - 2 3 111.588 2,1 

* Source: CNCA (2015). Culture and Leisure Time. Annual Report 2014. 

 
 

E.- CONNECTIVITY, INFRASTRUCTURE, ACCESS: 
 

Chart N°11. Number of mobile telephone subscribers per 1.000 inhabitants. 
 

YEAR MONTH SUBSCRIBERS NATIONWIDE 123 PENETRATION 1,000 INHABITANTS 124 

2014 December 23.680.718 1.322 

* Source: SUBTEL, on the basis of information provided by mobile companies and loaded into the Information Transfer System until 17 November 2015. 

 
 
Chart N° 12. Number of households with Internet access at home, 2014125. 
 

YEAR MONTH TOTAL CONNECTIONS 126 PENETRATION 1,000 INHABITANTS 127 

                                                           
121 Corresponds to radio stations that completed the “Annual Survey on Radios”, and who declared to have broadcasted in 2014. The total value includes 
radio stations of the following types: independent, repeater and mixed: independent: radio station which generates its own programs; repeater: radio 
station which retransmits programs from an independent radio station or a parent company; mixed: radio station which combines both retransmitted 
programs and their own programs. 
 
122 Starting 2010, radio stations of Minimal Coverage are governed by Law 20.433 on community radios.  
 
123 Correspond to existing mobile subscribers the last business day of the month reported (30 days). Subscribers are considered to all customers who have 
completed traffic within the month. This is issued or received a chargeable call (one that is measurable and registration is metered, which does not 
necessarily imply that it is billable) between the first and the last day of the month in question, both days inclusive. 
 
124 Penetration per 1,000 inhabitants, calculated as the number of subscribers per inhabitants multiplied by 1,000. The penetration values were calculated 
by inhabitants monthly, employing the projected annual population of National Statistics Institute (INE) data. Monthly values were interpolated linearly. 
From July 2014 onwards the new INE Population Projection is taken. 
 
125 The Department of Telecommunications (SUBTEL) does not publish the N° of households with Internet access but N° of fixed connections. 
 
126 Total fixed connections (Switched and dedicated). 
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2014 December 2.501.356 140 

* Source: SUBTEL, on the basis of information provided by operators and loaded into the Information Transfer System until 18 November 2015. 
 
 

Chart N° 13. Number mobile internet connections by technology type, 2014128. 
 

YEAR MONTH 
TOTAL 

CONNECTIONS 2G 

TOTAL CONNECTIONS 

3G 

TOTAL 

CONNECTIONS 

4G 

TOTAL MOBILE 

CONNECTIONS 129 

PENETRATION 1,000 

INHABITANTS 130 

2014 Decem 1.744.424 8.438.905 545.410 10.728.739 599 

* Source: SUBTEL, on the basis of information provided by operators and loaded into the Information Transfer System until 18 November 2014. 
 

 
F.- CULTURAL PARTICIPATION: 
 
Chart N°14. Percentage of people participating in cultural activities, at least one time during the past 12 months. 
 
 

CULTURAL PARTICIPATION ( IN %) 

ACTIVITY FEMALE MALE TOTAL 

Cinema 43% 47,5% 45,2% 

Theatre (including cabaret, opera and puppet shows)131 17,0% 18,6% 17,8% 

Dance (including ballet)132 23,6% 22,2% 22,9% 

Live concert/musical performances 133 22,8% 29,1% 25,8% 

Exhibition 134 33,1% 33,5% 33,3% 

Total135 28% 30% 29% 

                                                                                                                                                                                                         
127 Penetration per 1,000 inhabitants, calculated as the number of connections per inhabitant multiplied by 1,000. Penetration calculations inhabitants and 
is an internal estimate has been obtained on a monthly basis, employing projected annual INE population data. Monthly values were interpolated linearly. 
 
128 The Department of Telecommunications (SUBTEL) does not publish N° of people with access to different types of internet; the closest is considered 
fixed and mobile connections together and take into account that probably there is duplication in users. 
 
129 From January 2009, operators begin to report mobile connections. These are the number of different users that have connected to the Internet in the 
form devoted to cellular mobile networks within the period. A connection for each user, independent of the number of times you connect to the Internet 
within the month is counted only. For purposes of classification technology, it is considered the most advanced technology in the month, for example, if a 
user connects 2G and 3G also connects only the second is counted. 
 
130 Penetration per 1,000 inhabitants, calculated as the number of connections per inhabitant multiplied by 1,000. The calculation of penetration per capita 
is self-esteem and has been obtained on a monthly basis using projected annual INE population data. Monthly values were interpolated linearly. 
 
131 The indicator of the Third National Survey of Participation and Cultural Consumption (ENPCC) refers to “plays”. No explicit reference is the question 
“cabaret/opera/puppet shows, shows”, that this instrument is not measured directly. 
 
132 The indicator ENPCC III refers to “dance”. Not explicit reference to the question “ballet" show that this instrument is not measured directly. 
 
133 The indicator ENPCC III refers to “attending concerts or live performances" They may not be in view musical performances that may occur in other 
circuits, such as public space. 
 
134 From the III ENPCC two indicators concerning “Exhibitions" are measured. The first refers to “Exhibition of Visual Arts" (painting, photography, 
sculpture, engraving, installations, performance and video, etc.). The second, to “Craft shows or exhibitions." To estimate the proportions of assistance at 
least once in the last 12 months on average between the two indicators calculated. 
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* Source: CNCA (2012). III National Survey of Participation and Cultural Consumption. 
 

 
Chart N°15. Cultural Participation: Reasons for not attending cultural events, at least once during the past year. 
 

MAIN REASONS FOR NON PARTICIPATION ( in%)136 

TYPE FEMALE MALE TOTAL 

Too expensive 137 20,1% 13,2% 16,8% 

Lack of interest 138 15% 22% 18,4% 

Lack of time 33,9% 36,5% 33,2% 

Lack of information 9% 7% 8% 

Too far away 139 - - - 

* Source: CNCA. (2012). Third National Survey of Participation and Cultural Consumption. 

 

 
G.- ADDITIONAL CLARIFICATIONS: 
 
Chart N°1. Summary of the links between the objectives of the National Cultural Policy 2011-2016 and the 2005 
Convention140.   
 

OBJECTIVES OF THE NATIONAL CULTURAL POLICY 

2011-2016 
LINKS TO THE 2005 CONVENTION ARTICLES 

1. Strengthen the artistic and cultural creation 

Article 6.2 (b) - Rights of parties at the national level 

Article 6.2 (e) - Rights of parties at the national level 

Article 7.1 - Measures to promote cultural expressions 

Article 7.2 - Measures to promote cultural expressions 

Article 10 - Education and sensitization of the public 

Article 19.1 - Exchange, analysis and diffusion of information 

                                                                                                                                                                                                         
135 The share of the total is calculated as the arithmetic average of the ratios of attendance for each column of the table. The III ENPCC not considered an 
"ad hoc” index for estimating this total, considering consulted practices. 
 
136 The III ENPCC measures the indicator "reasons for non-cultural participation" in a differentiated manner for each of the cultural practices that are 
monitored: Listen to music, concerts and live performances, Cinema, Consumer movie video, Internet usage, new media, visual arts exhibitions, theater, 
dance, circus, Other shows in public spaces, for craft, Purchase book, Reading, Assistance natural heritage sites, museum attendance Practices intangible 
Cultural heritage. Cinema, theater, dance, live concerts/musical performances and exhibitions: for this reason, for the calculation of information, an 
arithmetic average of the "reasons for not cultural participation" among the four surveyed activities was considered. For this latter practice only 
"Exhibition of Visual Arts" (painting, photography, sculpture, engraving, installations, performance and video, etc.) they were considered because they are 
not measured the reasons for non-participation in "Signs and exhibitions Crafts ". 
 
137 The attribute of ENPCC III is “Lack of money“. This category of response was taken as an approximation of the category “Too expensive". 
 
138 The attribute of ENPCC III is "not interested or do not like" This category of response was taken as an approximation of the category “Disinterest“. 
 
139 This attribute was not part of the response categories for ENPCC III and therefore was not considered. 
 
140 Excluded from this analysis "measures to promote the diversity of the media, including through public service broadcasting”, given that this area is not 
under the jurisdiction of the CNCA. 
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2. Make visible and foster the cultural industries 

as development engine 
Article 14 – Development cooperation 

3. Strengthen and update the regulations 

related to art and culture 

Article 6.2 (a) - Rights of parties at the national level 

Article 6.2 (g) - Rights of parties at the national level 

4. Contribute to the installation of artistic and 

cultural goods and services in the 

international scene 

Article 10 - Education and sensitization of the public 

Article 12 - Fostering international cooperation 

5. Strengthen the copyright recognition 

Note: Even though there are mentions to the protection and promotion in the Article 6.2 (g) - 

Rights of parties at the national level, there is not a specific mention like the ones developed in the 

Universal Copyright Convention (1952, reviewed in 1971). 

6. Foster cultural creation linked to digital 

platforms through new communication 

technologies 

Article 12 (d) - Fostering international cooperation 

7. Promote the access and participation of the 

community in artistic and cultural initiatives 

Note: Although the existence of the Article 11 – Civil Society Participation, there is not a specific 

mention about decentralization. 

8. Generate access to an artistic and cultural 

offer 

Article 6.2 (d) - Rights of parties at the national level 

Article 6.2 (e) - Rights of parties at the national level 

Article 10 - Education and sensitization of the public 

9. Promote the formation of artistic and cultural 

consumption habits in the community 
Article 10 - Education and sensitization of the public 

10. Enhance and promote the role of cultural 

agents in the creation and diffusion of arts 

and culture 

Even though the concept of cultural manager is not explicitly present in the 2005 Convention, it 
may be associated to Article 6.2 (e) - Rights of parties at the national level 

 

Article 6.2 (b) - Rights of parties at the national level 

Article 14 (b) - Development cooperation 

11. Promote the exchange of cultural content 

through new communication technologies 

Article 12 (d) - Fostering international cooperation 

Article 14 (b) - Development cooperation 

12. Contributing to valorization and protection of 

the material cultural heritage 

Article 6.2 (b) - Rights of parties at the national level 

Article 8.1 - Measures to protect cultural expressions 

Article 8.2 - Measures to protect cultural expressions 

13. Contributing to valorization and protection of 

the immaterial cultural heritage 

Article 6.2 (b) - Rights of parties at the national level 

Article 7.1 - Measures to promote cultural expressions 

Article 10 - Education and sensitization of the public 

14. Help foster the cultural tourism respecting 

diversity and the conservation of nation 

cultural heritage 

Even though the tourism is not explicitly present in 2005 Convention, is worth mentioning its 

relationship with the regional socioeconomic development in Article 13 - Integration of culture in 

sustainable development. 

Article 14 (a) - Development cooperation 

It should be noted the aspects related to the existing cooperation and association with the 

fostering of small and medium enterprises, linked to Article 14 (b) - Development cooperation. 

* Source: Own elaboration from the National Cultural Policy 2011-2016 report/ 2005 UNESCO Convention (2011). Studies Department of the CNCA. 
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